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EYESTRAIN OR... 


EDGE NUMBERS 


dialogue, where action cutting depends on the move- 


1 finger, has always been a nightmare to the 


1. Negative stocks have ended all this. The speed and 
dialogue can be matched and cut will amaze you. 


> Think of the EYESTRAIN this saves 
» Think of the TIME it saves 
®» Think of the MONEY it saves 


and make a point of using ILFORD films next time 
and every time. 


LFORD 


mm — Films” 


iLFORD PAN e Of J 


r work ex 


ILFORD LIMITED - CINESALES DEPT. - 104 HIGH HOLBORN - W.C.! 








WALLACE HEATON Lz 


127, NEW BOND STREET, LONDON, W.I 


Telephone: MAYFAIR 75lil 





SECOND-HAND CINE CAMERAS 


Film tested—guaranteed 12 months. 
8mm. 
Keystone K.8, {/2.7 
" ‘Aegean £/2.8 


Kodak Magazine, flo . ‘ 
Pathe woe geomet, two lenses, case. 
Kodak B, f P 
Kodak Sheth, three lenses, case 
Filmo 70D, three lenses, case ... 
Victor 4, three lenses, case 
Kodak 8B Junior, £/3.5 . 
Paillard H.16, 1” {/1.4, W.A. and telephoto, case 

Bell & Howell 200T 


CAMERA FILMS t6émm. yt en 


8mm., Bauchet 50’ ... loading with f/1.9 lens 
9.5mm., Pathescope S.S. and case 0 
Pathescope V.F. ... 
Gevaert 3 in tin 
lémm., Bauchet 50’: 
Bauchet |00’ 
Gevaert 50° 
Gevaert 100’ 
Ilford Neg. 50’ : 
ilford Neg. 100° . 
Kodachrome ‘A’ 50’ 
Kodachrome ‘A’ 100’ 


ecocceocoo oo 
Fig FG Y LR PN ge AN 


SPER ge Ped 


SHH !!! TOP SECRET 


Stoopendous new develop- 
ments in amateur cine- 
matography are about to 
be announced in the very 
near future. At present 
Paillard L.8 our lips are sealed, but 


WE PAY HIGH PRICES nai oe ° nee is watch this page for further 
loading wi 

FOR USED CINE 4 | oy Oo bcs 

CAMERAS SEND OR I 

BRING IN YOUR ~ aes F ’ iS YOURS SOUND OR SILENT? 


CAMERA FOR VALUA- U : Generally it is an easy matter to hire sound films 
TION j « but the number of silent libraries is somewhat limited. 
os | For the Cine Projectors we sell in 8mm., 9.5mm. and 
l6mm., the Wallace Heaton Film Library has built up a 
fine selection of hire films both entertainment and 
educational. 


Have you seen *‘ COVERED WAGON ", “HUNCH- 

BACK OF NOTRE DAME"’, ** LOST WORLD ” or 

Paillard 1.16 Harold Lloyd's *‘ SAFETY LAST "’? No, then here's 
l6mm. spool loading your chance. Write today for details and a catalogue 
~~, A op 9 lens in your projector film size. Every film is in good 
condition and examined after each hire by experts. 


—KCOeoeortnow 








SECOND-HAND CINE PROJECTORS at bargain off-season prices. 


8mm. Meopta Atom, 200w. wal ses a pers sie .. £17 10 
Kodak 46, 300w. , o< ome due asd ... 427 00 
9.5mm. Specto 100w. mint condition. ; ay ie oy .. 0 0 
Pathe H, 100w. aoe me ‘ iia in ae 
6mm. Kodak C, 100w. ‘ S60 ; see =e ais ye 
Kodak B, self-thread Nod ai ost a ... £18 10 
. £18 10 

yo 


Specto ‘500’ 
8mm, model £39 15 0 iy - Re bb ein “it ee sis 0 
9.5 or |\6mm.446 100 , 300w. . ae das £37 10 
Dual 9/i6mm. £56 00 G. B. Bell & Howell 60! sound projector | i aes 4165 0 





“WME WALLACE HEATON SUPPLY THE GOODS ADVERTISED OPPOSITE 
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THE THRILL OF 
SOUND 


ON YOUR 
SILENT FILMS” 


The voices of your family—sound effects—musical backgrounds—can all be 
recorded on the Soundmirror Magnetic Tape Recorder to convert your 


silent films into talkies 


inexpensively 


Models 


£69 10s, 


Exclusive of 
Microphone 


from— 


Professional results attained simply, permanently, 


You can record—erase-re-record until your sound is exactly 


as you want it 
The Magnetic 
Tape can be used 
over and over 
again. It's worth 
looking into — 
full details from 
the manu- 
facturers :-— 


THERMIONIC PRODUCTS LTD., Hythe, Southampton. 


Showrooms 
Jermyn Street 


London 
Morris House 





UNIVERSAL 
FILM JOINER 


£4. 17. 6. 


sent on request) 


RIGBY LTD. 


ROBERT 


Premier Works, Northington St., London, W.C.!. 


Soles & Service Centres 


Manchester, Birmingham, Bristol, Leeds, Newcastle, 
Glasgow, etc 


THE 


DEKKO 


\ 
e FAMILY 


CINE-CAMERA 


The Dekko 128 is a single speed double- 
8mm. camera having a fixed focus lens with 
no focusing worries for the beginner. 

It is in every sense the family camera ; easy 
to use, simple to load and inexpensive to buy. 


F/2.5 coated lens, lone run 
motor, film measurer built into 
viercfinder, takes 25ft. spools, no 
special cassettes required. 


GNS. 
Including P.1 


Send for booklet 1165 to: 


DEKKO CAMERAS LTD. 
Telford Way, E. Acton, W.3. 





CINE PROJECTORS 





from 


8mm. CINE KODAK 
Simple loading, very compact, 
Tubular Viewfinder. Exposure 
Guide, {/2.7 anastigmat lens com- 
plete in case .. £46 9 4 
E.P. Deposit ~ as 


GUARANTEED FOR LIFE ! 


THE NEW l6mm. 
BELL & HOWELL (200-T) 











Magazine loading camera, twin- 
lens turret, 5 speeds, single frames 
with {/1.9 coated lens 


£165 


E.P. Deposit £42 


SECONDHAND 
APPARATUS 








16mm. G.B.-Bell & Howell 


* 


621 
Complete with Speak- 


Sound Projector. 


er and Transformer 





NEW * PEAK’’ RELEASE 


TROOPING THE 
COLOUR 


1952 VERSION WITH QUEEN ELIZ- 
ABETH REVIEWING THE TROOPS 
16mm. Colour, 100ft. 0 
8mm. Colour, 100ft. ge 0 
l6émm. B/W, 100ft. a 0 
8mm. B/W, 50ft. . 0 


FILMS FOR SALE 


@ DOCUMENTARY 
e@ DRAMA 

@ COMEDY 

@ TRAVEL, etc. 


LISTS FREE! 


(Kindly state size in which interested) 














SEND FOR OUR 
1952 CATALOGUE of CAMERAS, 
PROJECTORS AND ALL 
ACCESSORIES 


33 pages — Fully Illustrated 


a 


166 VICTORIA ST. 
S.W.1 - = = Victoria 8850 


47 BERKELEY ST. 
PICCADILLY, W.1 GROsvenor 269! 





wo. 

G.B.-BELL & HOWELL 
8mm. Sportster, easy loading, 4 
speeds, single picture. Exposure 
Guide, 124mm. f/2.5 lens. Comp- 

«37 18 4 


lete in case . 8 
E.P, Deposit . £1418 4 


ALL THE LEADING MAKES OF 
CAMERAS & PROJECTORS 
IN STOCK including 
G.B.-BELL & HOWELL 
PAILLARD BOLEX, KODAK 
SPECTO, PATHE, ETC, 


ANY MAY 

Z\ BE HAD 
e\%\, ON EASY 
TERMS 

DEPOSIT 











205 




















DOLLONDS 


8mm. Paillard 


L.8 


Cine camera takes 25ft. double-run spools. 
Price with (/2.8 Yvar £59/17/6 or with the 


{/1.9 Pizar €84/2/10 or 
Switar at €102/8/4. 


with the £/1.5 





G.B.-BELL 


16mm. 


Cine camera is a new 


magazine camera of SOft. capacity. 
interchangeable coated lens; 
0 0. 


Price, including case £102 1 


AND HOWELL 
rapid-loading 


603 


F/I.9 
5 speeds 





CAMERAS 


wing cameras are in very 
» unless otherwise stated 
iin Sete. l6mm., (/1.9, case £75 
Movikon, Magazine Model K, 
iémmn., {/2.7 lens, case a75 
Super Kinecam, !6mm., |” {/2.8, 
2° (/1.9, 4° 1/45, case 

Victor, |6mm., {/1.5 Primoplan, 
case a75 
Auto Kinecam, |6mm., {/2.5, case £52 
Paillard H.16, i6mm., 1” {/3.5, 
1Seom. (/1.5, 3° £/3.5, case 4105 
Keystone AT, |6mm., {/2.8, case = 
Kodak BB, |6émm., {/1.9, case 
Siemens, |6mm., {/3.5, good con rt} 
8.4H Autoload, lémm., £/1.9 €85 
Automaster, |6mm.,{/1.5 Cooke, 
case, a5 new 

G.1.C.,8mm., £/2.5 lens 

Filmo, 8mm.,f/1.4 Cooke Myrotal, 
case 

Cinemaster 1, 8mm., {/2.5 coated 

lens, Case 

Paillard L8, 8mm., 
rse, good con 


nd CINE 


Second-+ 


i 


The 


{/1.9 Wollen- 
£49 


sax. 


New CINE CAMERAS 

Paillard H.16, |6mm., {/!.9 Pizar£164 
Paillard H.16,{//. 5 Switar £186 
Kodak Royal, |6mm., {/!.9, caseé£129 
8B. & H. 70 DE, ioémm., 1.9 
Caoke, case ‘ 
8B. & H. Autoload, |6mm., f/i.9 
coated, new model, case 
Sportster, 8mm., {/2.5 Cooke 
Viceroy, 8mm., turret head, f/2.5 


Cooke 

Paillard L8, 8mm., {/2.8 Yvar, 
«s9 
. 1% 


purse 
os 


£102 
£37 


Kodak 8-55, 8mm.., {/2.7, case 
Pathe H, 9.5mm. if. S lens 
New CINE PROJECTORS 
Specto, !6mm., 500w., 800° arms £48 
Pathe Gem, iémm., |00w., case £40 
Specto, 9.5mm., 500w., 800’ arms £39 
Specto, 8mm., 500w., 800’ arms... £39 
B. & H. 606, 8mm., 400w. £63 
Paillard M6R, 8mm., 500w. £68 
Second!-hand CINE PROJECTORS 

The following projectors are in very 
condition unless otherwise stated. 


*2ac wn 2O & 





EASY PAYMENTS arranged for any item 
£10. Please ask for descriptive 


leaflet. 


ver 








8mm. 
Sportster 


Double-run, {/2.5 coated 


lens, speeds 16, 32, 48, 
64, and single shots 


£57 : 18 : 4 


Siemens, |6mm., 250w., case £35 
Kod pe K, l6émm., 750w., 
transformer, case = . 
Paillard CA, 400w., 
resistance, case . ‘ 
200w., 
16mm. 


iémm., 


H. 57 G, 
resistance, case 
Paillard G3, 
resistance, case 


Second-hand CINE LENSES 
75mm./2.8 Yvar ... ; 
2° f/1. 4 twotal, as new , 
Be 5 Kodak, Mag. fitting 
ay" /2.7 Kodak, Mag. sscaate 
m.f/1.5 Xenon 
I" f/1.4 Switar, as new 


FILMS (Silent) 


OUR LONDON, 400ft. 
FLYING ENTERPRISE, 
SIGHTS OF LONDON, 


m. 
OUR LONDON, 200fc. 
GUARDS ON PARADE, 50ft. 
SIGHTS OF LONDON, 50ft. 


lémm., 


100ft. 
100ft. 


28 Old Bond Street 


LONDON, W.1I. 


Tel, : REGent 5048 
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DOLLONDS 


OUR CITY POSTAL SERVICE 

flourishes near the Bank of England in Angel 
Court off Throgmorton Street. To |, Copthall 
Chambers, cine enthusiasts write daily. 
You can be assured that we have a varied 
range of new and second-hand apparatus. if 
you call at this branch, in the comfort of our 
own Cine theatre, you may compare the 
various projectors which we shall be pleased 
to demonstrate to you. 


AVAILABLE FROM STOCK 

The new G.B.-Bell & Howell 8mm_ Viceroy 
cine camera with tri-turret head, speeds 16, 
32, 48, 64, complete with coated by 5 T.T.H. 
Mytal lens . 4812 2 
Leather Outfit case for above 47 10 © 


Second-hand FILM 
16mm. SOUND FILMS, Cartoons, 
Comedy, General Interest and Travel, 
£2 10 0 (400fc. reel) 
9.5mm. SILENT FILMS, Drama, 
Drama, Comedy, Cartoons, 
Interest and Travel, 
“M’" Reels (200ft.) 15/- per reel. 
“*SB"’ Reels (300ft.) 22/6 per reel. 
Our List will be sent on request. 





Western 
General 











Second-hand CINE CAMERAS 
Mag. Kodak, |6mm.,f/1.9, case ... £60 0 0 
Kinecam, !6mm., f/!.5 Dallmeyer £445 0 © 


i, Copthall 


LONDON, E.C.2 _ 


cienniei hand CINE CAMERAS 
Kodak BB Junior, |6mm., (/I. 9 
focusing 4 

Mag. Kodak, lémm., "he inter. 
lens, variable speeds, case ... £73 10 
Keystone AT, |6mm., f/2.5 coated 

inter. lens, variable speeds, case, 


as new : ; 
B. & H. 70 DA, l6mm., 1” f/1.5 
Cooke, 2° {/3.5 Dalimeyer, 4° 

*/4.5 Dallmeyer, Positive lens 
viewfinder ... £157 10 
G.1.C., l6mm., {/1.9 coated inter. 

lens, for 50ft., as new £32 10 
Zeiss Movikon, !6mm., |” f/I. 4, 

3° {/4, 17mm. f/2.8, case 

Camex, 9.5mm., 20mm. f/1.9, 2° 

£/3.5, W.A. {/1.9, var. spds., back- 

wind, case, as new is ‘ 

Cine Nizo, 9.5mm., £/2.8 inter. 
lens, 2 speeds, back- wind 

Nizo Special, 9.5mm., {/2.8 inter. 
lens, focusing ; 
Kodak 8-60, 8mm., f/!. 9 

lens, focusing 

Kodak 8-60, 8mm., f//.9 lens and 
1}°£/4.5 tens és5 


New CINE CAMERAS 
Paillard H.16, |” {/1.5 Cooke, 3” 
/2.8 Yvar, ltémm. {/2.8 emi 


oe 428, 


LONDON, W.C.2. 


£42 WW 0 


£48 


inter. 


Cine 
Service 


Kodak B, |6mm., f/3.5, case . 5 0 
Cinemaster I1, 8mm., single or 
double-run, {/2.5 coated, as new ... £37 
Paillard L8, 8mm., £/2.5 coated, 
as new 
Agta Movex 8, 8mm., £/2.5, single- 
run magazine, case 2 
New CINE CAMERAS 
G.1.C., 8mm., f/2.5 coated, case ... £44 
Dekko 128, 8mm., {/2.5 coated . 635 
Kodak 8-55, 8mm., {/2.7, case... £46 
Paillard H.16, l6émm., £/1.4 lens, 
eye-level focuser, case ... £199 
Second-hand CINE PROJECTORS 
Kodascope D, |6mm., 300w., case £30 0 
8B. & H.57, |6mm., 200w., case... £25 I 
Ensign 100B, |6mm., !00w., case £15 
B. & H. Model 120 Sound, i6mm., 
750w., 2-case model complete ... 
Pathe 200 B-Plus, 16/9.5mm., case £32 0 
Meopta, 8mm., 100w., case ... £19 1 
Kodascope8-35, 8mm., 200w., case iH 
Kodascope 8-45, 8mm., 200w. 
Paillard , 8mm., 400w., case ... £30 
New CINE PROJECTORS 
Ampro-Stylist Sound, !6mm., 
750w., complete with transformer ‘£165 
Kodasc 8-46, 8mm., 200w., ... £33 
Dekko 1 18a, 500w. is ii 
byw te Man, 5c og ay 


‘Chambers | 


Tel. ; MONarch 4613 


oc a2eo- 8898080 @ 


pears 8mm., turret head, £/2.5 


coated, variable speeds, case ee 
Paillard L8, 8mm., £/2.8 Yvar, 
inter. lens, variable speeds case ... 
Sportster, 8mm., {/2.5 coated 
inter. lens, variable speeds 

Miller, 8mm., {/2.5 coated nter. 

lens, variable speeds 

Dekko, 8mm., {/2.5 coated inter. 
lens 

Second-hand CINE LENSES 

23mm. {/2.5 Taylor-Hobson, 
fixed focus mount, {” thread, 
filter .. ‘ eK 
25mm. /2, for Kodak (without 
iris) éi 
25mm. 72.7 Marko Plasmat, 
focusing mount, colour corrected... £22 
lémm. f/2 Xenon Wide Angie 425 
1Smm. £/2.8 Yvar Wide Angle £26 
14” £/3.5 Cooke Tele. for Sportster 
camera, new ... 

3° £/3.5 Dalimeyer, 
thread, new ... 


standard 


FILM 
Bauchet 8mm. Double-run film, 
50ft., (processing extra) 18 0 
or 10 films for 200 
In oyr Demonstration Theatre we are always 
pleased to show new and second-hand Silent 
and Sound Projectors. 


‘Strand 


: TEMple Bar 6009 
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PROJECTION 
PERFECTION 
by SPECTO 


With the introduction a year 
ago of the new ‘500°’ 
model with its greatly increased 
light emission, demand for the 
popular “‘Standard’’ Specto with 
its 100 watt illumination remains 
Whatever the conditions of projection there 
to fulfil your requirements, for those who 
refinement of controlled speed, there is 
Analysing Projector, equally simple to 
likewise at an economic price level. 


Specto Standard 
Projector 


unabated 
is a Spect 
require tne 
the Specto 
operate and 


SPECTO LID. Vale 


Specto ‘* 500°’ 
Projector 


1d) Windsor 


PRICES ARE LOW 


AND BY PAYING CASH, YOU PAY LESS FOR THESE OUT OF SEASONS BARGAINS. 


WRITE PHONE OR CALL AT ENGLAND'S No. 


PARADISE ST., B'HAM I. 


MID 0747 





Cine kK ak Bmm. model 86.55, 


new 


H.16 with 2 lenses 
£is0 0 0 

H.16, 3 lenses 
£200 (1) 
magazine 2.8 
of Kodachrome 
0 

95 Webt (/1.9 new 463 15 0 
l6mn B & H Projector 57 st 
445 0 0 
model C 
a7as5 0 0 
1. optiscope, 500w 
arrier ais 0 0 
the 200B plus 800 


Bolex ™ . 


Bolex 


Keyst 


coms ags 


scope 


8m Bolex Model H8, 500w. 
427 10 0 
l6mm. Bolex Model C £35 0 0 
témm. Kalee 750w., in 
£35 


l6émm. Dekko model 118, as new 

£50 0 0 

9.5mm. Specto 9.5mm. £35 0 0 

9.5mm. Kodachrome ‘H' or ‘P’ 

4110 0 

G.B.-B. & H. Model 602 

€70 0 0 

lémm. Pathe Webo Special 

2 lenses £180 0 0 
lémm. Victor 40B superb 

£140 0 0 

t6émm. Danson 540,new £145 0 0 

t6émm. BTH SRB's 2 available 


16mm 





425 0 0 
BIRCOFILM 
Editing - Titling 
Printing - Dupes 


what offers? ‘Film- Cameos’ 


PR ESSING! still best value in 


pack films — 
~ Developing -| ideal for birth- 


day presents. 








konta 532/16 £/2.8 
. £75 0 0 


Biotar coated 
kta «79 0 0 


3, 35mm. film with 


Semflex, lever wind {/3.5, lens 
twin lens reflex £68 

Semflex model |, {/1.5 lens, both 
cameras new stock £37 12 6 





13Siens 435 0 O 


B’HAM COMMERCIAL 
FILMS, LTD. 


Agiflex model tl with £/3.5 = 
comp. with case, new £96 17 


CAMERA HOUSE 
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| CINE CENTRES—WEjWELCOME 9.5 USERS 


8,LOZELLS RD.,B’HAM 19 NOR. 3090 
athe H, f 0 0 

9.5 Dekko plastic body with fh 9 
lens 2s i) 
9.5mm. Dekko projector, oan 
415 10 0 

8mm. Dekko Projector 118 mint 
427 10 0 

9.5 Gevaert Link chargers super 
Pan 27°, Mar. ‘52 9 6 
9.5 Pathe Gem, excellent cond. 
22 10 0 

16mm. Mode! B Kodak, Ae 5 100° 
loading 00 
8mm. Kodascope ‘ede! 8.46 
soiled £30 0 0 
l6émm. SD Carpenter de Luxe 
£100 0 0 

lémm. SD Victor Greyline, as 
new £140 0 0 
95mm. St. film 300’ Alaska 
£110 0 

100° 


l6émm. Cine Shorts, asstd. 
“i 0 





Cheap movie paks, 16mm. Sound. 
All in first-class condition, stamp 
for list—all at £4 10 0 reel. 





9.5 Kodachrome-new stock 30/- 


PARADISE ST. 
BIRMINGHAM | 





ASK 
YOUR 
DEALER 
TO 


SHOW 
YOU 





THE LOW-PRICED 
‘EXPENSIVE FEATURE’ 
‘EIGHT’ 


@ 5 speeds, 8 to 64 (slow motion) 30 second clock-work motor. 


frames per second. 





Automatic Footage Indicator. 
@ First quality British Anastigmat 


Coated f/2.5 lens. Only £36 2 g ¥ 2 


Socket. including tax. 
Details on request 


Distributed by:— 
R. F. HUNTER LIMITED 2) 


“Celfix House,” 51 Gray's Inn Rd., London, W.C.1. Phone: HOLborn 7311/2 


@ Interchangeable Lens 
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PROJECTOR LAMPS $$ | ota: s0n'sti27. tienen. ex 


Kodak Om oe "3 {/1.9 foc 

110v. 300w. cee ae 
or 
BRAND NEW. GOVT. SURPLUS | cine izotmm..1728, var.specds 2 
Emel 8mm. “n 1.9 focusing, backwind,case £27 


12 16 each Euimig 8mm {. 8. Like New £16 


/ Kodeke ‘ei l6mm., £/3 5, £24 
he ged m., case 
3 for 35 bg or £6 15 dep. , 
| yee og semarcten 
These w provide ample illumination for a | Kodak 5OR, Bm 
50 x 40 reen in any transformerfted projector or £4 15 dep. 
normally using higher wattage lamps. Kodak “Home 8°", 200w., case, splicer €22 


USE ONE OF THESE, AND SAVE YouR | go° {6 lO dep. a 


EXPENSIVE HIGH POWER LAMP FOR LARGE or £7 10 dep. 
SCREENS. Spect bp ; ; 27 


ACCESSORY BARGAINS 9%. , , £15 


ep. 

Sturdy wood tripod, €2. Wooden projector stand, | Kodak “p, i6mm.. S00w., case. Like 

collapsible, €2. |6mm. rewinder, €2. Ensign Uni- new : 

versal splicer, like new, €3 100. 8ft. silver screen, or £6 15 dep. 

43 100 émm. processing outfit, stainless steel, | G.B. L516 ealkie. Post war mode! with 
as 10 0. 2 lenses 

or £21 dep 


0 
EVERYTHING GUARANTEED Ampro talkie. 750w., 20 watts sound ... £82 10 0 
| or €2i 10 dep. , 

0 








ANY ITEM OF NEW EQUIPMENT | 7-1 > een ae © 
SUPPLIED ON H.P. INTEREST FREE | ®7.11,20! tstkie. Nearly new gti 


T 
SIMMONDS Oyo% "ses, Hamas | 


CHARLES W. BRUCE 

THE ESSEX CINE DEALER ; . 
TITLES : The titles we supply are the most lémm. Sound Films that you must see : 
attractive and artistic in the trade. Send lid 
for fully descriptive leaflet, and save on your WOMAN TO WOMAN 
own precious B/W and Kodachrome stocks. j Starring : Joyce Howard, Douglas Montgomery, 
HIRE PURCHASE: We can supply any cine | Yvonne Arnaud. 
or photographic goods on advantageous deferred i 
terms, including Magnetic Tape Recorders and WE'LL SMILE AGAIN 
Sound Projectors ’ | Starring : Flanagan and Alien. 
CONVERTOR FLANGES: Iié6émm. Leica, | 
16mm .-8mr lémm.-L.8 Bolex, all at 30/-. | THE STRANGE MR. GREGORY 
Accuracy guaranteed Starring : Edmund Lowe, Jean Rogers 
CINE FILM: Gevaert 8 & i6mm. All grades 
Bauchet 8 & |6mm.—Special Gevaert single run SUSPENSE 
Smm. Pa per Magazines 14/7 each Starring : Belita, Barry Sullivan, Bonita Granville. 
LINHOFP TRIPOD, New each é11 10 2, P. & 
tilt head €! 18 6. SUSPECTED PERSON 
CHAPLIN COMEDIES : 8mm., 9.5 and l6mm. Starring : Robert Beatty, Clifford Evans, Patricia 
Write for che most comprehensive list available | Roc, David Farrar. 
THE BELL-HOWELL GAUMONT 62!. We 
are sales and service agents for this magnificent BRIGHTON ROCK 
machine, which can also be supplied on our H.P. | Starring : Richard Attenborough, Hermione 
syster Baddeley, William Hartnell, Carol 
Bolex H.!16 with £/1.9 focusing Pizar. Available | Marsh. 
from stock at €164 168. Bolex L.8 at £59 17 6, 
B. & Howell Sportster at £57 18 4 with case. Telephones: Leeds 32366 (4 lines) 
ONE ONLY G.B. L.S16 16mm. sound projector, Telegrams: BAKMAN, LEEDS. 
latest model, condition as new, complete, " “ 
guaranteed nly 75gns. 


7 WEST RD., WESTCLIFF-ON-SEA Film Dept: Portland Crescent, Leeds | 


Phone: Southend 3676 
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as good as a 
BOLEX camera 


any position. In- 
ternational and 


Kodak thread Make sure of first class filming by using this 
fits a 1 camera, i , : 

rock-rigid Bolex Tripod. It fits any camera 
and, as well as improving your work, make 
movie-making more comfortable and con= 
venient. 
Graduated pan head moves freely in hori=. 
zontal and vertical directions and locks in any” 
desired position. Sliding legs absorb vibration” 
and can be locked at any angle. Combines” 
especially light weight with absolute stability.” 


PRICE £3016 4 


Leather re-inforced canvas carrying bag. £9 17 2 


we 
Graduated pan 2 4 re] Ss 
head locks in ' 








BOLEX 


\ projector 
tripod 





Re cr ee ae ae Meee ae ae 


Bolex Projector Tripod for all Bolex type 
G and MSR silent projectors. The plat- 
form is adjustable so that the beam can easily 
and accurately be set at any angle. Weight 
only 84 lbs. Adjustable to any height for 
46” to 66”. 

PRICE £224 0 


CINEX LTD., Sole U.K. wholesale distributors of Bolex cine equipment. 
9/10 N. Audley Street, London, W.1. Phone : GROsvenor 6546 
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LEY | >. ERITH, CENT 32" 


MAKE THE BEST OF THIS SUMMER WITH A RELIABLE 
CINE CAMERA. MOST OF THE VERY LATEST TYPES 






ANDO SEVERAL GUARANTEED USED CAMERAS IN 
STOCK CALL PHONE OR SEND SAE. FOR 
DETAILS. 
8mm.’ Dekko {/! 9. speeds, shop used <39 10 (0 
8mm. Dekko 128, (/2.5, latest al 435 14 0 
8mm. Dekko 128, {/'.9 latesc 4413 0 
6mm. Kodak Eight-55, {/2.7, latest 443 0 0 
"i 8mm. Bolex “L8” (/2.5. speeds. New «59 17 0 
% 9.5mm. Pathe “* H ” {/2.5, 30 ft. New ™.. £28 13 4 
+ 9.5mm. Pathe Webo, {/2.5, 50ft. loading. Latest type 
Loaded magazines in stock i466 «0 
i = ‘6mm. Simplex Pocket, {/|.9. speeds 4144 0 (0 
j ' témm. Kodak BB, {/3.5, case. Perfect 427 10 («0 


) l6mm a Kodak, f/1.9 interchangeable lens and 
speeds. Completely automatic loading 50ft. magazines 
Case. Perfect 475 0 0 
lémm. Pathe Webo Special, |” {/1.9 and 3° £/3.5 
lenses. Brand new 4219 0 0 
USED CAMERA LENSES IN STOCK. Please advise us 
» of your requirements when requesting details 


FRESH CINE FILM IN STOCK 





9.5mm. Bauchet, tin of 3 x 30ft. rolls* 17 9 

> 9.5mm. Gevaert, } x 30ft. rolls 26 & 32 3% 7 

'9.5mm. Pathe “H"’ & “P"’ chargers i 6 

9.5mm. Pathe “H"’ Kodachrome chargers 30 60 

9.5mm. Pathe “Webo"” 50ft. magazines 214 

j 'Bmm. Gevaert D.R. 25ft. 26 & 32 9 6 
F 8mm. Kodak D.R. 25ft. Pan & Plus X 2 1 
: 2 16mm. Bauchet 50/t. 26"* 20 «0 
témm. Gevaert |00fc. 26° 50/6. 50ft wo 0 

Diemm Kodak X & XX 100ft. 51/8. 50ft 317 

716mm. Kodachrome D. 50ft. spools “46 

'l6émm. Kodak X & X X SOft. magazines 47 3 

© Vemm Kodachrome 50ft. magazines $2 11 


(*Bauchet not process paid) 
“ance SELECTION OF FILTERS AND MOUNTS. Send 
us details of your requirements 
“CINE TRIPODS & PAN & TILT HEADS. NEW & USED 
UCAMERA CASES. LARGE RANGE EXPOSURE METERS 


BRAND NEW 800ft. i6mm. SPOOLS & CANS 
Made by Seco! from hard steel and finished in grey 
enamel. Cans 6/- SPOOL & CAN 12/-. Postage, 9d. 

each item 











BSR. FP 10 
400ft. 16mm 
Send S.A.E. for 


CLEARANCE BARGAINS include. 

recording induction motors 27/6 new 
“epools 7d. each. New Speakers 11/6. 
Clearance List 


NEW PROJECTORS, Selection 


+ 16mm. Specto, 100 watts 435 0 0 

l6mm. a ro “Stylist’’, latest 750 & 1000 watts 

: lighting. P E-INCREASE PRICE £169 0 0 
9.5mm. & 16mm. 500 watts Spectos from 448 10 0 

9.5mm. Pathe “Gem” 100 watts 437 10 0 

“se 0 0 


8mm. Bolex MBR, 500 watts 





lémm. 500 watts DANSON SOUND PRO- 
JECTOR 1,600fc spool, sound & silent speeds, 
speaker & leads. AS NEW £87 10 0 











OTHER USED MACHINES aaa’ - 3 
lémm. Kodak EE, with case, as new 71 
16mm Lesengang 500 watts, reverse rH °° 
9.5mm. Pathe “Gem” 100 watts. Good a744 00 
8mm. Kodak (Superior model) auto-loop forming 

200 watts, still and power rewind ais 15 0 
Send S.A.E. for details of interesting items. Approval 
terms against cash on many items. Hire purchase and 

part exchange terms arranged 





THE KAY SERVICE 


for 16mm. users 


* 


Negative Developing 
Film Printing 













* 
Full Studio Facilities 
R.C.A. l6mm. N ~ pg Positive 
Recordin 
also Direct Positive Recording 
Title Department 
Editing Rooms 


* 

Send your negatives to: 
KAY LABORATORIES 
49a Oxford Road, London, N.4 
Tel.: ARChway 3050 





















CROYDON OFFERS 


Everything for 
the Cine Man 








Kodak 8/55, geal including case ... £46 9 4 
Bolex L8,//2.8,case ... 459 17 6 
Bolex Hé8, fitted 3 lenses #/1.5, 124mm. 

£/2.5 36mm. {/2.8, case, accessories 

all as new Se ite £135 0 0 
Keystone Model B, iémm., /3.5 ...00 0 0 
Pathe 9.5mm. handturned camera ... £3 10 @ 
Pathe H, 9.5, {/2.5 a 28 13 4 
Bool Cine Fader ; 4710 0 
Cinepro Title complete ‘ ai7y 6 
Biex Cine Titler, complete é#76 
M.P.P. Cine Tripod with Pan Head £1468 
Cinex Cine Tripod with Pan Head £10 10 0 
Weston Master Meter ; <9 13 6 
Pathe 200B plus 9.5mm./l6mm. £17 10 © 
Dalimeyer Telephoto {/3.5 3” focus aii io 0 
Kodak |!6mm. Magazine Super XX 

Oct. °53 ai2zi 
Kodak 8 fitted interchangeable {/1.9and 

telephoto, case, mint i468 0 0 


Croydon Cine Exchange 


48 SOUTH END, CROYDON 


Phone : Croydon 0236 
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Special Offer 


16mm. Standard model (Black) 
Specto Projector 3} amp lamp. A.C. 
model with built in transformer 
new (list £36) limited few only at 
£29. Remarkable value. 


8mm. and I6émm. 
CAMERA FILM 


Black & White Cine Film ex-stock !6mm 
Kodak Super X 50° = él 
xX 100° 





a Magazine a2 
8mm. Kodak Pan 25'(Double Run) £1 
16mm. Gevaert (Micropan, Superpan, Ultrapan) 
‘ ‘ £1 10 


100’ “ * €2 10 
8mm. Gevaert Pan. 25’ (Double 
Run) 9 9 
ditto 33’ (Single Run) in cassette 
14 8 


All the above prices are inclusive of 
processing. 


16mm. Bauchet 50’ 
i 40 


ditto 100’ 4228 
8mm. Bauchet 25’ 
(Double a 

t 


Processing Extra 
Processing Charges 
for Bauchet Film 
l6émm. 50’ 


100° 16 6 
8mm. 25’ (Double 
7 0 


Run) 


LATEST SCREEN NEWS 


if you want the latest 

and best in the Cine 

World always write or 

phone or see Sheffield 

Photo Co., Ltd., 6 Nor- 

folk Row, Sheffield. 
IT PAYS! 


USED EQUIPMENT 
GUARANTEED 


l6mm. Siemens Model B Cine Camera, with 
{/2.8 lens, 3 speeds, Eye level and Waist 
level viewfinders. Complete with 2 
cassettes and carrying case 
lémm. Zeiss Movikon cine camera, with 
variable speeds, coupled rangefinder, 
coated f/1.4 Sonnar lens. Parallax com- 
pensation, reflex viewfinder. Delayed 
action, single pictures etc. Complete with 
case 
l6mm. Pathe Webo Special Model M, turret 
head, with f/1.9 Berthiot coated lens and 
75mm. {/3.5 coated fens, prismatic 
focusing and variable speeds up to B0f.p.s. 
Mint condition 
16mm. Magazine Cine Kodak Camera, with 3 speeds 
and f/1.9 lens. Complete with combination 
carrying case 
9.5mm. Pathescope H Motocamera, with {/3. 5 lens 
9.5mm. Dekko De Luxe Cine Camera, with variable 
speeds, single pictures, {/2.5 Taylor Hobson lens 
in standard interchangeable mount, and parallax 
compensated viewfinder. Die-cast body 
8mm. Agfa Movex Cine camera, with 72.8 coated 
lens and built-in coupled electric exposure meter. 
Single run cassette loading. Perfect condition. 
Complete with case . ivi ne E 
(Film available for this camera). 
8mm. Emel Cine camera with {/2.5 coated Berthiot 
lens. 
l6émm. Model B Cine Kodak with {/3. 5 lens. 
Built-in portrait attachment. 50 or 100 ft. spools 


8mm. CINEMATOGRAPHY FOR ECONOMY 


With this new G.B. Bell-Howell Also available ex stock. Dekko 
FILMO ‘SPORTSTER’ Model, model ‘128’ Cine Camera. The 
you have the best in the world. most simple and economical on 
4 speeds, 16, 37, 48, 64. Hinged the market. Compact Design. 
Price only £54 3 4 masks for different lenses. Geared Long running motor. Removable 


footage indicator. 


Perfect run- gate. Footage indicator visible 


Details of these and many ning motor. Takes double run in viewfinder, With {/2.5 lens 


other cameras on request film. 


£35 14 0, with f/1.9 lens £44 13 2. 


Phone 22079 


£26 
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Streamlined and Lightweight 
500w. with internal transformer 
Sound : 11.Sw. push-pull output 
Outstanding reproduction 
750w. with external transformer 


Send now for fully illustrated literature to 


‘DANSON DEVELOPMENT COMPANY LIMITED 


1 Rectory Works, North Cray Road, Sidcup, Kent 


Phone : FOOtscray 4363 











SAVE £é££s and TIME 


by using a 


CHUM 
PHOTO ELECTRIC EXPOSURE METER 


te Direct Reading 
te Emvolient for 


Colowr 
He Size 2°12" 


Leather wd 8/6 
STANDARD, CINE, LEICA MODELS 


|. & A. GOSLING 


10 PRINCES ST., CAVENDISH S$@., 
LONDON, W.! 


Avaviable from your deoler or direct 














SALANSON LTD. 


Best in the West 


SECONDHAND CINE CAMERAS 

Cine Kodak, ets l6mm., {/1.9. 
In case ... 

Cine Kodak Magazine, “16mm. ffi 39, 
with direct vision focuser, title base 


and case 

Kodak 8/20, 8mm., +ALL.9, and case ‘ 

Pathe ‘H', 9.5mm., {/2.5 

Pathe ‘H’, 9.5mm., iis, with 2° /3.5 
Telep hoto lens and case 

Bolex + *H'16, £/1.9 Cooke, coated. Built- 
in frame counter etc., and case 


NEW CINE oe 

8mm. Dekko 128, f . GS 14 
G.B./Bell & Howell * Viceroy’ Bem. . 461 
Pathe ‘H' 9.5mm.,{/2.5 .. 48 13 
LENSES 

Used 75mm. {/2.5 Yvar for Bolex ‘H 
New am. WI/A Yvar, {/2.8, ~ 


Bolex ao 39 

New 147 "125 Cooke, ‘for G.B./Bell & 

Howell projector .@ié 
CARRIAGE or POSTAGE EXTRA 


Your present equipment taken in part exchange. 
Write for quotation. 


17, 18, 19 CASTLE MILL STREET 
BRISTOL, |! 


Phone 26185/6 


.. 137 10 











AN ARTIST'S IMPRESSION OF ONE OF OUR CINE AND PHOTOGRAPHIC SHOWROOMS. 


5 hn SiS Rtg PES AGLE EL NES LEE TAAL A, 


From far and near customers visit our large showrooms and are amazed at our comprehensive ranges of equipment : 


undoubtedly we have the largest stocks in the North, and probably in the country. 

Should you ever be near our Town do call in and see us—we will be delighted to show you around. 
We are open Saturdays until 6 p.m. (Early closing Wednesday) 
|... CONVENIENT PAY-OUT-OFINCOME TERMS 
jon the convenience of our many hundreds of customers we operate al 

and flexible hire a, ystem on most goods new or 
£10 and over. Oni mie rommived with up to 2 years! 
. pay. MAY WE SEND YOU FULL DETAILS ‘ 


THOSE HOLIDAY MOVIES 
Don't return from your holiday this year without a 
film of your activities ‘‘ in the can’ You can re-live 
these happy and carefree hours as often as you please— 
which are especially welcome in the dark winter months 
—through the medium of a cine camera and projector. 
One of the greatest pleasures in Cine is FAMILY 
MOVIES—for a record of the family from Cradle to 
Altar the CINE CAMERA is supreme. 
Wlustrated are two of our cheaper cameras—please 
send for full lists and illustrated leaflets. 
Other Cine Cameras in stock include Paillard Bolex Dekko 128, 8mm. 
L8 and HI6, G.B. Bell & Howell Sportster and Viceroy, {/2.5 lens. 
Pathe H 9.5mm. ir G.1.C. 8 and |6mm., Miller ‘8’, Ercsam 8, Keystone 8 Price 
lens. Price £28 13 4 and [6, etc. etc. OS 14 © 
AND OF COURSE YOU NEED A GOOD PROJECTOR 
The Kodak 8/46 8mm. is one of the cheapest and yet most efficient 8mm. projectors 
available. The 8/46 projects a brilliant, steady picture, is very quiet running and 
simple to use. Plugs direct to your mains supply without external transformer. 
PRICE £36/11/8 including wooden carrying case, or £7/6/4 deposit. 


MANY OTHER PROJECTORS IN STOCK— 
SEND FOR LISTS 


R. W. PROFFITT LID. .%.' Lee 


Mail Order Dept. A.C.W. Raebtihed 1906 oe 2S as SS 
4 


49-SIKNOWSLEY ser 
BOLTON 


-——<—— = 
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A Special Offer 
We have a limited quantity of 


BAUCHET SUPER PANCHRO 
FINE GRAIN 8mm and 16mm FILM 


@ Combining both latitude and colour correction 
with extremely fine grain. 


@ Anti-Halo backing which cuts out all ‘' flare"’ 
round whites where contrast is strong. 


COMPARE THESE SPECIAL OFFER PRICES (INCLUDING PROCESSING 
AND PURCHASE TAX) 
One or more Three or more Six or more 
8mm. 25ft. (double run) is ... 22/- each 
16mm. 50ft. es ee 


l6mm. 100ft. fe i cae Ng 
Save costs and order now while stocks are available. 


JOHN KING (FILMS) LTD. 


7/9 GLENTWORTH STREET FILM HOUSE 
BAKER STREET, N.W.|I EAST STREET, BRIGHTON 
Tel. Welbeck 1157 (2 lines) Tel. 25918 (2 lines) 
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Present 
N 1 
SW CINE CAMERAS The BEST HOME MOVIES in 


m. Paillard L.8, {/2.8, Yvar focusing 
lens in Zip purse case £59 17 | KODACHROME 


m. Sportster, {/2.5 lens, 4 speeds 
and single shots 4 . This month's release— 
m. Dekko, /2.5 lens 
m. Dekko, {/!.9 focusing lens £44 13 TROOPING THE COLOUR 
m. Miller, {/2.5 lens, 5 speeds £36 18 | A fine record of the magnificent ceremony on Horse 
m. G.B. Bell & Howell Viceroy with Guards Parade and procession along the Mall on 
turret head for 3 lenses, 4 speeds, | June Sth 1952, with Her Majesty the Queen taking the 
© 1/2.5 lens fitted £68 21] solute 
mm. Kodak 8/55 {/2.7 Ektanon inter- . 
changeable lens ) BUY YOUR COPY NOW! 
we Master li cine meter an Delightful Souvenir Films 


e will gladly part exchange any equipment— | - 
Write for our offer stating your needs. | “Guards on Parade’’. Changing of the Guard, 


All equipment and exposure meters may be Life-Guards, etc. 
be obtained on our hire purchase terms from “Garter Ceremony at Windsor’’. Pageantry 
t deposit and splendour at Windsor Castle. 
lémm. Kodachrome 50ft. reels “<; ” ’ : 
lémm. Super X or XX SOft. 31/7 100ft “Sights of Londen 5 Londen s famous buildings. 
6mm. Super X or Super XX Battersea Gardens”. Gardens and Fun Fair, 
lémm. Gevaert reels 26° 50ft and many more. 
Ditto 100fr (S.A.E. please for our complete catalogue) 
lémm. Bauchet 50ft. (not process paid) . 
8mm. Super X pan double run aera ap nl en mara t _— an (Sy 
8mm. Gevaert micro 23° double run ees “ .! “ eacn). 
(Approx. 4 mins each—Silent) 
8mm. Bauchet, double run (not process 
paid) WALTON FILMS are obtainable from all Cine 
6mm. Gevaert 26° Movex cassettes 14 Dealers and Photographic Chemists throughout Great 
9.5mm. Pathe chargers ‘H’ or ‘P’ i Britain or direct from : 
WALTON SOUND and FILM SERVICES 
36 ROBERTSON ST., HASTINGS 282a Kensington High Street London, WS. 
HASTINGS 3030 ie WEStern 9905 
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Life's highspots and happy hours are far too 
precious for indifferent filming . . . too rare not to be 
recorded in brilliant detail. ‘ 

Only the best 8mrn. equipment is good enough to 
make and show personal movies . . . the equipment 
by G.B-BELL & HOWELL which pays for itself 
over and over again in years of dependable service. 
You'll be impressed with the superb operating 
features of the G.B-Bell & Howell Sportster 
camera, delighted with the case by which it makes 
brilliant movies in colour or black-and-white, and 
proud when you see them projected on the 
Screenmaster projector. 

Your nearby dealer will convince you of the 
superiority of G.B-Bell & Howell home-movie 
equipment and help you with a generous allowance 
on your old camera. Easy-payment terms can also 
be arranged. 


it takes 


SPORTSTER 8 mm. 
CAMERA Model 605 
Taylor-Hobson coated lens 

4 operating speeds - Built-in 
exposure guide - Single frame 
exposure - Automatic footage 
dial - Compact, weighs 24 ozs. 
The motor does not run 
dewn — you can use the 
whole wind. 


VICEROY Smm. CAMERA Model 606T 


has all the Sportster’s advantages plus 3-lens turret 
and matching positive view-finders. 


= G.B.-Bell € Howell 


AND ..- tosee your M7 HOME-MOVIE EQUIPMENT 


movies at their best 
show them on the 


British Made 


Descriptive folders on the Sportster, Viceroy and 


SCREENMASTER mn 
Screenmaster models from G. B. EQUIPMENTS LTD., 


= Projector. Model 606 
Every G.B-Bell & Howell feature is 


Dept. Ac/7/52, Mortimer House, 37-41 Mortimer St.,W.1 


designed to give you Better Movies. e A Company within the J. Arthur Rank Organisation. 
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THE FIRST AND ONLY 
8mm. MOVIE-CAMERA 
ncorporating 
tk EXPOSURE GOVERNOR 
tk COUPLED VIEW-FINDER 

te and TWO LENSES 


8mm. MODEL S.2.R 


With all these features :— 
Built in PHOTO-ELECTRIC EX- 
POSURE GOVERNOR. AUTO- 
MATIC LENS-SETTING whilst filming 
with either lens. RAPID LENS- 
CHANGE from 4” to 14”. RAPID or 
SLOW MOTION speeds from 8 to 
64f.p.s. SINGLE-FRAME RELEASE 
| PERMITS ANIMATION and titling. 
> FILM-REWIND mechanism gives 
© ‘fade-ins' and ‘dissolves’. OPERATOR 
; can appear in his own ‘takes’. TWO 
» VIEW-FINDERS—direct and angular. 
» PARALLAX ELIMINATOR. SPRING 
| MOTOR with automatic stop. 
STANDARD DAYLIGHT-LOADING 
> DOUBLE 8mm. FILM ‘colour or 
black and white. 
ELEGANT STYLING—SMALL SIZE. 
44° x 5° x 24" weight 43oz. 


cP 
es) 
5 


Get full details and prices from 
THE PULLIN OPTICAL CO. LTD. 


Phoenix Works, Great West Road, 
Brentford, Middlesex 


EALING OO1! & 3661-3 


Telephone 
' Westphone, London 


Telegrams Py co 








21153 
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| 9.5mm. Sound Films 

| The Edge of the World 
Secret Lives (6 reels) 

| Interrupted Honeymoon 

| Keep it Quiet (6reels) .. 

| Silver Blaze (6 reels) ae 

| it's You! Want (6reels) ... 

| The Green Pack (5 reels) ... 

| Jericho (Sreels) ... oan 
| Ten Minute Alibi (6 reels) 

| A Fire has 
| The Flaw (Sreels) ... 

| Line Engaged (5 reels) 
| Warn London (4 reels) 


| Fine Feathers (5 reels) 


| THE FILM LIBRARY & EXCHANGE SERVICE 
| 314 GARRATT LANE, LONDON, S.W.i8 


9.5mm 
END OF SEASON SALE 


3 


r ) si 
Radio Lover (6 reels) 
(6 reels) 


wenneces ooo 


Passing Shadows (6 reels) ... 
been Arranged 
(6 reels) ... oa 


SOeeeeo Ceeccess cos 
BI8898 SSsSsessss sss 


Juggernaut (6 reels) 





FILMS FOR ALL CINE CAMERAS 


| 9.5mm. P. & H. Chargers. SS 11/6d. VF 12/2d. | 


9.5mm. P. & H Chargers Kodachrome 30/-. 
8mm. Pan & Super-X 25ft. DR spools 22/1. 
témm. Super XX SOft. spools 31/7d. 
l6émm. Super XX 100ft. spools $1/8d. 
lémm. Kodachrome 100ft. spools 77/Id. 


(TEL. : BATTERSEA 7217) 




















FROM TAPE OR WIRE TO 


DISC 


Send us your tape or wire and we will 
make a direct recording to disc. 


INITIAL CHARGE, 2/6 plus 1/6 for each 
minute recording. 


ARE YOU SHORT OF SOUND EFFECTS 

RECORDS, maybe we can help you. 

Commentaries with/without Music and 

Effects made on Disc, wire or tape. 

Write to-day for full particulars of our 
service. 


CRYSTAL RECORDING STUDIOS 
Hatch End, Middlesex. 
Telephone Hatch End 107 











LONDON, Wi 


OL0 BOND ST, 


4\, 


ee 


THE 


NEWCOMBE 


LEWIS 


CINE EQUIPMENT 


LEWIS NEWCOMBE L™ 





4/, Wd Lond S¢- London W./. 


QUALITY AND EXPERIENCE . .. . combine at 41, Old Bond Street to offer the finest Cine 
Service available in Great Britain. The measure of our experience is reflected both in the 
quality of the goods we sell and in the ability of men like Robert Dobbs our senior cine salesman 
always ready with the answers to your photographic problems or to assist, with friendly and 
sincere advice, in the selection of suitable equipment. Services available include Mail Order 
Hire-Purchase and Approval facilities and we shall be happy to send complete details of these 

upon request 























Paillard Bolex L8 

Cine Camera 

Here is a camera of 

proved design and 

excellent perfor- 

mance. Always a 

best seller at “‘4!"’, 

the reasons for its 

popularity are easy 

to find, Portable, 

light in weight and 

elegantly finished, 

this camera is 

capable of pro- 

ducing extremely 

high quality results. 

Fitted with the 

famous Kern Pail- 

lard factory coated 

{/2.8 Yvar, which is 

interchangeable 

and in focusing 

mount, other 

features include @ Simple, drop in loading ¢ 
Choice of four speeds @ Built in finder masks 
@ Visual viewfinder, warning of expended film, 
The Bolex L.8 comes complete with a con- 
venient carrying strap of plaited leather and an 
attractive zip case. Leaflet on request. Price 

: £59 


ENQUIRY ONLY 


lam interested in 


for Cash/H.P. 


I have for disposal 


in Mint/V. Good/Average con, 
NAME 
ADDRESS 











LEWIS NEWCOMBE LIMITED 
14/5/52 





CAMERAS 
8mm. Nizo Model ST.2, twin lens vertical sliding 
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turret, fitted I3mm. factory coated Schneider 
Xenoplan f/1.9 and 50mm. Nizo Anastigmat factory 
coated, {/2.8 Telephoto, 4-speeds, back wind and 
single shots angular finder, standard spool loading, 
complete with case, as new ; . £95 0 0 
8mm. G.B. Bell & Howell Viceroy, {/2.5 T.T. & H. 
factory coated Mytal 4-speeds, turret head, optical 
finder, new hea . £68 12 2 
8mm. Kodak 8/55, f/2.7 factory coated, Kodak Ektanon, 
single speed, lens in interchangeable noe <~ 


8mm. Kodak Model 8/20, fitted £/3.5 Anastigmat, 
single speed, complete in case 422 10 0 
9.5mm. Pathe H, f/2.5 Anast. single speed, complete 
with case . £18 18 O 
l6mm. Paillard Bolex H.16 latest multifocal finder 
RB model, new, fitted |” {/1.4 factory goated Switar, 
£ back wind hand crank, turret head, single pictures 
£206 8 0 


16mm. Kodak BB {/3.5 Kodak Anast. 50ft. spool 
loading single speed, complete with case £22 10 0 
16mm. Magazine Cine Kodak f/1.9 Kodak Anast. 
3-speeds complete with case : 9 7 6 














PROJECTORS 
8mm. Eumig, 200 watt lamp, 400ft. arms, 
built in resistance A.C. D.C. 100-230 volts 
£29 10 O 
8mm. Kodak Model 846, 200 watt lamp 200ft. 
arms, built-in resistance moo 8 © 
8mm. Paillard Bolex M.8R. 500 watts, 400ft. 
spool arms, built in resistance £68 0 O 
16mm. Siemens ‘‘Home’’ projector, in rey 
200 watt lamp a re Hf 0 
l6mm. Keystone K.160, 750 watt lamp, all 
gear drive 400ft. arms ... 66 6 0 
16mm. Bell & Howell Filmo 70 J.J. 750 watt 
lamp, 400ft. arms, complete with trans- 
former nae ; .. £75 0 @ 
l6mm. G.B. Bell & Howell, Model 62! 
Sound projector, 750 watt lamp, 1,600 fe. 
arms, complete with speaker and trans- 
former ... P £264 
- 
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ANDS 
HUNTER 


THE EASIEST OF EASY TERMS 
ONLY ONE EIGHTH DEPOSIT! 


May we send you details ? 


NEW 500w SPECTO 
Bom, 9.5:mm, 16mm, Dual 9.5/1 6mm 


@ The Specto ‘'500"’ retains ali the mechanical 
features chat have made Specto Projectors 
universally popular, including the oi! bath gear 
box and automatic rewind. it requires no 
separate resistance or transformer and can be 
used on either A.C. or D.C. mains 200/250 volts, 
as a lamp resistance is incorporated in the 
projector 
@ The !6mm. ‘'500"' has sprockets with a single 
row of teeth, the opposite side of the sprocket is 
relieved as is the film guide and pressure plate, so 
that film with perforations on one side only can 
be shown, as well as the normal double perforated 
type 
@ The Specto Dual 9.5/i6mm. ‘500° enables 
both these popular sizes of film to be shown by a 
simple interchange of parts requiring no tools. 
Again, both single and double perforated |6émm. 
film can be shown 
@ All Specto 500 watt Projectors are fitted with 
800 feet spool arms, which fold to form a con- 
venient carrying handle. 
@ Coated lenses are fitted to all models as well 
as a new type of switch, the first position of which 
starts the motor and the highly efficient cooling 
fan, the second position lights the lamp at reduced 
wattage, pre-heating the lamp (and greatly 
increasing lamp life), and the third position 
switches on the lamp at full wattage. The lamp 
cannot be used unless the motor is running and 
theJcooling fan working, but of course the motor 
can be used without the lamp to save lamp life 
during rewinding 
Prices are as follows >— 

8mm. 500 é39 15 0 

9.5mm. or 16mm. ‘500°’ 48 10 0 

Dual 9.5/i6émm. **500"" <s6 0 0 


SANDS HUNTER'S 


$7 Bedford Stwet Strand fondin 
yA ‘ 





THEODORE PYKE 


SECOND-HAND 
95mm. Pathe ‘“‘Home Movie'’ com- 
plece with motor and resistance 6 15 
9.5/l6émm. Pathe 2008, Ficasss 200w. 
resistance £21 10 
8mm. Eumig C4, {/2.5, case 417 0 
lémm. G.1.C. {/1.9 coated lens £39 17 
F/3.5 age lens for 9.5mm. Pathe 
cameras £12 10 
NEW 
8mm. Miller, {/2.5, variable speeds 
8mm. Cine Kodak, 8-55, f/2.7 coated 
8mm. B. & H. "Viceroy" 3 lens turret 
head with {/2.5 coated lens £68 12 


Paillard-Bolex L8, f/2.8 ‘*Yvar"’ ay 
lens, case ; . 9 17 


9.5mm. Pathe ‘H’,{/2.5 tens £28 13 
lémm. G.1.C. {/1.9 coated lens £53 15 


ABOVE IS ONLY PART OF OUR EXTENSVE 
STOCK. LET US KNOW YOUR REQUIREMENTS 


HIRE PURCHASE AND PART EXCHANGES 
ARRANGED. 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


‘Phone: Kingston 0773 


£% 8 
£43 (0 

















RANELAGH CINE 
SERVICES LIMITED 


To users of KODACHROME “‘A’”’ we 
have a few No. 85 (artificial light to 
daylight) Glass mounted filters, available 
in the following diameters :— 

23mm. 33mm. 45mm. 
| only, second-hand Keystone Model Al2 
cine camera. Turret head with built-in 
viewfinders. 50 or 100 foot spools, seven 
speeds and audible footage indicator with 
a | inch focusing f/1.9 Ross anastigmat 
lens,asnew ... si . 25 0 0 


You should hows your camera 
overhauled and _ re-lubricated 
before you take it on holiday. 
Any make overhauled and 
returned within ten days. 


Tripods 


Bilora Cine tripods Telescopic 5’ 6” 
extended. Pan and Tilt head £19 19 10 


Exposure Meters 
Actinoe Photo Electric 4619 9 


6 BOLD PLACE, LIVERPOOL, I. 
ROYal : 3006 











SELECT FROM OUR STOCKS 


The largest in the country. We stock only new goods we can 

recommend and our second-hand apparatus is fully guaranteed. 

Out -of-town customers are welcome to seven days’ approval 
against full deposit. 


* SECOND-HAND CINE CAMERAS 8mm. Kodascope $0-R, 200-wt., exc. ... £22 10 
8mm. Cinemaster 1, {/2.5 Crd., optel. 9.5mm. » 3-amp, list £36, as new £27 10 
ex/meter, 3-spds., exc. . £33 15 l6émm. Specto, 500-wt. latest 
8mm. Keystone, f/\ .9 Ced., 3- -spds., exc. £37 10 l6émm. Keystone, 750-wt., complete 
8mm. B. & H. Sportster 134F, {/2.5 €33 15 l6mm. Siemens 4-amp Standard, v.z. 
8mm. B. & H. Filmo 134C, {/2.5, 4-spds. £29 15 l6mm. B. & H. 129C, 750-wet., 2000ft. 
8mm. Keystone, {/2.5, 3- -spds., emt. .. fs § lémm. Kodasco; aes “Cc”, 100-we. 
8mm. Ditmar, £{/2.5, optcl. ex/meter, 8/9/16 Paillard G.3, complete, exc. 
2-spds., hd/crank, exc. ... 9/16 Paillard G. 916, 500-wt., complete 
8mm. Ditmar, £/2.5, elec. ex/meter, 9/16 Specto Dual 3-amp latest, list £45 


2-spds., hd/crank, v.g. 
8mm. Meopta Admira, 4/28, 's- -spds. NEW CINE CAMERAS 
8mm. Dekko, latest, f - 


and single, exc 
8mm. Zeiss Mevthon, /2 Sonnar, 4-spds. 8mm. Cine Kodak 8-55,{/2.7 ... 
8mm. G.B. Sportster, {/2. 5 and case 


and single, v 
8mm. Revere’ “gs”, [2.8 Ctd., fader, 8mm. G.1.C., £/2.5, list £46 
8mm. Paillard L.8, (/2.8 and case 


var/spds., as new 
9.5mm. Dekko, fi.9 Ross, var. spds. — a &H. (Chicago) 134-TA Turret, 
8mm. G.B. Viceroy Turret, /2. 5 


and single, exc. 
9.5mm, Pathe “H"’ Motocamera, f a 


9.5mm. ko, f/1.9 Dallmeyer, var. 
spds. and single, exc. 

ae. Cine Kodak Magazine ‘‘Royal'’, 
fjl 


9.5mm. Pathescope Luxe, {/3. 5. v. oe: 
9.5mm. Pathescope Luxe, {/2.9 Zeiss £23 ji. nai = iF je : 

l6mm. Paillard H-16, |” {/1.5, [6mm. 
{/2.8, 3° {/2.8 and case 


l6émm. B. & H. 70-DA, age w/a, 1° 
i119. 3°f4,0nd 6°14, ; 
témm. B. & H. Magazine 4 Autoload 

f/1.9 Cooke... 


£ 
lémm. B. & H. 70-DA, " fi. 5 & 3” iA 
NEW LENSES ETC. (CAMERA) 


Crd. Cookes, as new 
lémm. Paillard H-16, 1” (/1.4 Switar . “fiss 

2” {/3.5 Ced. Cinor tele for Pathe H <0 See 
1” f/1.5 Cooke Ctd. Kinic, std 16mm. ... £30 


l6mm. Magazine Cine Kodak, f/'.9, ex. +4 
16mm. Cine Kodak “B’’, 100ft., 135, a 
3” {/4 Crd. Dalimeyer tele, std 6mm. ... £13 
1°f/1.9 Dallmeyer, 8mm. screw £12 
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16mm. Cine Kodak Special, Vv (/1.9 


Z 1 fl. ” gana 
0 1° f/1.5 Ced. Dallmeyer Speed, stdl6mm. £25 
a SECOND-HAND PROJECTORS Wes f/1.9 Ced. Dalimeyer Tele, 8mm. 


Kodascope racapnaeeaaea wedge 
. 29 1 Fh nog xd. Dallmeyer Tele, 8mm. pars 


200-wt., as new . fine is 
8mm. Keystone 500-wt.,asnew ... a29 18 
8mm. Specto 200-wt., list £36, as new €25 10 
8mm. Dekko, 500-wt., list £45, as new... £34 10 
8mm. Cinemaster, 500-wt., list £37 €23 10 
8mm. Specto, net AC/DC, mak Oo £29 10 
8mm. Kodascope 8-30, 100-wt., exc. ... £17 12 


THE WESTON MASTER Ii Cine or Universal can be yours for only 55/- 
deposit and |! monthly payments of 17/-, or for £115, cash. Write or call for 
order form. 


ann. 12. 9 Paillard Yvar etd WIA, std. 
16mm. 
3° /2.5 Yvar Ctd. Tele, std. 16mm. , et 
3° £/4,5 Cooke Crd. Telekinic, std 16mm, £34 13 
Paillard eye-level focuser for H-16 . £1312 
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. AND MOST COMPREHENSIVE STOCKS OF PROJECTORS, TRIPODS, 
SCREENS, SPLICERS, FILMS, sens tYC, _ LAMPS, TEXT BOOKS, 
LS, ETC 


WESTMINSTER 
PHOTOSRARHIC 


iil, OXFORD STREET, W.! Bt aa oie GERrard 1432/2239 


24, CHARING CROSS ROAD, W.C.2 ... wis ins : . TEMple Bar 7165/9377 
a de avant W.C.2 : TEMple Bar 9773/9221 


STEPHEN’S PARADE, WESTMINSTER BRIDGE, S.W.! .. TRAfaigar \611 
tht CHEAPSIDE, £.C.2 oo ‘ ad MONarch 2918 
119, VICTORIA STREET, S.W.! pr ae oat an oes ‘ ViCtoria 0669 
149, NORTH STREET, BRIGHTON veh one er : ‘oh on ... Brighton 28596 


221 








CITY SALE & 


AMATEUR 


ST. MARY AXE, E.C.3 90-94, FLEET STREET, 


23, 


AVENUE 1156/6253 


Easy Payments—any item over C10 
25°. Deposit. Balance 12-24 months 


© Secondhand Projectors, Cameras & Lenses 


a, |.9 Anast. lens, case €41 
»ptandard 100w. Cine 
onverted 2” lens, case £31 

nera, 2.8 lens, Speeds 


™B.60 Cine Ko dak Came 
[Bmm. and |6mm. Spe 
projector nes 
Bmm. Admira 
10 to 64, L. case 
9.5mm. Pathe . 
9.5mm. Pathe H 
9.5mm. Pathe H 
suitable for spares 
9.5mm. Pathe Ac« ne Projector, 
Attachments, Transformer 
Mémm. 50fc. G © 1.9 Cinor 
lens coated € 
fémm. A7 Keys amera, 2.5 Wollensak 
» bloomed, speed ase £49 
St6mm. Mod. B. Six s Cine Camera, 2.8lens £23 
=~ BB. SOfe e Kodak |.9 anast. comb., 
£45 
watt Cine Projector 2” 
clearance, cash 
Pocchette 


e Motocamera, 3.5 lens £16 
amera, 2.5 Anast. lens €22 
Movie and resistance, 

a2 
Super 


Camera, 


case 
Fae Kodas¢ 

lens, needs 
Bi6émm. Ensigr 
E Camera 3.5 le 
Benn Standard watt Specto Projector 

A.C. & O.C. Mods é31 

Cine Projector, 750w. €$2 
de Projector 4° (/3.5 
watt lamp, built-in 
= transformer, case. List price £30 ai9 19 

ondhand ltérmm. Silent & Sound Films 

prox. 400fc.:—SILENT ac £3 per reel. 

anstalk Jack toon (1) Do Detectives Think, 

medy Laure! & Hardy (2) Love & Hissis, Comedy (2) 

mice (1) Stead s (1!) Decorators, Comedy (2) 
Andy takes a Fiye medy (1) Chimp the Aviator (1) 

ety Last 

rox 200% ai 10 0 

only !6m 5 

spooled) eac 
Approx. 400fe —SILENT 

fémm. Roya . Wedding in Colour 00 

m. Sound, Approx. 300 ft.:— 

G.B. News Ree pooled, |2only)each €1 5 @O 
fmm. Sound Films, Approx. 400ft.—43 0 0 per reel. 
Fiddiers All, K kout Thrills, Mexico, Tinker Tailor 
(Cartoon) 
lémm. Sound Film, 

Floor Show (Harry Roy) (per reel) a3 0460 
lémm. Mevienake at 43 15 © per reel. Sound. 
Titles Royal Mothers (1!) Musical Drive (1) Monty of 
Alamein (!) Basie and his Band (1) Fun on the 
Run (1) Wonder dogs in Action (1) Royal and Happy 
Evenc (1) Ch the Aviator (1) Ice Carnival (1) Thrill 

a Second (!) K { Sport (1) 
eagndinnd ionens hee Oddments (Postage extra) 
Ext projector 1!2/6d. pair. (These 
extension arms designed for fitting between existing 
spool arms and ; ector, and can be left in position for 
any length of film f 200ft. up to 900ft.) 

m camera spool inc. processing 


SOft. l6mm, Pan F 
27 sch. 1$/-. SOft. Camera spools 3/- each 


£5 
Cine 
£12 


plex 


te) 
Q 
9 
0 
0 
6 
A) 
i) 
0 
0 
0 
0 
6 
i) 
t) 


4 


Micky Cartoon 
News Reels 1948 (Un- 


ais 0 


és 


Approx. 300ft.:— 


arms for 


i 
| 


C/NE 


E.C.4 


CENTRAL 939! 


HIGHLY COMMENDED. OUR CINE SALES 
AND SERVICE. SEND éd. FOR THE LATEST 
CINE CATALOGUE. CONTAINS HUND- 
REDS OF ITEMS. 














8mm. G.1.C. Cine Camera, {/2.7 lens, bloomed £39 19 
8mm. Kodak 8-55 Cine Camera, {/2.8 lens, 
bloomed ns £43 (0 
8mm. Bolex L.8, 1/28 lens, focusing £59 17 
8mm. Bell & Howell Cine Camera, f/2.5 lens, 
bloomed interchangeable model 
8mm. Dekko 128 Cine Camera, f/2.9 lens £35 14 
9.5mm. Pathe H Motocamera, {/2.5 lens £28 13 
50mm. Telephoto lens for Pathe ‘H’ camera £20 15 
20mm. f/1.9 lens, for Pathe ‘H’ camera £21 10 
6mm lex H.16 Cine camera, turret head, 
variable speeds, single frame, back wind, 
{/1.5 bloomed lens 
16mm. {/2.8 Yvar wide angle for Bolex HI6 
75mm. {/2.8 Yvar telephoto for Bolex HI6 
Eye Level Focuser for Bolex Hi6 £13 12 
l6mm. Kodak Royal Magazine Cine Camera, 
{/1.9 lens — 2s 8 
Lenses for i6mm. Cine Cameras. Standard Mounts 
”“£/1.9 €26 0 Od.— i” {/1.4, £43 6 Bd.—2° {/1.4, £46 4 Sd. 
2° {/2.8, £56 6 6d.—4" (/2.8, £65 0 Od.—6" /4.5 £52 00d. 
ood Camera Needs a Good Projector. Such as : 
9.5mm./l6mm. Specto, 500 watt lamp .. 6 0 @ 
Bmm. 500 watt Specto a39 15 0 
Bmm. G.B. Bell-Howell Screerfmaster, 400 
watt lamp 443 0 0 
9.5mm. Pathe Gem projector £37 10 (0 
AND MANY OTHERS. SEND FOR THE LATEST CINE LIST. 


SPECIAL OFFER 
9.5mm. Sound & Silent Pathe Webo ‘PAX' 400 
watt lamp, 3 stage amplifier, as new £is0 0 0 


€57 18 


e@sonh @oO oO 


£186 6 
£30 3 
ein 


2co°7e 














Secondhand items 
95mm. Pathe hand turn Home Movie 
Projector : sie 0 
9.5mm. Pathe Home Movie, super attach- 
ment, motor and resistance £9 15 
9.5mm. Pathe 200B, 200 watt lamp, and 
resistance £22 10 
9.5mm. Pathe Gem Projector, 100w. 
lamp A.C. £28 
9.5mm. Pathe de Luxe Motocamera, £/3.S lens £16 16 
8mm. Bell & Howell Sportster, {/2.5 lens £49 10 
8mm. Kodascope de Luxe projector, 200 watt 
lamp 
8mm. Universal projector, 500 watt lamp 
l6mm. Kodascope projector, 100 watt 
16mm. Kalee projector 500 watt, stil! picture 
device ) 
lémm. Bell & Howell 60! Sound Projector, 
mint condition, complete with speaker, 
leads and amplifier £ 
63 x 47 Self Recta silver screen in box £10 15 
ft. x Bft. beaded perforated screen on rollers £18 10 
Projection stand with shelf £6 10 
Cimbrux photo electric celimeter ... a4 5 
New Cine Items Supplied By Return ‘of Post 


12v. 


£29 10 
£16 16 





EX CHANGE LTD. 
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NEW CAMERAS 
H1I6 Paillard Bolex 3 lens turret 
fitted with |” {/1.9 coated lens 5 
speeds critical focusing, auto- 
matic spool loading, price 
£164 16 8 
3” £/2.8 Yvar telephoto lens 
£5112 0 
6mm. {/2.8 Yvar wide angle 
430 3 9 
16mm. American Bell & Howell 70 
D.L. 3 lens turret with matched 
optical finders, {/1.9 super Comat 
coated lens, 7 speeds, critical 
focuser, compensated for Paral- 
lax back wind, {00ft. spool 
loading £273 0 0 
8mm. Miller, {/1.9. coated lens in 
focusing mount, 5 speeds, single 
frames : . 212 0 
l6émm. Keystone model ‘‘Al2"’ 2 
lens turret fitted with 1” f/1.9 
coated lens 7 speeds |00ft. spool 
loading, price £110 17':«&I 
9.5mm. Pathe ‘H’ motocamera f/2 
5 fixed focus lens, single picture 


CHEAPSIDE, 


City 1124-5 


LONDON, 





8MM. DEKKO 
MODEL ‘128’ 


The ideal camera for the 
beginner. No focusing, easy 
loading, inexpensive to run. 
Fitted with {/2.5 coated lens. 
Takes standard Kodak Double 
Eight run film, price £35 14 0 


E.C¢C.2 


SECONDHAND CAMERAS 


9.5mm. Pathescope De Luxe Moto- 
camera {/3.5 lens £i3 10 @ 
lémm. Cine Kodak ted y lens, 
100ft. spool loading ... io @ 
6mm. Bell & Howell Filmo [4f 
magazine {/1.9 lens, 4 speeds, 
single frames . 91S © 
6mm. Cine Kodak model “‘K"’, 
{/1.9 lens, 2 speeds, 100ft. spool 
loadingandleathercase £69 15 @ 
!6mm. Victor Model 4, triple lens, 
turret, f/1.9 lens, S speeds, 
critical focusing, [00ft. spool 
loading ; 495 0 @ 
16mm. Victor model 3, f/1.8 Cooke 
lens, 100’ spool loading £45 0 @ 
l6émm. Paragon £/3.5 lens, 100ft. 
spool loading . 2110 @ 
lémm. Bell & Howell Autoload 
{/1.S Cooke coated lens, 5 speeds, 
single frames, as new £99 10 @ 
lémm. Cine Kodak Model ‘‘B"’ 
{/1.9 lens, 100ft. spool loadin 
445 0 5 


l6émm. Cine Kodak ‘‘Special’’ twin- 
lens turret, Reflex focusing, 5 
speeds, forward and back wind, 








device hia 478 13 4 
9.5mm. Pathe ‘H' motocamera, 
{/1.9 Berthiot coated lens in 
focusing mount, price £40 17 0 
8mm. Paillard Bolex ‘‘L8"’ £/2.8 
coated lens in focusing mount, 4 
speeds and continuous running 
device, price £59 17 
8mm. Keystone f/2.5 coated lens, 3 in cine = cameras, projectors, 
speeds, price 441 7 8 accessories a eee _- the 
most comprehensive guide to 
8mm. G.I.C. {/2.5 coated lens modern cine equipment yet 
eo bed as 17 4 published and is a ‘must’ for all 
16mm. Keystone Model *‘A9"’ £/2.5 sub-standard film users. 
coated lens 7 speeds, 100ft. spool Write and reserve your copy 
loading, price £68 15 0 to-day. Price 6d. post free. 


shutter fade, 1° f/1.9 Kodak lens, 
2” & 3” {/2 Taylor Hobson Cooke 
coated lenses £385 0 0 
H.16 Paillard Bolex, triple lens 
turre™ 5 speeds, single frames, 
In 36 pages and with dozens of back wind, complete with three 
iNustrations, our new 1952 cine lenses and case . £155 15 0 
catalogue describes all that is best 9.5mm. Pathescope ‘‘H’’ Moto- 
camera, f/2.5lens ... £19 10 0 








READY SOON — 
OUR 1952 CATALOGUE 





KODACHROME USERS 


Send name and address for 
future supplies. 





a a a ee eee 


BELL & HOWELL 8mm. 
and l6mm. CAMERAS 


a 


8mm. 
G.B.-B. & H. Sportster with f/2.5lens. 
As illustrated, with case £57 18 4 
G.B.-B. & H. Viceroy turret model 
with f/2.5 lens £68 12 2 
Telephoto lens T.T.H. | in. {/1.9 for 
‘Sportster’ or ‘Viceroy’ models 
42% 0 0 


16mm. 
G.B.-B. & H. Model 603 magazine load, 

with f/1.9 lens £105 0 0 
Bell & Howell 200T magazine load. 
Turret head, with T.T.H. f/1.9 THE NEW AMERICAN MADE 
lens bie oan . £165 0 0 BELL & HOWELL 200T i6émm. 
Part Exchanges — Easy Payments MAGAZINE LOAD 


223 
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FINEST EQUIPMENT 


ld 24 fen 204 1, 


NEW CINE CAMERAS SAVILLE of YORK 


FOLLOW THE LEADERS 


It is not by accident that many of the leading industrial 
companies entrust us with the supply and maintenance of 
their 16mm. cameras and projectors. 

For years we have specialised in all good equipment, and 
the high standard of service which they demand are available 
alike to the complete novice and the enthusiastic amateur. 
Make no mistake—consult us for anything you may require 
in the knowledge that you will receive the same careful and 





PAILLARD-BOLEX L.8 
§mm. CAMERAS 
With (2.8 i Yvar” lens, 
4 speeds. purse case £59 17 6 


wit! rizar f/1.9 lens 


G.B. BELI & HOWELL 
§mm. SPORTSTER 
Fitted 12) {/2.5 Coated 


lens, 4 spex sire picture 
58 17 


device £58 1 6 


PAILLARD - BOLEX H.16 

CAMERAS 

Fitted f/1.4 Switar lens 
£2206 8 0 

“witar lens 
£2186 6 8 
lémm. (2.8 W.A. “Yvar” lens 
230 3 9 
tha Pe 


Fitted f'1 


75mm. {/2.8 Yvar"’ 





prompt attention at all times. 


* * * * * 


FOR 8mm. ENTHUSIASTS 
@ 8mm. CAMERAS 

Agta L.8 Camera. ‘The most 
advanced instrument of its kind. 
Fitted built-in Photo-Electric 
Meter coupled to Iris diaphragm. 
With £/2.5 coated lens. Takes 
33ft. cassettes of film £276 15 3 
Millar 8mm. Double-run, f/2.5 
coated lens in interchangeable 
mount. 5 speeds 36 
Dekko 8mm., f/2.5 coated inter- 
changeable lens £235 14 0 

-Wonderful Value 


* * * * * 


@ NEW FILMO CAMERAS 
Model 70DE. Turret head, 
Hand crank, Rewind, Positive 
Turret Finder, and lin. Finder 
Objective and rewind knob to 
feed spool 275 0 @ 


Model 70DL. As Model 70DE 
but with new type finder with 
Parallax adjustment and focusing 
eye-piece £288 0 0 


NEW SCOPHONY - BAIRD 
MAGNETIC TAPE 
RECORDERS 
Now available from stock. Uses 
high-coercivity tape, giving excell- 
ent frequency response between 
50 and 10,000 c.p.s. Incorporates 
twin-track technique, giving one 
hour's recording. Simple to 
operate, and supplied complete 
with Microphone, mains lead 
and one reel of tape 268 5 0 


SEND FOR FULL DETAILS. 


* * * * 


bd PROJECTORS 
Specto ‘500° 5S00w. lamp and 
800ft. spool arms. 8mm. 
£239 15 0 
G.B. Bell & Howell 8mm. 
Screenmaster with 400w. lamp 
built-in resistance, 400ft. capacity, 
all-geared drive. A superlative 
machine ‘ 63 0 0 
Paillard-Bolex M8R 8&mm., 
with 500w. lamp, built-in resist- 
ance, split-second threading, 400ft. 
capacity. Gives large, brilliant 
pictures .. £68 0 0 


* * * * 


G.B. Bell & Howell 621 
Sound Projector. The best 
you can buy 
Standard Model with 
— er . 2264 

act Model with built-in 
wo am . £237 0 0 


Ss to ‘500’ 9.5 and 16 mm. 
Models with 500w. lamp, and 
built-in resistance £45 10 0 
8 to 500" Dual 9.5/16mm. 
Model with 500w. lamp and 
built-in resistance .. £256 0 © 


@ AMPRO-STYLIST 
SILENT CONVERTIBLE 
Universal for A.C. or D.C. 
supply. 1,600ft. spool arms, 
light-weight. 750 or 1,000 watt 
lamp .. £122 0 0 
Complete with Transformer, 
Amplifier and Soundhead extra 
78 0 


£ 
(Plus £25 10 0 for fitting) 
AVAILABLE FROM STOCK. 








@ SPECIAL BARGAIN — 
ONE ONLY 


Wirek Wire Recorder. Full 

equipment with 10 watt 

amplifier. All in perfect 

order. Originally a Now 
£52 10 








EASY PAYMENT TERMS 

Convenient extended terms 

are available*on all goods of 

® and over. Payments 

made over 12, 18 or 24 
months. 


QUICK - pt ald a TIAL 














JOHN SAVILLE « SONS 





The 9.5mm. Reel. 


New Ideas in Equipment. 


Ci WORD 


VOL. XVI. NO, 3 

JULY, 1952 
Published from Link House, 24 Store 
Street, London, W.C.1, on the 15th of 
the month preceding the month for 
which it is dated. Annual subscription 
14s. post paid. Overseas 15s. or $2.19. 
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lamp, 
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valves exeepted) 

@ USED CAMERAS 

8mm. Dekko 110, £/2.5 lens, mm oy and 


7. Dekko 110, £/1.9 lens, 3 speeds, ha 
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STRIP 


By THE EDITOR 


PLENTY OF CLOSE SHOTS 


ry 

I he accent is on apparatus in this issue because 
that's the way things turn out A number of 
new developments have arrived or are on the 
way, and of course A.C.W. must tell you about 
them. Next month we shall have something to 
say about striped film which is now becoming 
America. It is not a new idea (we 
reported on experiments amateurs 
have themselves) but it is at last 
becoming a commercial proposition—in the U.S. 
But it is certain to become available here in 
due course and, when it does, it is no less 
it will exercise a profound effect 

f amateur film making. 

wever, become too obsessed with 


available in 
have already 
made for 


certain that 
on the course 

One can, bh 
the mechanics of our craft, so as an antidote 
s let us at least devote this page 
to a brief msideration of the art of film 
making The reader who wants more than a 
page will, we hope, be heartened to know that 
publishing a number of 
articles on evoking and interpreting mood, 
pictorial composition and the like. But here 
let us spare a thought for the amateur who just 
wants to make a simple little family film and is 
talk montage 


to technicalit 


we shall shortly be 


perhaps irritated by of mood, 
and the rest 

How does he set about it? First by thinking 
about it That scems stupidly obvious, but 
the plain fact is that he rarely does engage in 
any disciplined thought before shooting. In 
nine cases out of ten he has only a vague idea 
of what he wants to do, though invariably he 
starts off with the best intentions. 

All right, forget about themes and plans for 
it make one resolve. However 
treat your holiday or family 
determine that this time it shall 
How 

No, at least 60% 
10° should be big close-ups. 
idea ? 


the moment, b 
you decide t 
film, sternly 
contain a larg 
much is ‘larg: 
, And of that, 
Perhaps this seems a revolutionary 
Very accept it as such, for it may 
very well res Your 


proportion of close shots. 


1S ? 


well, then 
itionise your film making. 
shots are going to be big and bold, which means 
that they are going to be vital. Now the 
most cts you can find are living 
So more 


Vital subj 

people and animals. 
film will boldly present people, 
appear in much of the 
remaining 4! which will consist of medium 
and long shots Therefore if you really are 
going to follow the earnest recommendation to 
film largely in close shot, your picture must 
inevitably be about people. 


animate things 
than half 5 
but they wi 


also 
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That is a quite decisive resolve, for so many 
beginners seem to forget that personal films 
should almost wholly feature their family and 
friends. They get carried away by waves 
crashing on the beach or a duck waddling to a 
pond. Yes, but if you are going to feature 
people you've got to think up a framework of 
story in which to fit them? Not necessarily. 
You can take almost any incident in which 
there is action provided you adapt it to the 
camera. This year, as an experiment, decide 
that you will take 200ft. of the family on the 
beach, and that you won't move from it. It 
could be a film in itself if you liked. 

Begin with a big close-up of one of the 
family looking out of the picture. If you show 
a person looking at something you must also 
show what he sees. What shall it be ? Father 
erecting a deck chair (no comic business here, 
please)? Mother putting a rug on the sands 
or getting out junior’s swim suit? Assume 
it’s the last. Then let’s make the first shot one 
of the small boy and repeat it as the third shot 

remember, head and shoulders only. 

Then, in this order, the following string of 
shots: a closer shot of swim suit being unrolled 
from towel; medium close shot of father 
putting down rug or lunch basket and then 
taking off coat ; close shot of shirt being pulled 
over junior’s head (begin it with shirt filling 
screen); medium close shot of junior (from 
waist upwards) fidgeting while his trunks are 
being put on; he scampers off screen ; medium 
long shot of the family group, showing him 
running to the sea. 

Now it will be obvious that, simple incident 
though this is, the cameraman has to adapt it 
to the screen, for—to take one example—by 
the time he has finished filming the last but 
one shot and walked away from the group to 
get the medium long shot, Junior may well 
have scampered out of the picture. You must 
therefore arrange for certain parts of the action 
to be repeated for your especial benefit, but 
that is all the arranging you need do. 

There’s no need to get the family to ‘act’ or 
to be other than themselves. If you will bear 
in mind the absolute necessity of breaking up 
every piece of action so that a smooth series of 
shots results, you're bound to meet with 
success—provided you take that 60% of close 
shots. And even if the continuity gets out of 
hand, you'll be amazed at the vigour those 
shots will give even the simplest and most 
unpretentious film. 








Filters Aren’t Often Necessary 


Most shots are just as satisfactory without them as with, but 


there are occasions when their use makes for a remarkable 


improvement in image quality. 


And if you can’t yet run to the 


commercial article, you can get very good results for the modest 


expenditure of 4d. 


By H. A. POSTLETHWAITE 
I suppose we all feel when we take a shot 
that is not as good as it might be, that if 
only we had a better camera or a better lens 
or a better something else, our photography 
would be much finer. Of course, it is 
broadly true that the better your apparatus, 
the greater its potentiality for first-class 
work. But it is equally true that the simplest 
form of camera can produce perfect results 
in skilful* hands, and accessories can often 
be improvised. 

One aid-to-better-pictures that looks very 
tempting is the filter. We see comparisons 
of the same landscape scene taken without 
a filter and with, and think how much more 
attractive some of our own shots would 
have been had there been delicate cloud 
effects instead of bald skies. And, of 
course, they would have been better—if the 
clouds had been there, and if we had 
photographed in the right direction in 
regard to the sixn, and if the exposure were 
just right. 


Three Types 

But filters made to fit cine cameras are 
expensive, and there is a wonderful variety 
of them. Is it worth while spending a 
pound or two for just one filter? It is—if 


you know just what you want and how to + 


use it. But to begin with you can get on 
perfectly well with a filter you can buy for a 
few pence. 

Filters are of three types of construction : 
dyed glass, gelatine sandwiched between 
two pieces of glass, and plain gelatine. The 
glass filters are expensive because the glass 
must be as nearly perfect as possible, and 
the sandwich-making must be done with 
precision. But the plain gelatine filter is 
just as effective, provided it is handled with 


A Western being shot in the authentic setting ? You're 
partly right. The location is Moonshine Valley, New 
Zealand, where individual members of the Wellington 
A.C.S. made a roaring melodrame, ‘‘Fools’ Gold’’. 

“*it won't be a Ten Best winner’’, writes the hon. sec., 
“but at least it will show that we also are wy amon 
making story films, even in this outpost of the Common- 

weolth"’. (Another still overleaf.) 
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care ; in fact, it may be better, for it cannot 
affect the definition of the image as might 
be the case with, e.g., a thick glass filter 
placed behind the lens, which could throw 
focusing out to a slight extent. And @ 


piece of gelatine filter two inches square, 


enough to make four filters for a cine camera, 
costs only 1s. 4d. 

Don’t think I am decrying glass filters. 
Used in front of the lens they are more 
convenient, for they can be put on and taken 
off in a moment, and they need no more 
care in handling than a lens. There is no 
difficulty in buying glass filters to fit any 
ordinary camera, for they are made in a 


wide range of sizes to suit most lenses, and 


SETERIAE IS DX 


SECT ETERS cbr: 


ito REED, 


<b Rake 





in many cases they are made specially for 
. particular cameras 

Moreover, filters made for still cameras 
can often be adapted. Leica filters, for 
Sexample, can ecasily be made to fit some 
* Bolex lenses by the insertion of a ring of 
Pthin card. But (I repeat) the bit of gelatine 

Swill do everything a mounted glass filter 
; can do. 

Suppose, then, that for reasons of economy 
For because you want to find out for yourself 
Hthe difference between one kind of filter 
and another, you decide to spend 1s. 4d. 
on a square of gelatine filter, what kind 
should you select ? 

Filters serve two main purposes: first, 
they correct the tendency of the film to see 
colours differently from the eye. Blue 
“appears too light to most films (hence the 
blank skies), and green too dark. A 
correction filter (pale yellow or yellowish 

een) will put this right, and it will also 
~ to cut out haze on a misty day—if you 
want to cut it out. 


=For Emphasising Contrast 
Secondly, filters may be used to emphasise 
Pcontrasts. If red and green objects appear 
@alike to a monochrome film, a red filter will 
Mmake the red object light and the green 
sdark, and a green filter will have the opposite 
beffect. These are contrast filters, and need 
prot concern us here. 

There is, however, a third purpose for 
the filter, very useful in amateur cine work. 
Almost all filters cut down the strength of 
the light reaching the film and so require 
the use of a larger aperture. Many cine 
cameras stop down only as far as f/16, and 
on bright days it is sometimes difficult to 
avoid overexposure. A filter which demands 
an increase of two stops or so will put that 
right. It may be a neutral density filter, 
which serves that purpose and no other, or 
it may be a correction filter which does that 
and improves tones at the same time. 

Let us assurne that you want to improve 
tones, particularly in the skies, do not want 





Members of the Wellington A.C.S. 
take the easy way of filming titles for 
their comedy adventure film, ‘*Fools’ 
Gold"’. The action was filmed at a 
dude ranch which supplied the horses 
and the buggy. The cast provided the 
ten-galion hats, jeans and other 
accoutrements of the cowboy. The 
leading morni' daily newspaper, 
“The Dominion"’ published a long, 
sparkling report on the making of the 
picture, together with a 

still, We like the comment they 
quote on the use of a hen house as a 
county jail. “ ‘Fair enough when you 
consider the price of eggs’, — a 
member, ‘something is needed 

protect them '’’. 


to exaggerate contrasts, and are not particular 
about altering the aperture much. In that 
case I suggest you start with the Ilford 
Alpha filter. This is a fairly light yellow, 
requiring the lens to be opened up one stop, 
and it may be left on for all subjects in 
daylight or artificial light. 

For stronger contrasts, with more 
emphasis on clouds and on shadows, try 
the Ilford Beta (green) or Defta (darker 
yellow). These will require the lens to be 
opened up one and a half to two stops, but 
be wary of using them for subjects such as 
portraits in strong sunlight, unless you 
want dramatic effects. For really violent 
contrasts, with blue skies appearing black, 
try the Ilford Micro Five, which is orange 
and needs 2} stops extra. 


Kodachrome Filter for Monochrome 
Two other filters you may like to try are 
a haze filter (Ilford Q or the like) and the 
Wratten 85. The haze filter, which is almost 
colourless, does not need an increase of 


exposure. It cuts out the ultra violet, so 
reducing haze, and gives a mellow effect on 
Kodachrome when the light is bluish. 
The Wratten 85 (a sort of pink) is for use 
with Kodachrome A in daylight and gives 
results you may prefer to those obtained 
with ordinary daylight Kodachrome—but 
there is no reason why it should not be tried 
out with black-and-white film, opening up 
one stop. Its function is to cut out excessive 
blue, and that is the chief purpose of most 


correction filters. 


Fig. |! 

















Although their film 
is to be a farce shot 
on a farm, Potters 
Bor C.S. decided 
thet an authentic 
background was 
needed for the 999 
call episode, so they 
went to the local 
telephone exchange 
and got some light 
on the matter. Com- 
mendable initiative, 
of course, but one 
wonders whether the 
impressive behind 
the scenes aspect of 
an emergency call is 
fitting matecial fora 
force. 


When you handle a gelatine filter you 
must never touch the surface. To cut it, 
sandwich it between two pieces of smooth 
paper and cut all together with scissors ; 
then pick the gelatine up by the edge with 
tweezers, or hold it by the edges as one does 
a length of film. 

In most cameras with interchangeable 
lenses there is a space behind the lens, just 
in front of the shutter, where a gelatine 
filter cut to the right size (probably about 
the size of a sixpence) can be.dropped. If 
it does not fit snugly, it may be held by tiny 
scraps of adhesive tape at the edges. It 
should, of course, lie as flat as possible, but 
there is no need to worry if it is not dead 
right. 


No Interchangeable Lenses? 

For cameras without interchangeable 
lenses, some ingenuity may be needed, 
particularly if the lens mount is very small. 
It may be possible to drop the piece of 
gelatine just in front of the lens and hold it 
in position by means of the lenshood. Or 
the filter may be held on the front of the 
lens mount with adhesive tape. The filter 
is equally satisfactory in front or behind 
the lens. The following is the method 
adopted with a BB camera’ which has a 
fixed focus f/3.5 lens. First a short tube 
of thin card was fixed round the lens mount. 
It does not interfere with anything and 
stays in position all the time, serving as 
the support for a further tube holding the 
filter. This further tube is also made of 
thin card, and one énd is closed so that the 
thing looks like a small pill box. 


In the bottom a hole is cut big enou 
to let the light reach the lens, and over t 
hole a piece of gelatine filter is stuck wi 
small bits of adhesive tape (fig. 1a). As@® 
refinement, yet another tube, rather longér 
and open at both ends, is put round the 
filter tube so that the filter, has a sort OF 
lens hood by way of protection of the 
gelatine from damage (fig. 1b). 


Easily Made Holder 
The measurements of (1a) are : 
one inch ; 


diameter, 
length, half an inch—which is 
also the length of the first tube fitted round 


the lens mount (1b) is one inch long 
The card is painted with Indian ink on the 
inside, and the outside covered with passé 
partout. When not in use the thing is kept 
in a small tin—one of those in which a 
reload of 35mm. film is sold. 

A lens cap, similar to (1a), but without 
the hole in the bottom, is put on the len 
mount tube when the filter i is not in use, : 
protect the lens from dust. , When I boug 
that camera, the lens had a coating of dust 
equal to a times-two filter, and ever since 
I discovered that, I have made a point of 
using a lens cap on cine lenses just as one 
does on the lens of a still camera. 

Now a word of warning: filters are not 
often really necessary in cine work. Asa 
rule they do no harm, and they give a 
mellowness to fresh air scenes, as well as 
permitting the use of a larger aperture on. 
bright days by cutting down the light 
reaching the lens. But if you share my own 
prejudice against over-corrected skies, you 

(Continued on page 264) 
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» posers. 


In recent months, as you know, there has been a 
good deal of correspondence about 9.5mm. in 
A.C.W., Many of you have asked for your own 
special 9.5mm. corner—so here it is. It will 
appear every month and will, we are sure, find a 
warm welcome. Prefacing the final selection of 
letters on 9 in last month's issue we com- 


5mm 


mented on the bond of which unites 
9.5mm. fans. We hope “The 9.5mm. Reel” will 
provide a rallying point for that good comradeship 
and invite you to make a go of your own special 


— with 
weap. teases of your fund who shar pore 


THE 9.5mm. REEL 


Greetings to all nine-fivers, and here’s 
hoping you will find this new feature a 
welcome addition to A.C.W. Each month 
these colurnns will present Ph tips and 
notes on 9.5mm. matters likely to help you 
all, camera or projector owners, beginners 
and experienced workers alike. Whenever 
possible, the notes will be topical, but a few 
well-tried ‘‘ do’s and don'ts "’ will be thrown 
in from tirme to time for the benefit of those 
new to the game. For that matter, even an 
old hand can forget a point here and there 
if he does not get an occasional reminder. 
I know—I do! 


My job as ” is to take 


Centre Sprocket 


' ideas off the reel and give them a showing 


when there is nothing on the 
reel, the show stops. We must not exhibit 
a white screen, so the success of these 
columns is as much your concern as mine. 
I want to hear from you all: your experi- 
ences, troubles and triumphs, problems and 
Che only plea I make is this: if 
ly, please send the customary 
are many, many nine-fivers 


here. But 


you want a rep 


5S.A.E.! TI 


ere 


Sand | look forward to hearing from lots of 


Pcontroversy 
Sof recent mo 
the 


th. But postage soon becomes 


you each mor 
less you help. Thank you! 


a big item ur 


i Stitch in Time 


This department can scarcely get under 
way without a reference to the lively 
which has sparkled in A.C.W. 
I don’t want to go over 


und, but would like to make 


nths. 
Same gr 
the following points : 

I don’t think I’ve ever had jamming with 
my Pathe H camera due to bad loading—in 
any case, detail improvements in design 
have made a practical impossibility—but 
twice in years I have had slight 
mechanical! The makers, however, 
overhauled it for less than ten shillings each 
time and sent it back as good as new. 
Commonsense now tells me that I cannot 
expect the mechanism to run for ever 
without cleaning and oiling. 

Since an overhaul is cheaper than a 


tweive 


trouble. 


run by CENTRE SPROCKET 


wasted charger, I shall in future send my 
camera back every three years for a check 
up. January should be the best time. 
Once Christmas filming is over, I do not 
use it much—except for  titling—until 
March. On the other hand, the turnover 
in camera overhauls is fairly small at the 
beginning of the a and the service 
correspondingly qui 

Even now, Amy is probably plenty of 
time for you to get your camera checked 
up before the holidays. Perhaps you have 
an old model, the makers of which are no 
longer in business? All the more reason 
for keeping it in good trim so that excessive 
wear does not arise. But do not attempt the 
job yourself, for you will almost certainly 
do more harm than good. Many of the 
bigger dealers will undertake overhauls, 
and you will find in A.C.W. advertisements 
of several firms specialising in this work. 
So how about it? 


Jamming 


The most common trouble arises from 
careless loading. If the charger has been 
well shaken up prior to use, the few inches 
of film in the lower chamber will be very 
loosely coiled around the take-up bobbin. 
It follows that several turns of the bobbin 
are required before it will pull any film into 
the take-up chamber. So if you just put 
the charger in the camera, close the gate 
and hope for the best, you are asking for 
trouble. 

The claws push the film out of the gate, 
but the take-up core does not do its stuff 
Consequently the film accumulates between 
gate and charger in an artistic but devastating 
collection of pleats. Depending on the 
camera model, you can get a foot or two 
of film through the gate before the motor 
stops in despair. 

By loading in the proper way, you can 
avoid all this trouble. I like this recipe 
(not my own) which I find 100 per cent 
safe. Lay the charger in the camera with 
the gate presser open. Hold the film clear 
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of the claws in such a way that you can feel, 
but gently oppose, any pull by the take-up 
core in the charger. en run the motor 
until you feel this pull, and only then snap 
the gate presser closed, releasing the film 
at the same time. 

This method is better than that of watch- 
ing for movement of an unrestrained film 
since it ensures that the claws engage first 
with the elongated perforations at the 
beginning of the roll. And, of course, you 
don’t waste an inch of film unnecessarily 
in loading. 


Chargers at Last 


Ever since the war, the position regarding 
the supply of 9.5mm. camera film has been 
og aor eng by the virtual impossibility 

empty chargers. Unless you 
Be ortunate in owning a pre-war charger 
or two, the readily available Gevaert and 
Bauchet reloads were of little use—in 
theory, at least. Pathescope film was, and 
is, supplied in chargers, but these carry a 
wordy warning to the effect that the charger 
is the property of Pathescope Ltd. 

They are intended to be used only with 
the film contained therein and must be 
returned with the film if the latter is to 
be processed without charge. It has, 


however, become increasingly obvious that 
many nine-fivers have been using Gevaert 


and Bauchet reloads in 
Pathescope chargers— 
an unsatisfactory state 
of affairs for all parties. 

Now comes the good 
news that Gevaert have 
released a limited 
number of Link 
chargers similar to 
those available before 
the war. They are 
loaded with Super- 
Pan Reversal and the 
price includes the cost 
of processing. After 
deducting the cost of 
the film, the price of 
the empty Link is 
effectively 7s. 9d., the 
charger remaining the 


. film in the moking— 

Pgs be getting a 

{ it.—The Cine 

Southall P.& CC. 

@ scene in their 

production, ‘* The 
Sword *’. 


customer’s property. Presumably you 
remove the film in total darkness and wrap 
it in black paper, etc., for processing. 

For those who do not remember the 
Link, I should explain that it is a “‘ half 
charger”’’: two are plugged together for 
insertion in the camera, the leader of the 
roll in the upper chamber being attached 
to the core in the empty lower chamber. 
The composite charger will fit any charger- 
loading 9.5mm. camera except the Pathe 
Baby, H and Webo A. Gevaert Ltd. 
recommend the purchase of three loaded 
Links (unloaded ones are not available) and 
removal of the film from one for use at a 
later date, so providing the necessary empty 
half charger. They also state, unfortunately, 
that when the present small stock of Link 
—— is exhausted, no further supplies 
will be forthcoming. 


Film Economy 


Ie is certainly true that, foot for foot, and 
consequently minute for minute, the cost 
of 9.5mm. raw stock is now very little below 
that of 16mm. Can anyone tell me why ? 

When I took up 9.5mm. in 1936, I got 
chargers of ortho stock at 4s. 6d., processing 
inclusive. Panchromatic film appeared an 
expensive luxury at 5s. 6d. As a schoolboy 
paying for his hobby from his pocket 
money, I had to work largely on ortho and 














untages of using a yellow 

lays 9.5mm. was cheap 
and in running 
yw not only schoolboys 
yn the contrary, I some- 

are not the nouveaux 
have to use every inch 
of raw stock to the best advantage—no 
wastage duc ¢t mming and minimum 
wastage at 1 of the roll. And 
here, as has beer nted out, short lengths 


are uneconomica! 


soon learnt the ad 
filter Ye in U 
both im 
costs as well 
are short of {/ 
times wonder 
riches) $0 We sITnT 


equipr costs 


either, en 


13 Per Cent Wastage 
With 27ft. lengt you get nearly four 
times the wastage that would occur could 
wu get and use 100ft. charger. (In 
ory, there should be no wastage with a 
ft. spool.) It ts quite common for a 
e-fiver to lose one foot of film in loading 
@ed up to 2ft. at the other end due to 
certainty as to when the end of the 
rger will come Add six inches for the 
gth initially the take-up chamber and 
can waste out of 27ft.—a possible 
per cent. 
=Now the method of loading which I have 
cribed ‘above cuts the initial wastage 
six inches quite readily and without any 
of jamming. By using a little common- 
se you can cut the wastage at the tail 
of the roll even more drastically, even 
ugh your 
me-metre jump 
Ince again, | cannot claim this is my own 
, but I have found it so useful that I will 
it on to you When you load the 
do not release the film and close 
soon as you feel the pull of the 
Instead, let the motor run until 
number clicks up on the footage 
Then stop the motor immedia- 


release the film close the gate. 


footaye 


and 


i Run 
un a trial 2 or 3 inches, watching the 
leaving the gate to see that the perfora- 
are not jiggling up and down and 
entally (though it is now scarcely 
Necessary) to see that the film is not “‘pleating 
up”. Finally, it the camera and re-set 
the footage indicator to zero. Then when 
4” clocks up, you will know that you really 
have used one metre of film measured from 
the elongated perforations—not a doubtful 
length ranging one or two inches up 
to one metre 
With any zg 
soon learn where 
roll. For example, 
chargers I find the end 
immediately afte: 8” has 


make of film, you will 
» expect the end of the 
with Pathescope 
comes almost 

clocked up. 
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’ indicator moves only 


With some cameras it is quite easy to rest 
a finger lightly on the re-setting knob of 
the footage indicator while you are shooting. 
If you do this once “6” has clocked up, 
you will be able to feel at which part of a 
subsequent shot ‘‘7” bobs up, because the 
re-setting knob rotates as it does so. This 
will enable you to plan your later shots so 
that they fit pretty closely up to the 8-metre 
mark. 

In this way you can shoot quite reliably 
to within one foot of the end. As long as 
“8” has not clocked up, I usually bet on a 
further foot of film and use it for some very 
brief close-up required for a cut-in—a 
sign-post, a dropped sandwich, or anything 
for which two or three seconds of screen 
time is sufficient. On the other hand, if I 
feel “8”? coming up while I am shooting, I 
usually give the odd six inches to the shot 
in hand. If there is no purpose in, so 
doing, I use it for a check on a filter, 
parallax correction or whatnot. 


Bouquet 


All of which means there is virtually no 
wastage at the tail end. And here I must 
hand a bouquet to Pathescope, for they 
splice a trailer on each film without fogging 
or wasting a frame. Our wastage on a 
27ft. length is thus cut to a total of one foot 
at the start, consisting of six inches in the 
take-up chamber, three inches run through 
to check threading and a further three 
inches above the gate fogged before you 
close the camera. (Incidentally, always 
run these three inches through the gate 
before going to work.) 

The wastage now falls to a mere 34 per 
cent or exactly what we should have got 
with the old technique (34ft. wastage) and 
our hypothetical 100ft. charger. Even 
with 16mm. on 100ft. spools, wastage of 
this order is not uncommon, I gather. 


9.5mm, Abroad 
Then 


Going abroad for your holidays ? 
may I remind you of Mr. M. Pealing’s 
advice (‘‘Ideas Exchanged Here’’, Jan., 
1952) to take a stock of film with you. It 


certainly does seem strange that the 
“Continental” gauge, 9.5mm., should be 
almost unobtainable in Austria, Germany 
or Switzerland. Maybe the position is 
better in France. Can anyone offer definite 
information ? In any case, the advantages 
of buying film abroad are very doubtful, 
and with travel allowances as small as they 
are, you surely don’t want to spend precious 
foreign currency on film you could have 
taken with you. 
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FROM PHOTOKINA 


New Ideas 
in Equipment 


giving us a foretaste of what we can 
expect here in due course. Develop- 
ments range from new type cameras 
to magnetised sound film. 


Above, fig. |, the 
Zeiss ikon Movi- 
kon 8, and fig. 2, 
the camera with 
removed, 
film in 


Entering the portals of Photokina, 1952, 
where the German industry-and sixty-seven 
foreign exhibitors were displaying everything 
photographic, from £1 baby box cameras to 
complete 35mm. cinemas, was like going 
into Aladdin’s cave. But though the cave 
was certainly filled with treasure, much of 
which is beyond the reach of the British 
visitor, the general impression seemed to 
be that there was little that had not been 
seen or heard of before. Inevitably the 
majority of exhibits had stood the test of 
time and new developments were by way 
of improvements on them. 4 

For the amateur cine enthusiast, however, 
there was much to see and it was clear that 
the German industry, having concentrated 
on resuming production of still and commer- 
cial apparatus in the post-war years, was 
preparing to enter the substandard cine 
market in a big way. 


Like a 35mm. Still Camera 


Zeiss Ikon of Stuttgart, inspired by the 
fact that it was the Golden Jubilee of the 
substandard cine camera, displayed side by 
side the 17.5mm. Ernemann Kino of 1902 
and the redesigned Movikon 8 of 1952 
(fig. 1). This instrument, taking double 
8mm. spools, is revolutionary in that it 
departs from the traditional vertical shape 
of the cine camera and resembles the 35mm. 
still camera in shape and ease of handling. 


FAIR AT 


COLOGNE COME 


A SURVEY 
by 
R. P. RIGG 


The parallax compensated viewfinder 
located directly above the lens, and 
shutter releases are on the top. 
horizontal form is achieved by mountiig 
the spools in parallel with the axis of the 
lens. Loading is by entirely removing th 
back of the camera, laying the film along 
the vertical centre line in the open bookfortA 
gate, closing the pressure plate and placing 
the spools left and right on their axl 
There are neither sprockets nor guid 
rollers (fig. 2). No doubt at all as to th 
simplicity of this camera which is w 
finished with brown crackle paint, measurés 
53” x 2” x 3§”, and weighs 2lb. 2$0z. : 


No Worries over Film Count H 
At present only one lens is available, thi 
Movitar coated f/1.9 jin. focusing from 9% 
to infinity. There is one cine speed— 
frames per second—and a single pictufe 
release. *The film counter showing the 
amount of film remaining to be exposed 
returns automatically to the initial position 
on removal of the camera back. So there 
are no worries with regard to film count. 
‘Two ever-ready leather cases are supplied, 
one in soft deer skin and the other in 
reinforced calf. When the designer flung 
the camera in its calf case across the floor 
at the wall, his audience was horrified, but 
the Movikon 8 survived its ordeal and did 
not appear to be damaged. But then he 
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Fig. 3 Nizo |6émm 
Modei 11 Combimatic 


cameras at his disposal 
' 


had several 
th the amateur would have! 
It will cost nearly £70 in U.K. whenit gets 

here in September or October. There is also a 
7" eeaieed. j » holder and titler (£20 
U.K.), and the Moviskop animated 
ear (£36) for both 8mm. and 16mm _ film. 


more 


New Cine Nizos 


“Although 


Zeiss held pride of place for 


desigt N li and Kraemer of 
Mochi demonstrated the greatest number 
new models, principally for the 16mm. 
r. There ere three new Nizo 16 
eras which over here are likely to cost 
21 £310 to £55 Model II Combimatic 
. 3) has a three-lens turret coupled with 
ilt-in photo-electric exposure meter. 
fodel 111 Pan Cinor (fig. 4) has a two-lens 
et containing an f/2.8 Berthiot zoom 
incorporating all focal lengths from 
to 24in. coupled to a matching view- 
er. Both the ym and the second lens 
coupled to built-in photo-electric 
er and rangefinder. All three cameras 
Fdesigned to take single sprocket sound 


an 8/16mm. animated 
xr and splicer mounted on a rewind 

boar finished in grey crackle (about {40)— 

fig. 5 ~and a dual 8/16mm. projector fitted 

with a 500 or watt lamp and an f/1.6 
ctor 


6) The price of this 
uoted. All the new 

Ri models w be 

months. 


fizo also show 


ction ler 
was |! 
available within six 


8mm. Wide-Angle Lens 


A further nent offered by Nizo 
was the Rod k Cinegon f/1.9 jin. 
wide-angle lens viewfinder for use with 
the Cine Nizo S.T.2 double-8 camera, 
interchangeab! the lin. telephoto 
lens. The ment of a wide angle 
lens for 8mm eras will satisfy a long 
felt want. 

Paillard Bo 


lisplaying their range 


> 


of cameras and projectors, laid great 
emphasis on the development of the magnetic 
sound on film system, and while showing 
the modified H.16 camera and G projector, 
offered to convert existing models to use 
single sprocket film. They also demonstra- 
ted the Kern Stereoscopic attachment 
(mentioned in “ Running Commentary ”’ 
on page 239—Ed.). 


The Home Product 


It was pleasant to see among the array of 
foreign exhibitors the familiar trade mark 
of G.B.-Bell & Howell who were showing 
their wide range of cameras and projectors, 
including the 603 16mm. magazine camera ; 
but the prices seemed to be more expensive 
than in U.K. Pathe announced the new 
Webo dual 16/9.5mm. sound projector for 
use with both magnetised and optical sound 
film, and the Amat 9.5mm. magnetised film 
sound projector. No prices or delivery 
dates were available, unfortunately. 

It seems clear that magnetised sound film 
has come to stay. A number of other 
projectors were being demonstrated for the 
first time, notably the Swiss Dixi and the 
German Bild-Ton-Technik, but the U.K. 
prices were beyond the means of the average 
British enthusiast, for they were in the 
region of £600-£700. It was therefore with 
considerable interest that I watched a 
demonstration given by Dr. Paul Mozar of 
his system of synchronising magnetic tape 
with 16mm. and 9.5mm. film on standard 
silent film projectors, 


Fig. 4. Nizo l6mm. 
Model Ill Pan Cinor. 


His ‘“‘box”’ consists of a tape deck with a 
single turntable and an oscillator circuit 
which is fixed to the top of the projector. 
Playback is through “‘ any radio set”. The 
demonstration projector was a Siemens 
16mm. which has the take-up spool at the 
rear, both film and tape being threaded on 
to it. The tape passed from the horizontal 
turntable on the deck through the erase/ 
record heads over a guide to the film spool, 
which wound on both tape and film together 
at 16 frames per second. 

The film was then projected and the 
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5 Nizo 8mm./\6mm 


animated editor. 


Fig 


demonstrator recorded his voice 
against a musical background. 
He rewound the film and tape 
then ran the synchronised tape 
and film through again. There 
was accurate synchronisation of 
lip movement in the short length 
shown, and the tone quality of 
the music was acceptable. 

He explained that it was essential to 
thread the film and tape accurately together 
on the spool and that the film speed, which 
is equivalent to 54” per second tape speed, 
requires good quality tape. The ‘box’, 
which has not yet been named, is expected 
to be ready in four months. It will cost 
£50 in Germany, which is expensive, but 
cheaper than the sound projectors. 


Hope for the Colour Enthusiast 


After the visitor had admired the results 
of research and the ingenuity of the camera 
and projector manufacturers what else was 
there to see ?) Well, there was a glimmer of 
hope for the colour enthusiast in that Agfa 
of Leverkusen are now making 8 and 16 mm. 
Agfacolor film, claimed to have a speed of 
15/10° DIN, which should ease the shortage 
of colour stock by late summer. 

There were film splicers, cleaners, viewers, 
titlers and screens galore, but similar 
accessories are cheaper in U.K., and those 


Fig. 6. Dual 8mm./\i6mm. projector, with 500 or 750 watt 
lamp, by Cine Nizo. 
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displayed did not seem to be any more 
advanced than the ones our dealers are 
offering. There would be little point in 
referring to the cameras and projector 
which are familiar to us here or are of aff 
unacceptable price, but there was one little 
projector which is a novelty: the Dralotag 
III 8mm., built into an attache case (the 
whole weighing 12lb.) and fitted with @ 
15v. 60 watt lamp and an f/1.4 }in. projection 
lens. It takes 200ft. spools and is certainly 
very compact. (About £33). 

As I left the exhibition I passed through 
the portrait gallery of the Great in photos 
graphy, where Fox Talbot stared af 
Daguerre, and I wondered what they would 
think of the great industry that has developed 
from their genius. Why, even in the 50 
years since the Ernemann Kino first saw 
light of day, our own branch of photography 
has made enormous strides. Photokina 
1952 has given us a foretaste of what is in 
store for us. Whether we shall be able to 
afford it is quite another matter ! 


Andrew Buchanan 


W. record, with deep regret, the death of Andrew 
Buchanan whose distinguished films, books and 
articles have played so vital a part in the encourages 
ment and education of the amateur. Although a pros 
fessional film director whose vision, skill and resourc€ 
earned him a high reputation, he took a genui 
interest in the amateur—an interest that was aa 
and never patronising. He served on many judging 
panels for the Ten Best and introduced the films at @ 
number of the shows ; he contributed extensively to 
our columns, many of his articles being subsequently 
issued in book form, 

His enthusiasm and faith in the high mission of the 
film maker, whether professional or amateur, won him 
respect and affection. He earnestly desired that the 
film should serve both God and man, and he was 
unsparing in his efforts to promote amity and under- 
standing through its use. But the pursuit of high 
ideals carried with it no solemnity. He had a disarm- 
ing sense of humour and capacity for making friends, 
and a fluency which illuminated picture and spoken 
and written word. 

Dr. Buchanan is still present in his books and 
writings; and he remains in the thoughts of his legion 
of friends. G.M. 
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XX reversal film, the lettering would have 
to be reversed. Accordingly the titles were 
stencilled through the backs of our Econasign 
stencils. 

But the theory didn’t work out. The 
titles are perfectly contrasty but, to bring 
the lettering right way round again, they 
have had to be spliced into the film with the 
emulsion facing away from the screen. Of 
course, they are quite useless like this and 
a third set will have to be shot. However, 
as all the shots were to hand by now, we 
decided to edit the film in time for a pre- 
liminary run through at our club. 


Numbered Shots 


Editing did not take too long, since all 
the shots had a number board at the start 
and there are only some eighty shots in the 
whole film. Having viewed all the rushes, 
I settled down to divide the film into 
numbered tins and discarded all unwanted 
takes. 

Perhaps because of working too quickly 
I accidentally cut right through a shot 
which had taken a long time to achieve. 














It was the one in which our actor had to 
switch on a standard lamp. Not only did 
the light in the standard have to be carefully 
balanced to the rest of the lighting, but 
additional illumination has to be switched 
on to complete the effect. The result was 
particularly gratifying, but in breaking down 
the film I had taken the sharp change from 
dark to light to be a scene change, and 
snipped accordingly ! So much for all our 
trouble ! 


Failure 

The qualms I had at the outset that we 
had too much story for so short a film were 
now becoming justified; it was apparent 
at the first run through of the cutting copy 
that we had failed badly to get our theme 
over. Nonetheless, we felt that there was 
much of value in the film and decided to 
keep to our original plan of trying it on the 
club. 

In many parts of the picture I was able 
to strengthen the direction by cutting back 
and forth between shots. One sequence— 
where the actor has to portray extreme 
tension—we felt came over really well. 
Even without background music, the scene 
held our attention, and we hoped that it 
would do the same to a general audience. 

The film producing members of our club 
are great believers in audience reaction 
tests. Several of our films, notably 7ime 
to Consider, Account Settled and How to 


Catch a Burglar were considerably re-edited 


as a result of preliminary showings. Any 
lone-worker member can take his, or her, 
film along to a meeting for this critical 
analysis and, fortunately, a competition 
evening for members’ films was in the 
offing. We decided to enter Needle Point 
and try to get as many first-hand impressions 
as we could before doing the fine cutting. 


The Projection was Appalling 

But luck was against us. I have already 
told how Needle Point is scripted for a final 
climactic shot which deliberately leaves the 
audience in the air with, we hoped, two 
possible conclusions for each member of it 
to select for himself. Such a film demands 
perfect projection and, above all, it is 
essential that the ‘“‘End’”’ title shall be 
projected. 

The projection that night was perfectly 
appalling—by far the worst that we have 
ever encountered at a meeting. Because 
of the poor focus, the letter was all but 
illegible and the final “End” title was 
never screened at all! The audience 
thought that this was just one more break- 
down and sat complacently waiting for the 
film to be continued. 


> 
< 
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It is true that at that stage our film was 
by no means perfect but certainly it deserved 
better presentation. Considering the 
projection, the comments were favourable, 
though it was only after several minutes of 
hard thinking that anyone in the audience 
twigged the story. 

The visiting adjudicator remarked that 
the photography was excellent and the 
cutting very good. The film had a profess- 
ional polish but, being unable te read the 
letter, he had—-he said—quite missed the 
point. That apart, he “‘liked the film’. 
Donald Wray and I thought the verdict 


The positive film was processed and dried on the night that w@ 

filmed the titles. Unfortunately, we had made a mistake, 

and the whole job had to be started again from scratch, 

Still, doing the processing ourselves did enable us to spot 

the error quickly. We didn't have to wait for some days ing 
fool's paradise 


fair yet, of course, it was disappointing to 
us to have produced a flop, albeit a flop 
with good things in it. But we couldn’t 
let it at that. A further meeting to 
attempt a salvage operation was decided on. 

We started off by trying to clarify our 
existing script by the addition of several 
identifying shots, but it was a_ hopeless 
task because our story was really too 
crammed with incident to be compressed 
into a five-minute film. In the end, we 
evolved an entirely new story which had 
little relationship to the original but for 
which much of the earlier material could 
be used. The one really satisfactory 
sequence would be preserved intact as a 
“flashback”, and the new material could 
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go 











comfortably aken on a 100ft. roll of 
Super XX 

We put the new idea to our actor, Derry 
Thomas, who was enthusiastic and felt 
that the story was a marked improvement. 
It was at this stage that we congratulated 
ourselves on being methodical, for our 
lighting notes and continuity sheets were 


sufficiently comprehensive to enable us to 
shoot interlocking shots to cut into existing 
an interval of many months 

this proved the value of 


material. With 
between filming, 
adequate records 
Among the many items we tidied up 
were the titles that had caused so many 
headaches. So as to be sure of a perfect 
Jine-up, I borrowed a Filmo camera and 
mtitler that fitted together to cover a card 
0” x 12’. The titles were lightly stencilled 
ith an Econasign outfit and then painted 
‘over with white poster colour which gave 
good white-on-black effect. The opening 
ries of titles was then superimposed over 
mocked-up medicine chest which was 
pened at the end of the titles to reveal its 
intents. 


Extensive Revision 


We had to drop two short sequences near 
e start of the film and transpose two 
hers. Fortunately, of the shots that will 
ve to be omitted, only two are really 
fective, but they will have to go since 
ere is no place for them in the new version. 
e film will now have an entirely new 
ding on a perfectly logical note. We have 
deed learned the hard way that it is easy 
be too clever ! 
Let us now try to sum up what we have 
ieved in Needle Point. You will 
rember that it is simply a lone-worker’s 


The author che nunuity 
the shooting 


Several months seporated 
wecutive scenes, so the shots had to be 


film in which we set out to produce some 
worthwhile photography with the simplest 
of equipment. We have, I believe, accom- 
plished our purpose, the little film being 
well worth looking at in this respect. It 
was intended to be a test piece for us, as 
technicians, and for Derry Thomas as 
actor. He has acquitted himself well and 
tells us that he hopes to be offered the 
chance to act again. Indeed, he has already 
pencilled out a story idea, but we have not 
yet been allowed to see it. 


There’s Still a Chance 


On the debit side, we must admit that 
our original story was a complete failure, 
even though we were able to follow it 
closely during the course of production. 
The mistake was in not thinking twice 
before embarking upon the film. But, after 
all, we are amateurs and can afford to make 
mistakes. For the film editor, it has really 
been a piéce de resistance, and we have yet 
to see how the final version will turn out. 

Here I must admit to a personal feeling 
that, before we are done with Needle Point, 
we may have made a good little four-minute 
film that should certainly be worth entering 
for next year’s Ten Best. By that time, all 
the glaring mistakes should have been 
eliminated and, we hope, the judges— 
knowing nothing of our trials and tribulations 
—will accept it at its face value. 

Whatever their decision, the film will 
have served its purpose. It has occupied 
us and amused us, and—who knows ?—it 
may have brought us one step nearer to 
our ultimate goal of making a British film 
that will win top award at some future 
U.N.I.C.A. Congress. 


Club Insurance Scheme 


Denys Davis has recently been elected chair- 
man of the Federation of Cinematograph 
Societies which continues to do good work 
the club movement. Newest members are the 
St. Albans, Astral and Maghull (Liverpool) 
amateur cine societies. Finances are limited 
because membership is necessarily relatively 
amall (it is an association of groups, not indi- 
viduals), so that such attractions as an extensive 
film library or anything which demands a con- 
siderable cash outlay are not practical—though 
there 1s a small—and growing —library. 

The Federation serves a very real purpose and 
performs a most usefal function but its con- 
tinued expansion depends on clubs asking 
themselves not what they can get out of it but 
what they can contribute to it for the common 
good. Recent developments have included a 
bulk insurance scheme for the benefit of — 
clubs and proposals for widening the sco 
the annual competition. Quarterly film s 
are held in London (the last was devoted rs 
James Broughton’s work) and there are inter- 
club visits. Details of a? can be 
obtained from the hon. secretary, E. 5. Honey- 


this case through a 3-in. projection lens. ball, 95 Castlenau, Barnes, London, S.W.13. 
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RUNNING COMMENTARY 


STEREO PICTURES 


Lying quite casually on the Kern stand at 
the Swiss Industries Fair at Basle were 
their stereoscopic attachments for Bolex H 
cameras and G projectors. There was no 
demonstration of them on either the Kern 
or the Paillard stand, so I broke my Zurich- 
to-Neuchatel journey at Aarau a few days 
later, and was treated to a private demonstra- 
tion at the Kern works. 

A 500 watt G.3 was used, with the 20mm. 
f/1.6 stereo objective giving a picture about 
2ft. 6ins. wide by 3ft. 3ins. high at a throw 
of about 10ft. Using the glasses supplied, 
the results were absolutely first-class. The 
films were casually shot “‘amateur’’ material, 
children at play and the like, and the effect 
—particularly in colour—was fascinating. 

The familiar claim for stereoscopic cine- 
photography that the screen disappears, 
and that you are looking at the real thing 
through a window, is fully realized. A 
curious point about one or two under- 
exposed shots was that the clogging of 
shadows, so characteristic in underexposed 
colour film, seemed to matter less with the 
three-dimensional effect. 


Matched Fixed Focus Lenses 

The camera lens fitting is a matched pair 
of fixed focus 12.5mm. f/2.8 lenses, giving 
the same horizontal angle of view as the 
standard lin. lens but almost twice the 
vertical angle. ‘She human eye supplies 
the stereo signal to the brain in the horizontal 
plane only: a third eye would be needed 
to get it in the vertical plane as well, but it 
would help only to a trifling degree, since 
nature provides a preponderance of verticals. 

Thus, there is some logic (besides full 
utilisation of the film frame !) in changing 
to a 65/85 width/height format: but what 
the artists are going to say about such a 
fundamental change I look forward with 
pleasure to hearing. Arguments will be 
protracted. It will, however, be a lot 
easier to compose at least 50% of shots, 
including individual close-ups and _ the 
seldom-long-absent ‘‘ two friends strolling 
in the garden ’’. 

In addition to the projector lens, glasses, 
and camera lens fitting, one needs a‘ pair of 
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By SOUND TRACE 


ON 16mm. 


The Bolex H.16 fitted with stereoscopic attachments. it wag 
on show at the Swiss Industries Fair, but is unlikely to reach 
this country for some time. 


spacers and a field mask for the viewfinder 
(see illustration). Paillard market all thig 
equipment, just as they do the ordinary 
Kern lenses, and expect to have them 
available this year. Kern are also busy 
designiixg a camera lens pair of alternative 
focal length. They are not likely to reach 
this country for a bit, because of the hard 
currency shortage, but A.C.W. will advise 
when they do appear. In the meantime, 
please do not embarrass Cinex Ltd. by 
asking. 
KERNELS 


Other notes from Kern .. . The 15mm, 
Yvar was replaced by the 16mm. simply 
because the back element of the former was 
closer to the film plane than permitted by 
the 16mm. camera standard, and this 
precluded its use on some cameras (though 
not, of course, on the Bolex) . . . They are 
pleased with themselves about their spots 
method of depth-of-focus indication on all 
their latest lenses. Setting the aperture 
and the focus automatically causes spots to 
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in the form of half-silvered 750 and 1,000 
watt projection-type lamps in_ excellent, 
semi-home-made spot lights. They have 
made, with characteristic Swiss thorough- 
ness, twenty of these spot lights—all with 
Fresnel lenses and every desirable adjust- 
ment, including tubular stands giving 
maximum height above floor of 10ft This 
light will all be needed for a film of Basle’s 
famous 11th-16th century Minster, which 
they hope to complete next year. 


DUBBING 


, 

T he Swiss only make about one 
film a year, at their Zurich studios. Lan- 
guage presents a decided difficulty, and 
Swiss film posters always state the language 
of the dialogue. Dubbing is done very 
effectively. Some cinemas, such as Studio 
10, Geneva, specialize in original versions. 
These do not have the sinister implication 
of “uncensored”, as in this country, but 
are the original language version, usually 
carrying French and German titles at the 
foot of the picture. 

Paramount’s Director of Recording 
pointed out in a recent article that dubbing 
would be simplified by the use of two 
tracks, one for dialogue only and the other 
for music and effects, the two tracks to 
occupy only the present track width, and 
being reproducible on existing projectors. 
He also suggested that dubbing might reach 
wider audiences (e.g., by alternative dialects 
in some countries) if it became the practice 
to do local magnetic recordings over the 
dialogue track of a dual-track film. 

This would even permit a release print 
to carry two or more sets of dialect dialogue 
during its useful life! The projectors 
would reproduce the dialogue from a 
magnetic pick-up, and the effects and music 
from the photographic sound track via the 
ordinary sound head. ‘The writer finally 
points out that the new sound track could 
be used to give a running commentary. 
I've been doing it for years. 


LIGHTING FOR TITLES 


Some things are only obvious when seen 
under unusual circumstances; e.g., the 
illumination of inserts and titles. You set 
up the lights on your titler, and shoot 
either white letters on a black ground or 
maps and things. In the former case you 
never know whether the illumination falls 
off at the corners, in the latter case you 
might notice a darkening at the edges, but 
such darkening is a recognized desirable 
feature and your only emotion may be slight 
pleasure in having achieved it. ‘The point 
is that nothing has happened to force you 
to make any enquiry or post mortem 


feature 
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At least the portrait 
should be realistic—too 
realistic perhops. Or is 
it imtended to come to 
life? Plymouth A.C.S 
keeps one guessing. The 
scene iS one they ore 
moking for ** Pools 
Most of the 
imteriors have been shot 


Paradise 


and work is now going 
ahead on the exteriors. 
Note the = substantial 


tripod 


There is, however, an interesting rider 
to the above (as the mountaineer remarked 
when Elizabeth Taylor passed by on a 
chestnut cob). If you are shooting titles 
on positive stock, a falling-off of illumination 
towards the edges gives a decidedly un- 
pleasant effect, since the edges are then 
paler than the full black of the main body 
of the title background. Under these 
circumstances, it is therefore worth seeing 
what is involved in lighting the title with 
sufficient uniformity. 


A Safe General Rule 

It is a fairly safe general rule that one 
lamp in a conical aluminium reflector will 
uniformly light an area 8in. square if it is 
not nearer than 2ft. from the centre of that 
area. You would therefore expect, and it 
does happen, that with the usual arrange- 
ment of one light each side of the title card, 
and the lights at a distance of 12in., the top 
and bottom of the frame will show a falling- 
off in exposure compared with the horizontal 
centre-line. 

With positive stock, an exposure difference 
of a third of a stop is the maximum per- 
missible, corresponding to a 17°, decrease 
in illumination ; and it is to ensure that this 
tolerance is not exceeded that placing the 
lamps at 24in. is advised. Moving them 
from 12 to 24 inches quarters the light, and 
demands an aperture increase of two stops. 
If this is impracticable, first try taking them 


back to 17in., with an aperture increase of 
one stop. 

As always, compromise may be necessary } 
or you can use double exposure to darken 
the corners later by simply filming a white 
card over which is mounted a black oval 
covering the space occupied by the lettering ; 
or, to save double exposure, a shading of the 
title centre while shooting is practicable, 
using a small mask in front of and quite 
near to one of the two lights—or to a third, 
extra light provided specially to illuminate 
the critical areas. 


8mm. SOUND 


Two items in the report of the 23rd Salon 
of Industrial Photography in the French 
magazine ///ustration (roughly the equivalent 
of our Picture Post) are of interest to us{ 
first, the fact that S.O.M. were exhibiting 
the Stereo-Cinor attachments, referred to 
on page 1006 of the February A.C.W., in 


focal lengths of 17.5 and 70mm. _ Second, 
a brief note that Emel are manufacturing, 
under licence from America, a projector 
known as the Chicago which is capable of 
recording a sound accompaniment on 8mm. 
film. The method is not stated, but it is 
likely to be magnetic, on a deposited track, 
in the manner introduced by Pathe in 
France quite recently. 

It seems that sound is likely to affect our 
work profoundly in the not too distant 
future-— but the silent film will surely 
remain the backbone of amateur cine. 
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BUILDING A TAPE RECORDER 

Sir,—It has long been my ambition to 
add sound to my films by means of magnetic 
tape but the price of commercial recorders 
. made it impossible for me. The solution 
' to the problem was Mr. Desmond Roe’s 
i series of art His clear and concise 
instructions made me decide to “‘ have a go ”’ 
My first experiments were with a spring- 
driven turntable, a two valve pre-amplifier 
and radio pick-up sockets and, of course, a 
great deal of patience. The first “results’’ 
can be described only as a “ Brrp! Brrp !”’ 
but oh !|—the joy, just to get even a rasp- 
berry ! Eventually I had to bring in a 
‘friend who is a radio technician to put 

tthings in order. 
Another friend did some lathe turning 
Pfor me the capstan, guide rollers, etc. 
#Soon the recorder began to take shape, 
ng largely used in its construc- 
plate of twelve-gauge metal. 
driven by an ordinary electric 
centre of which is tapped to 
which passes 
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centre of the capstan and clamps it firmly 
in place. A spring belt is driven by the 
capstan and, in turn, drives the take-up 
spool. 

I am very surprised and highly delighted 
with the quality of the sound-heads which 
are made to Mr. Roe’s design. I am using 
two of them: one for record and the other 
for playback, with a small permanent magnet 
for erasing. In recording, the tape passes 
over the magnet first, then the record head. 
On playback it misses these two heads and, 
of course, plays through the playback head. 

Experiments completed, I assembled the 
whole works in a rexine covered cabinet, as 
shown in the photograph. , The machine 
also serves as a power pack and amplifier 
for my photo-multiplier unit attachment 
described some months ago. Naturally, I 
do not get absolutely perfect synchronisation 

—that will be my next attempt. In the 
meantime, my recorder adds greatly to the 
pleasures of the best of all hobbies, which 
A.C.W. so admirably serves. 

Aum Rock. G. C. PHILLIPs. 
@ 


TAPE SYNCHRONISM 

Sir,—I read Desmond Roe’s letter on his 
tape recorder (May) with extreme interest 
and with admiration for his enthusiasm. If 
I understand his remarks correctly, he has 
evolved a system which requires a pinhole 
about every half inch on a reel of tape. 
Taking the standard 1,200ft. reel, that 
means about 27,000 holes. Some pin! 

The result when used with a three-bladed 
shutter on the projector will produce, as I 
see it, the appearance of a series of short 
dashes (not dots unless the shutter blades 
are abnormally wide) and each dash will 
only ‘“‘be there’’ for one flash in three, i.e., 
it will have a distinctly ghosty look. Strobe 
effects could be achieved with the projector 
running at 214 frames a second or (much 
less likely, I admit) 10§ f.p.s. 

One other point which is based on 
experience. I have never been able to get 
a strobe to work from the light reflected 
from a screen when a film is running through 
and the strobe is near the projector. For 
this reason I have my tape recorder running 





just in front of the projector and my strobo- 
scopic disc sits up (on a matchstick, let me 
whisper) above it so that the light from the 
projector just strikes it on the way to the 
screen. The resulting shadow is so small 
that it is not noticed. Even then the strobe 
will not work on night scenes. 

As you may have gathered, my disc works 
from the capstan, but my tape recorder will 
handle music without noticeable “‘wow’’ 
and I don’t have much trouble with tape 
slip. I did, however, have a little difficulty 
in deciding at what speed my capstan was 
revolving. I suppose I could have asked 
the manufacturers of the deck if I had 
known their address, but eventually I solved 
it this way. 


Rough Stroboscopic Disc 


I knew from observation that it was 
about 3 to 34 revolutions a second. I then 
made a rough stroboscopic disc (16 segments 
was an easy number, so I used that—it needs 
to be fairly close to the right number). 
When examined by a 50 cycle mains light, 
the disc appeared to ‘‘drop back” slowly. 
If the speed at which the disc drops back is 
x revs/sec. and the number of lines (seg- 
ments) on the disc is N, then the true 
revolutions per second of the capstan= 

xN—50 
N 

From this an accurate disc can be made 
to work on 48 flickers a second in the usual 
way (and if you make the simplest possible 
type—i.e., one that moves one segment per 
flicker—it is very difficult indeed to get any 
comparable strobe effect with a projector 
speed other than 16 f.p.s.). I hope that we 
shall be hearing more from Desmond Roe 
when he has perfected his selenium cell 
idea—it sounds very promising. 
HARPENDEN. G. R. BRANDON. 


2 
INSTEAD OF A PIN 


Sir,—Desmond Roe’s idea of a pin 
piercing a sync. mark doesn’t seem too 
good. I know next to nothing about 
electronics, but have been trying the 
following idea (no success yet). 

Why not run the mains lead of the recorder 
through the starting button of the camera 
in some way? When the camera button is 
pressed, couldn’t the recorder be rapidly 
switched off and on, making an audible 
click. When the button is released, the 
reverse process should cause another click, 
making a double check for the shot. 
(Probably it would be better to run some- 
thing other than the mains lead through the 
button, but I don’t know what.) Inciden- 
tally it is, of course, no use just simply 
having the camera button start the recorder, 


as it won't have had time to warm up. 

I tried out this plan with my Sound- 
mirror. I snapped off the little button 
affair which comes up when you begin 
recording and makes the iris (green) open 
out. I tied the two metal springs inside 
together, so that the iris is always open and 
working, even when the tape isn’t moving. 
This saves wading through miles of tape 
during tests. (Make sure to switch to 
“playback” before running back because 
there will be a whistle on the tape if you 
leave the iris green.) 

I then thought that if I disconnected the 
two flat springs from each other and took 
a long lead from each and rigged up some- 
thing at the camera that would connect 
them, there would be a loud hum until 
they were connected when the caméra 
button was pressed. This didn’t work 
because the sound was ruined through 
having to travel through so much wife. 

Anyway, I hope the idea of an audible 
click by connecting the recorder to the 
camera button in some way will be helpful. 
Or there could be a loud hum (visible in 
the iris and audible in the track) until the 
camera button, being pressed, conneéts 
something. 
Lonpon, N.2. 


2 
PROCESSING KODAK FILM 
Sir,—It will be appreciated if you can 
give space in your columns to the following 
matter of importance to users of all Cine- 
Kodak (16mm. and 8mm.) and Kodachrome 
films. 


JoHN GoopMAN. 


All films sent for processing to any of the 
Kodak laboratories throughout the world 
are processed in continuously moving 
machinery. Breakage of film in these 
machines during processing inevitably dama- 
ges, and sometimes unfortunately ruins, not 
only the film that breaks but other films 
that are adjacent to it at the time. This is 
especially so in colour processing whefe 
chemical damage may be widespread. 

Before entering the machines, films afe 
joined together by a mechanical staple 
peculiar to the machinery employed. Amy 
other form of splice than this particular 
mechanical stapling cannot but come adrift 
in the machines, with disastrous results. 
All possible care is taken to ensure that 
films entering the machines will not break 
during processing; they are carefully 
examined—necessarily in darkness—for torn 
perforations and any splices in them which 
may have been made by their owners. 
Recently, however, films have been received 
for processing containing splices so well 
made that they have been undetectable in 
darkness. 
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KODACHROME QUALITY 
Sur, [ la have quite a lot of 
sympath expressed by 
Mr. G. H. S but must cross swords 
With him « remarks on the 
@f Kodachr though only an amateur 
T too, throu vears, have had very 
Cordial relat th the 16mm. processing 
staff at Kod 1 I have always found 
them most help! , every direction. It is 
fag this reason that I have been tempted to 
@@fend them against the accusations made 

J will not, of irse, attempt to disagree 
with Mr. Sewell that a great proportion of 
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was used in making films of motor cycle 
sport—a subject which, as everyone knows, 
takes place irrespective of weather conditions. 
Not more than a few feet had to be discarded 
as a result of bad exposure—a result of 
studying the medium, knowing 
exposure meter and equipment and so on 
Despite the varying conditions—from brill- 
iant sunshine and heavy contrasts in Italy 
where an exposure of f/16 (at sound speed) 
was called for to dismal, torrential rain in 
Northern Ireland when f/1.4 was used—|] 
was able to maintain a colour balance that 
has been commented upon many times by 
serious amateur workers. 


one s 


Colour rendering does, of course, vary 
according to the conditions under which 
one 1s obliged to operate. Unless one has 
the use of a colour temperature meter (and 
1 haven't, unfortunately) one cannot expect 
to be able to match shots taken in brilliant 
unshine with others obtained under different 
conditions But surely this is no reflection 

The manufacturers have to 
adopt standard, and since colour is 
always at its best in sunshine, that condition 
is, naturally, the one that has been adopted 


on the film. 


some 


If people try to match shots taken in 
brilliant mid-day sunshine with those taken 
earlier or later in the day when the colour 
temperature is different, they must expect 
different results. The film is not as adapt- 
able as the human eye—that 1s 
many people go wrong. 


where so 


If your contributor is really serious when 
he claims that he saw hardly a foot of really 
first-class colour rendering amony the many 
miles of Kodachrome he has viewed in 
recent months, then he has my deepest 
sympathy in having run against an unusually 
If he cares to make an appointment 
show him 


poor lot. 


with me, I will some of the 





footage I exposed last year, when I am 
confident he will revise his opinion. I am 
equally confident that other workers, too, 
could show him similar excellent results. 
But they are probably 16mm. people who 
do not bother about amateur competitions 
in these days—for various reasons. 
CHIGWELL, Essex. S. A. COLgs. 

Mr. Sewell writes 

It is good to know that Kodak have such a loyal supporter 
They certainly merit support for what they have done for 
amateurs. But os a responsible contributor to A.C.W 
1 do not make statements based on insufficient evidence 
1 was for some years closely connected with a colour film 
company and, as a professional producer of colour films 
| have to be aware of ali the factors contributed by the 
producer that moke for inconsistency ¢ | possibly 
know quite a few your correspondent has not heard of 

It would be tedious to discuss ! the orguments 
raised by Mr. Coles, but | should like to mention one point 
which seems to have escaped him it is @ not uncommon 
experience, when viewing Kodachrome films of a procession 
or other public event find a complete change in colour 
balance when a change is made from one reel to the next 
even though the shots may have been taken within minutes of 
each other under almost identical lighting conditions 

I will not accept his offer to view his films, for | might have 
to upset his complacency over their quality The film 
maker naturally enough tends to be unduly kind in assessing 
the value of what he has himself made, even though some of 
the factors may be beyond his immediate control I see 
very many times the number of films that your correspondent 
has the opportunity of seeing. They are generally submitted 
for important competitions and include some of the best 
amateur work in the country Having no personal hand in 
their making, | am able to be objective 


of colour 


e 
BETTER THAN TECHNICOLOR 


Sir,—The colour quality of 350ft. of 


Kodachrome shot by myself last summer is 


better than any I have yet seen on the 
screen—including ‘Technicolor. Even so, 
I pointed out to Kodak a minor defect 
which they attributed to a slight processing 
error and Which they rectified (free of 
charge) most successfully, producing a 
print quality even better than the original. 
I see no reason why they should be held 
responsible for poor quality resulting from 
incorrect exposure. I used no exposure 


meter but the printed tables supplied with 
the film. 
DowNING COLLEGE, CAMBRIDGE. 
& 
FIVE METHODS OF JUDGING 


Sir,—The Wulfrun A.C.C. extend an 
offer to judge other societies’ competition 
films. It should be added that they have 
no intention of placing themselves on a 
pedestal; like most other societies, they 
get considerable enjoyment from screening 
other people’s productions. 

Seven members have from time to time 
taken part in judging films. The panel 
usually consists of three or five judges, 
according to the type of competition and 
the standard of films entered. Nearly all 
the judges have obtained awards for their 
own films, including two Ten Best silver 
plaques and the Alfred Hitchcock cup. All 
are regular film makers. 

Five methods of judging have been 
adopted, but it is interesting to note that 
the final results agree within fine limits. 
These methods are, briefly, as follows : 

1. Judging sheet divided into categories: 
Idea (or story); Effectiveness of interpreta- 
tion ; Photographic quality and composition; 
Continuity, balance and editing; Acting; 
Titling. Each aspect is assessed as good, 
fairly good, fair, poor or very poor, and a 
brief summing up of any particular points 
of note is made. 

Perhaps the simplest method, but the 
most difficult to explain. Each film is 
judged as a whole. A brief description of 
the judges’ reactions is noted at the end of 
the screening, and the final placing deter- 
mined from their remarks. 

3. The schoolmaster method. The 

Titles, 


sheet is divided into ten categories : 
Story, Interpretation, Photography, Ex- 
posure, Continuity, Originality, Acting, 
General Appeal and Colour. 
10 marks for each. 
4. Similar to.Method 1, 
but the judges add a note @n 
each category and give a 
short summary of their 
views. 
5. The mathematical 
mind. Maximum number 
of points as follows : Titles, 


A. SIDI 


is Norval Baker, in charge of 
Wulfrun publicity, who has the 
temerity to send this ‘after’ picture 
as well as the ‘before’ one opposite 
After supplying details of five orderly 
methods of judging to meet all con- 
tingencies and to suit (one hopes) al! 
tastes, he probably feels it unnecessary 
to add that fatigue (mental indiges- 
tion, boredom, to-hell-with-the-films ?) 

should not really arise 








5 15. 
10. 


10. 


5. 
Originality, 
Continuity and editing, 
General appeal, 20 

Several of the methods of scoring give an 
overwhelming advantage to the story film as 
opposed to the holiday or purely personal 
film. However, if a holiday film is considered 
worthy of being entered for a competition, 
surely it should have a theme. It matters 
little what the ingredients are, provided 
they have been mixed with skill. 
WuLrrun A.C. Norvat A. BAKER. 
WOLVERHAMPTON 
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& 
AMATEUR STATUS 


Sir,—Reading the Ten Best results is, of 
course, one of the highlights of the year for 
ipmateurs uuld I say was? I notice 
with considera foreboding that the 

*“amateur’’ effort, Portrait of Wycombe, was 
Subsidised by more than £100 of the 
Fatepayers’ m and was scripted by 
® professional! ym Ealing studios. Also, 
Stock and processing for Old Market Square 
Were paid for by Nottingham Festival 
Committee. 

Heaven knows how many more entries 

e subsidised, professionalised and other- 
Bice degraded from pure amateurism in this 
Manner The tendency is growing more 
@nd more marked. ‘The Oxford Experimen- 
Group, for instance, appears to be 
rating with unheard-of sums of money 


or sh 


y 
ne 


fr 


ore 


@md equipment which would not shame a 


ll commercial studio—to say nothing of 
fessional ers, etc. Good luck to 
nm; it must have called for superhuman 
@ort to get this backing, equipment and 
, and of course they are entitled to 
a@thieve their object by any honest means 
@Pen to them, but let them not—and do not 
yOu-—regard their efforts as amateur. 

I bought my first camera a few months 

, and while | have no grim, driving 
ambition to see my name under a Ten Best 
Winner, I nevertheless hope that I may 
@@e day produce something good enough 

a Leader at least. But the lone wolf is 

heartened by the above-mentioned un- 
natural means of achieving success. It is 
bad enough for the individual worker to 
have to compete against clubs, with their 
three-eyed cameras and superior financial 
resources, although this perhaps cannot 
very well be avoided. 

Now, I have never heard the slightest 
adverse critic of A.C.W. on any other 
score. As an employee of a publisher I 
regard it as a unique example of journalism 
from every of view, but I (and no 
doubt many ers) feel that your rules as 
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to what constitutes an amateur effort 
should be amended. 

Please remove this only blot from your 
escutcheon, otherwise I fear that if this 
undesirable tendency is permitted to increase 
(as of course it will if given a chance) your 
shield will eventually bear nothing but 
“sable rampant on a field sable ’’ ! 
Uxsripce, Mrippx. R. WILciaMs. 

Everyone will surely sympathise with our correspondent's 
view. The —— is indeed a difficult one. The growth of 
inevitably results in a widening of 
its scope. fe film is made by amateurs for financial return, 
then clearly it cannot be regarded as an amateur film, but 
if a professional assists in it in his own time and purely for 
the love of it, it is difficult to see how he can reasonably be 
excluded. 

Were professional production a one-man job, it would be 
much easier to draw the line, but it might well be thot a 
professional would be glad of the opportunity of making o 
contribution to an amateur film such as the set-up of 
production would preclude his making to a professiona! 
film. Incidentally, when the professional is denied the 
resources of the professional studio, he does not always have 
a@ great advontoge over the amateur. 

Not every sponsored film or one in which there was limited 
professional assistance automatically gets into the prize !ist 
And are not the makers of such films as ** A Dog's Life "’ 
** A Day with Looe Sailing Club "’ and ** Head in Shadow *’ 
—to take but three at random—entitied to fee! the more 
satisfaction ot their success? But, as we say, the problem is 
a thorny one and we are far from having found the answer 
We don't want to set limits to the steady expansion of the 
film w t or to do anything to blunt the 
points of contact that prevent its becoming a closed circle, 
ang we don't want to be unfair to the bona fide amateur 


CINEMA HISTORY IN EAST LONDON 

Sir,—I realise that the 1949 Ten Best 
are now stale news in England, but feel I 
must add my club’s appreciation to the 
letters we have all read (with considerable 
envy) in A.C.W. during the months after 
the exhibitions ‘at home’. Our highly 
successful show last night in East London 
was the first presentation of any Ten Best 
in the whole of Africa, and my executive 
and members consider themselves extra- 
ordinarily fortunate in having the honour 
to present such a premiere. 

The show was held under ideal conditions 
at the Technical College, where 550 cine 
enthusiasts and members of the public 
experienced a unique treat. We had the 
use of a fully illuminated projection box, 
with twin ports and viewing windows, 
house light dimmers, two 1,000 watt 
Filmosound projectors, the A.C. W. recom- 
mended discs and dual turntables with 
mixer. 

There was not a single hitch, and the 
public was frankly amazed at the quality of 
both films and presentation. The show 
was only made possible through the energies 
of Mr. Smith, President of the Amateur 
Cine Club, Johannesburg, who flew to 
East London with the reels personally. 

The general feeling was that Nemesis was 











‘Not a G.B. L.516 but a home-made machine constructed 
from L.SI6 spores. See letter ‘*Home Made |6mm. 
Sound Projector '’ below. 


without question the best. The River is 
Spanned struck home not only because of 
its treatment but because of the amazing 
quality of the sound track. Without 
hesitation we can say that we have not 
heard any 16mm. sound track (amateur or 
professiona!) that bettered it. 

We are very conscious of the extraordinary 
effect A.C.W. has had on the amateur cine 
movement throughout the world, and must 
add our personal thanks to the well deserved 
bouquets which must be showered on you 
from all sides. We concluded with a 
simple, but very sincere ‘‘Press on’”’. 

East Lonpon A.C.C. F. Hitt MAtrHews. 


It is very gratifying to fee that the Ten Best are proving 
such good b ighout the world and that they 
are so admirably roan The *' East London Daily 
Dispatch '’ comments that their presentation made cinema 
history in East London. The films had been flown out from 
England for screening at Johannesburg, but Mr. B. T. Smith 
of the cine club there succumbed to blandishment and 
personally flew them out for an East London premiere. 
** Every film would have suited the most fastidious *’, the 
newspaper comments, ‘‘and it is possible thot some 
outclassed even the professionals *’ 


S 

HOME MADE i6émm. SOUND PROJECTOR 

Sir,—Determined to own a 16mm. sound 
machine, but unable to afford the high 
prices asked, I decided to build one myself. 
I discovered a dealer who had a stock of 
new spares for the G.B. L.516, and with the 
aid of these, and ten months’ spare time 
work I built the machine shown in the 





photograph. Total cost was £42, including 
a 12 watt amplifier and 12in. speaker. All 
shafts are on ball races—even to the spool 
arms. 

I might add that I had not seen an L.516 
layout, except for an instruction book 
picture, and that all work was carried out 
from scratch. The projector has been used 
for shows to large audiences who have 
favourably commented on the quality of 
both picture image and sound. It omy 
a great help to me to be a regular reader of 
A.C.W. _ up the good work |! 


W. L. Fox. 


LIVERPOOL 9. 


emuotare WIPES 

Sir,—With reference to Miss Ross’s 
letter (June), may I offer a word of w 
to those who propose to try this ye 
I used }” self-adhesive cellulose tape fo 
binding lantern slides, and found that after 
a few days in a box the adhesive had exuded, 
with the result that they formed a solid 
block. | When separated, the particles of 
adhesive could only be removed 
moistened abrasive powder ; use of a razOr 
blade merely spread each speck into a 
streak. 

I suggest that a strip of the tape should 
be tried out on waste film which should 
then be left spooled for a period, and if 
there is the slightest sign of sticking, that 
make of tape should be rejected. One 
experience of getting this ‘‘goo”’ on a valued 
film, or on the sprockets, gate or claws 
would be more than enough. 

Lonbon, S.E.24. LesLtig Moore. 
& 
17.5mm. WANTED 

Sir,—A friend of mine in America is 
making a collection of all gauges of film, and 
asks if I can send him strips of 9.5mm. 
(unknown there) and 17.5mm. I can supply 
the first but not the second and wondered 
if any reader could kindly produce a piege 
of 17.5mm. A 6in. strip would be enough. 
BRIDLINGTON, YORKS. C. H. SHARP. 

We should be pleased to forward letters to our corres- 


pondent. Somewhere in our junk boxes we're sure we have 
quite a tangle of 17.5mm., but can’t lay our hands on it. 


® 
STUDIO IN THE STREETS 

Sir,—Italian and French films (I have 
seen nearly all the first and plenty of the 
second) all have one thing in common : they 
are everyday stories of everyday people. 
Violence is kept in the background. Most 
new amateur cine clubs spend a lot of time 
looking for studios. They should stop 
looking. 

Lighting? I have noticed that V.F. and 
other fast films are very fond of fluorescent 
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therm in the casing. ‘The switches should be 
a tight fit, so it is essential to measure 
accurately. The only new material required, 
apart from the switches, was 6in. of single 
core wire. The re-wiring was then done as 
shown in the accompanying diagram. The 
advantage of using this system is that the 
lamp cannot be switched on until the motor 
is running. 

WOLVERHAMPTON. D. 


BUILDING A 9.5mm. SOUND PROJECTOR 

Sir,—With the aid of 4.C.W. and W. G. 
Rowell’s book, “‘Build Your Own Projector’, 
a 9.5mm. sound/silent machine, 


BUTLER. 


I have made 
after some years’ experience of building and 
modifying silent projectors. My first effort 
was a flop—mainly due to lack of information 
but this, my second attempt, is much better 
and gives excellent sound reproduction with 
a good clear picture 

The body is of aluminium reinforced 
wood and the mechanism is built up 
All the idlers, sound 
sprocket, drum and fluid flywheel 
were machined on my small lathe in my 
home workshop Parts such as the casing 
over the intermittent and lens mounting are 
sheet, and the gate 
was made in the same way and afterwards 
Even the reels are home-made, 
holding 1,200ft. of film. 

The amplifier, which ts behind 
the control panel, has an output of 12 watts, 
push-pull, with a built-in pre-amplifier for 
the P.E.C. The exciter lamp is a standard 
10 volt 7 and is contained in the 
lamp house with the 400 watt projector 
lamp \ large blower fan is fitted to the 
motor for lamp cooling, and transmission 
mechanism is by a jin. 
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top knob on the panel. The opposite knob 
is the cut-out for tone control while the 
bottom knobs are for gain and tone. There 
are other switches for mains, motor and 
lamp (interlocked) and exciter lamp. The 
projection lens is a Dallmeyer 2in. f/1.6. 

Other refinements are a pilot lamp which 
illuminates the control panel and mechanism. 
There is also a built-in stroboscope, flooded 
by a miniature neon lamp, which indicates 
16 and 24 f.p.s. The amplifier has two 
inputs: for gram and mike The whole 
machine is finished in smoke black 
and chrome 

Finally, | would like to add that I am not 
a professional engineer, but just an amateur 
mechanic. All the very best and every 
magazine——A.C.W. 
No. 2. A. E. 
s 

GOOD SHOW FOR 9.5mm. PUBLICITY FILMS 

Sir,—May I support Mr. J. V. Cramp’s 
appeal for publicity films for the 9.5mm. 
man ? a remember those excellent 
pre-war films, which must have paid 
excellent dividends to the sponsors. I feel 
sure that such pictures would not be 
restricted to home use. I have given shows 
to large audiences (in one case, 570 people) 
with my faithful Vox and an 8ft. beaded 
screen. Picture and sound were superb, 


grey, 


success to the 


9.5mMM. CINE CIRCLE SMITH. 


too, 


and I had great difficulty in convincing a 
self-styled expert that I was not using the 
mighty 16mm. 


[ agree about the quality 
of our only two from the Isle of Man. 
They are delightful. Viva A.C.W.! 
Lonpon, E.12. W. PEARSON. 
® 
CALLING BERKS. AMATEURS 

Sir,—I recently took some 8mm. films 
for some friends of mine who are shortly 
leaving for a holiday in England. They 
wish to show them to their relatives in 
Newbury, but unfortunately have not got a 


Incidentally, 


Believe it or not! This attractive proscenium is made from 
an old clothes-horse covered with hardboard. (Letter in 
col. 2.) 





Practically every component of this 9.5mm. sound machine 
was hand-made by Mr. Smith. He describes its construction 
in col. | 


projector of their own. I should be most 
grateful if an 8mm. enthusiast in that district 
would be good enough to screen the films 
for them. 

I enjoy reading A.C.W. and have leagnt 
alot from it. I must also express my thanks 
to advertisers for their service. 

PARKHURST, A. V. WEINERLEIN. 
JOHANNESBURG. 
Offers of assistance will be gladly forwarded. 


8 
CLOTHES-HORSE PROSCENIUM 


Sir,—Readers may be interested to gee 
the photograph of my proscenium which I 
made from an old clothes-horse. It is 
covered with hardboard and measures 42in. 
long, 32in. high and 8in. deep. It was 
very simple to make and cost me very little. 
The colours are gold for the base, with 
black beading made from fin. strip balga. 
The letters ACP stand for Amateur Cfine 
Productions. If anyone would like further 
information I shall be only too pleased to 
help. 
NOTTINGHAM. Eric GRACE. 
® 

... | have been a reader of 4.C.W. since 
1934 years before I bought my first 
camera) and | consider it the finest value 
for money obtainable today—and I have a 
number of other technical journals each 
month, so my opinion should carry some 


(two 


weight. 


Hampton HI Lt. O.J.S. 
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THE MAKING OF 


A PRIZEWINNING 


FILM 


RED SAILS, 
BLUE SEA 


producer of 
one of the 


By W. MARTIN 


Ta been keen on sailing for years—before 
@ver | got ted in photography, so 
that | supp was inevitable that my 
rst edited film should be about sailing. 
“he fact that A Day with Looe Sailing Club 
bas got int len Best must, I think, 
be largely because I started off with the 
fare advantage of being really enthusiastic 
@bout my subject 
>» However keen one may be on film-making, 
¥ don’t think that much success can be 
@&pected unk ne is no less immersed in 
e theme I was born and brought up 
in the Cornish seaside resort of Looe. I’m 
@member of the ling club. I like making 
ns—or tr make them Well, 
then, surely | foolish not to fuse my 
two hobbi when all the means were to 
hand 4 


Ghoosing a Subject 
On the strength of having gained one of 


the coveted si! 
n@t to set n eit 


plaques I must be careful 
up as an adviser on film 
making Indeed, when I received the 
telegram telling me that A Day with Looe 
S@iling Club | been selected as one of 
the august ‘Ts ust didn’t believe it I 
thought it wa hoax and put through a 

to A.C. London to try and get 
matters right But I do want to say that 
I hold this | of subject selection to 
be of the greatest importance. 

All but the line professionals have 
to film what are told, but even the 
rawest of an ipparently have infinite 
choice. His sh and discipline will enable 
the profession: make a good job of a 
subject in w may not be personally 
very much i, but the raw amateur 
has no such f of technical resource, 
so that in n it is essential that he 


‘A Day with Looe Sailing 
4CW 1951 Ten 


how he went about it. 


Best, tells 


should start off on the right foot by choosing 
a theme he knows something about: his 
family, his hobbies, the place where he 
lives I don’t see how he can hope to 
make his film come alive unless he does so. 

The experience he gains in producing it 
will stand him in good stead when he 
comes to make his next film—on a subject 
on which he is not so keen. 

I don’t want to suggest that a tailor-made 
subject will necessarily present fewer 
problems than a more difficult one. I 
thought how satisfying it would be to try 
to portray the rich colouring of Looe on an 
afternoon in early summer, when the 
Redwings are in full cry in the bay. (As 
yachtsmen know, Looe is the home of 
Redwings—so named because of their 


Steady close shots of the 
rece are a notable 
feature of *‘ A Day with 
Looe Sailing Club’’. 
This photograph and the 
others illustrating this 
article are all frame 
enlargements from the 
Kodachrome original. 





coloured sails.) I thought how satisfying it 
would be to try to present a few aspects of 
the ordinary life of the sailing club. But I 
did try to get some order into my 
impressions. 

I chose the people who would appear in 
the film, I made full notes and I carefully 
mapped out the sequences. But my very 
familiarity with the subject ought to have 
warned me that things wouldn’t go to plan. 
Just when I was ready to begin shooting, 
one of the members sold his boat and a 
number left for National Service. When 
the wind and sea were right for racing, the 
sun refused to shine. Practically nothing 
worked out in the way I had laboriously 
worked it out in the script. 

Even our Welsh corgi, Rupert, threw a 


fit of temperament. He always rushes to 
the garden wall whenever the car leaves, 
and I thought a shot of him scudding along 
would make a nice end to the scene whege 
my son drives off for the beach. I set up 
the tripod and got ready to shoot, and then 
for the first time in his life, Rupert refused 
to co-operate. It took a lot of trouble’ and 
patience before he could be persuaded to 
do the thing he’d done dozens of times 
before. 

Wind and weather, too, caused unexpected 
set-backs. I had arranged to film the yachtg- 
men wolfing Cornish pasties when they got 
back to the clubhouse, but the weather 
delayed their return, and by the time th 
did arrive, the ‘props’ had been Prenat 


No Regrets 


And yet I don’t regret the time taken im 
the preliminaries, for they helped me to 
get the feel of the film, as it were, and to 
get the complete pattern of it in my mind’s 
eye. So I threw much of the script over- 
board and sought spontaneity—yet it was 
a spontaneity that I was prepared for, if 


you know what I mean. Getting the thing 
down on paper helped me to recognise 
what would fit into the film and what 
wouldn’t. 

The time factor was the main difficulty. 
Racing, and all the preparations for it, take 
place on Thursday evenings and Saturday 
afternoons. The light was rarely good 
enough in the evenings and so I had to 
shoot on Saturdays, when races commenced 
at about 2.45 p.m. After hurrying home 
from work, the yachtsmen had little time to 
attend to my requirements, and I therefore 
had to film as I could, which meant that I 
often had to dispense with the tripod, 
though I used it wherever possible. 








The whole of the slip-way sequences, eight No. 1 photofloods in the ordinary 
showing tl eparations for the racing and room light sockets. 1 could have done with 
the boats r rning afterwards, were shot ten times the amount of light, but even so, 
on one after but shooting the racing this set-up enabled me to give a fair 
was mucl lifficult I took a trial impression of the place. 
trip in a 25f tor launch to find out what The editing was one of the most fascinating 
would be ¢ most satisfactory shooting parts of the work, and here I'd like to mount 
routine hooting was only possible the rostrum again and offer a little advice. 
from the of the launch, and when If your son takes part in your film—as 
the tria ere developed, it was clear mine did—never let his mother sit on the 
that | wou ! to get in much closer to editorial board. ‘“* Really, my dear, why 
the boat shorten John’s scene ? He's the making 

of the film.” However, it didn’t quite 
come to a divorce, and I must concede that 
my wife’s helpful criticism throughout was 
most valuable. 

I'd taken about 1,200ft. of film and felt 
I should have done satisfactorily to include 
800ft. in the final version. I know only 
too well that colour film is very expensive, 
but it seems to me to be the height of folly 
to let unsuccessful shots stay in merely 
because they have cost hard cash. 


Audience Reaction 
And even technically adequate shots 
should go if they do not contribute to the 
theme, but it’s often difficult for the editor 
, ~ who is also the producer to assess their 
i in the A Day with Looe Sailing Club '’) value. It pays to note audience reaction. 
On the evening before sending off the film 
There ‘ thing for it but to obtain for the Ten Best competition, I showed it 
the clul ion for the committee to some friends, decided it was too long, and 
boat—fr h I was filming—to be cut a further 200ft. from it. 
treated ache In other words, I But there are some scenes I wished | 
had the « te freedom of the sea during could have included. There was the time 
B the racit vas up to the helmsmen when I was waiting to take a shot of the 
of the ve way I was careful exterior of the club H.Q. I was standing 
not to cau interference than necessary by the tripod, doubtless looking miserable 
but it ither hazardous, and on a and defeated because three times as I had 
number of a collision was missed got ready to shoot, the sun had disappeared. 
by incl However, I'd insured the Then two stokers in bell-bottomed trousers 
camera get some effective close from H.M.S. Raleigh appeared, struck an 
shots attitude in front of the camera and called 
Colou , was something of a out: “*O.K., guv.! We're ready. Fire 
headac} impracticable to have all away.” I still feel regretful that I so quickly 
the ree ed in one batch because pointed out that I wasn’t a street photo- 
shootins ead over so long a period grapher, for if I'd had my wits about me I 
Then as found that sea and river could have prolonged the fun and possibly 
photogra iced some puzzling results secured some amusing shots. 
For exar the colour rendering of the I remember, too, an incident on the river 
river sce ed—oddly enough—to be bank when I was changing the film, screened 
truer wl t against the light, with the by an overcoat held by my wife. A 
high river reening the direct sunlight, kindly old lady came up and asked: “Is 
than whe %t with the sun from the he ill, dear? CanI help you?” Yes, it’s 
other river all been good fun. Making the film has 
All the rs taken in the sailing club given me many happy, if sometimes anxious, 
were fils tock out-dated by two days, and it has taught me a lot about 
»wed that normal exposure photography. The club gave me fine 
would be ictory, which was a great co-operation, and I can only hope that I 
reliet four No. 2 photofloods in’ have shown them in their true colours— 





year 


matt-aluminium reflectors, augmented by both actually and metaphorically. 
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A BEGINNER’S GUIDE 


TAPE 
RECORDING 


THE AMPLIFIER 


By PHILIP JENKINS 


An important part of any tape recorder is the 
amplifier. It’s no use talking glibly about 
using the radiogram. The amplifier for a 
tape recorder is by no means as simple as 
that required for a gramophone pick-up. 

For recording, tape needs only an absurdly 
small output power—no more than a fraction 
of a watt—from the amplifier, so a high 
powered output stage is unnecessary. But a 
special oscillator stage in the amplifier is 
needed to provide a supersonic alternating 
current (frequency about 25 to 50 ke’s per 
second—well above audibility) for the erase 
head (if used) and for the “‘bias’’ to the 
recording head. 

The purpose of the ‘‘bias’’ on the record- 
ing head is to give the iron particles on the 
tape a magnetic “‘shake-up”’ to enable them 
to accept the recorded signal as a waveform 
pattern of magnetism all along the length of 


A number of clubs 
secured valuable 
publicity by arran- 
ging foyer displays 
at local cinemas 
showing *‘ The Magic 
Box'’. Here is the 
imposing - looking 
exhibition of 
members’ equip- 
ment arranged by 
the Cine Group of 
the Bridlington P.S. 
at their Regal A.B.C. 
Cinema 


the tape. The oscillator section of a tape 
recording amplifier contains a special coil, 
condensers, and a valve which is usually a 
6V6. Like most output valves, it takes quite 
a lot of power. So a tape recording amplifier 
will have a power pack large enough to 
supply about twice the normal H.T. current, 
of which about half supplies the oscillator. 


High Degree of Tone Control 


Another special feature is that it incorpor- 
ates a relatively high degree of tone control 
(treble boost for recording, and both treble 
and bass boost on playback) to correct the far- 
from-flat frequency response of a magnetic 
lead. Much more amplification is needed for 
reproduction with tape than is required for a 
pick-up. This high ‘‘gain’’ is also useful when 
recording with one of the rather insensitive 
high quality microphones. A tape recorder 
for amateur use normally has a combined 
record/playback head. Switching of the head 
from input to output is readily done with @ 
multi-way switch, and this must also switch 
the oscillator on, for record, and off for 
playback. If an erase head is fitted, this also 
will be switched in and out of circuit. 

The amplifier design must provide for 
your switching off the H.T. supply to the 
oscillator valve before disconnecting the 
recording head, to avoid leaving it magnetised 
—a condition likely to produce high back- 
ground noise. This matter has been dealt 
with fully by Desmond Roe (4.C.W., July 
1950), who suggests using a 0.25 mfd. 
condenser between H.T. plus at the oscillator 
and H.T. minus to let the oscillations die 
away slowly after switching off the H.T. 











but before sconnecting the head by 
iswitching it over to playback. 

An inevitable question is ‘‘Can I adapt an 
existing gramophone amplifier to work with 
Pa tape recorder The answer is that it 
worth it. Not many amplifiers 
erve of H.T. to feed the 
ind the switching arrange- 
plicated, especially if proper 

is incorporated. Neverthe- 
radio dealer now offers kits 
an add-on unit to convert an 
Wrdinary amplifier into a tape recording 
‘amplifier. But it is little more difficult or 
“expensive to build an entirely new amplifier. 

One of the reasons why it is desirable to 
make up a tested kit is that the wiring layouts 
will (or st have been arranged for 
Minimum pick-up of hum. And suitable 
Screening will be provided at essential parts. 
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ave enough 
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A Gramophone ’s Simpler! 

Gramophone reproduction so much 
simpler than S.O.F. and tape reproduction. 
Not only does ordinary disc pick-up give 
a high enough output to work with a low 
gain amplifier, but the mechanical drive 
problems are severe. For good sound 
reproduction the track, be it on disc, film, or 
tape, must tra smoothly past the recording 
or reproducing If the motion 1s 
uneven, the sound will be marred by a slow 
wow (disagreeable on music, hardly notice- 
able on speech) or a quick flutter (which 
“chops up and makes speech less 
intelligible) 

It is fundamental 


is 


point. 


mechanics that a large 
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Potters Ber C.S. go 
behind the scenes to 
show what happens 
when a 999 call is 
received. Here they 
are seen taking a 
shot of a police 
officer instructing a 
squod cor. Other 
shots were token at 
the local telephone 
exchange, @ pro- 
duction still of which 
appears on page 229. 


mass such as a disc on a turntable will main- 
tain constant speed relatively easily, and will 
certainly be free from high frequency 
flutter. Tape, like film, has little mass so is 
much more difficult to carry smoothly past 
the recording system. The tape or film must 
have smooth motion imparted to it by a 
drum or capstan on which is usually fitted a 
flywheel. 

Tape Path Design 

Price is a fair guide to the sort of perform- 
ance one may expect from a recorder, but 
certainly the design of the tape path influ- 
ences the performance. In cheaper, therefore 
simpler, designs, the tension on the tape is 
often affected by the pull from the reels. 
Tape creep or slippage can occur if the 
tension on the tape exceeds the safe limit 
of the “grip” between tape and driving 
capstan, or because the tape tension exceeds 
the elastic limit of the tape and so introduces 
some degree of permanent elongation. This 
is why, if you record a track on a brand new 
length of tape, it almost always will last 
slightly longer when played back—the tape 
has been stretched a little. 

In recording a track to fit a film the 
recorder should run a given length of tape 
in a given time to maintain synchronism. 
Unfortunately, friction driven tape is not an 
ideal medium for maintaining perfect sync. 
Like film, it is appreciably sensitive to 
changes in humidity (it stretches in damp 
weather, and shrinks if dried out). The 
change is small, but it can prevent absolute 
sync. being held on a ‘“‘length’’ basis. 
Although paper tape is more stable, it is 





unpopular because of its rougher surface 
due to the grain of the paper. 

Tape can be synchronised, however, but 
only by disregarding its length as such, and 
putting—in effect—timing marks on the 
film. Here is a simple example, not very 
practical, perhaps, but it has been done: 
suppose you shoot a scene lip-sync., having 
‘“‘clappers” at both beginning and end of the 
scene. By “‘clappers’’ I mean the professional 
clapper board held in picture and clapped 
once, producing visual and audible marks 
which can by synchronised later in the edit- 
ing of the film. 

Playing Back the Tape 

Imagine your clapper mark on both ends 
of the scene. You must then play back the 
tape at such speed (manually controlled) that 
the distance between the marks occupies the 
same time on both picture and sound. You 
can then re-record the sound from the tape 
on to film running synchronously with the 
projector showing the picture. 

That may seem a bit laborious but an 
extension of the same idea is in commercial 
use in this country. Tape can carry two 
signals, side by side, each occupying about 
half the tape. By using one half of the tape 
for the signal, and the other for a recorded 
synchronising pulse, you can get continuous 
indication of sync. all the way through—and 
just as if we had clappers on every frame, 
to use the previous example. With this 


method the job of synchronising is handed 
over to a professional recording studio who 
will transfer the recording on to photographic 
film which will synchronise with the picture. 


A “married print’ can then be made com- 

bining sound and picture in the usual way. 
Another, simpler, system is in the experi- 

mental stage in America ; it involves the use 
f ‘Tiger Tape’’ in which lines are printed 

on the tape to act as a stroboscope. The 

special tape is run on a recorder with 

manually variable speed control, 

and constant speed held by 

watching the tape under a 

flashing neon lamp. But this 

tape is not available here yet, 

nor are most recorders suitable 

for it, because they have constant 

speed motors. 


The end in sight for both villain and 

film unit—one of the final scenes 

for ‘* Sidetracked *’ being shot by 

the Ickenham FS it has been a 

long job shooting and editing over 
2,500 ft. of neg.-pos. 


The right way to go about getting true 
synchronism is surely to use a perforated 
magnetic tape. Two-thou thick tape is not 
strong enough to run perforated, so ordinary 
cine film is being made with a magnetic 
coating (but it is not generally available here 
in 16mm.). The magnetic film has a coating 
of magnetic material applied in a “stripe” 
right along the length of the film. The 
magnetic coating does not go right across like 
ordinary photographic emulsion because it is 
applied after the clear celluloid has been 
perforated. It is not practicable to coat a wide 
roll of film, then slit and perforate it, because 
the highly abrasive iron oxide would quickly 
ruin the perforator punches. 


Lasts Almost for Ever 

Professional film studios are already using 
perforated magnetic film, instead of photo- 
graphic film, for much sound recording. The 
advantage of the magnetic method is that you 
can record all the takes of a scene, and later 
transfer only the good takes on to photo- 
graphic film by re-recording. Then the roll 
of magnetic film can be erased and used over 
and over again. The saving in cost is, of 
course, important but there 1s also the point 
that the rolls of magnetic film have an almost 
indefinite life, since magnetic recording is not 
affected by scratches, etc., as is sound-ons 
film. The recordists make every effort to 
preserve the magnetic film without joins, 
since a recording over a join will usually 
show a “hiatus’’ which is undesirable if 
high quality work. The film editors do not 
touch the film until the original magneti¢ 
track has been re-recorded on to photographie 
film. 

Perforated magnetic film is certain to be 
available for our use in due course but it i 
not without its disadvantages. It will, for 
example, be considerably more expensive 
than tape. 








ODD SHOTS 


GEORGI H. SEWELL, F.R.PS. 


THUMBS DOWN went the other even- make a vow never to show a film that leaks 
ing to a meet fan old society which had outside the screen, or does not fill it, or 
been very act fore the war, became less which starts fuzzy or upside down and 
so as the or themselves became less backwards. When they have attained that 
active, and |} v been ‘taken over’ by standard of normal efficiency, their gramo- 
some youns e. Now generally when phone man should learn a little about putting 
young blo es in, the result is admir- musical accompaniments to pictures so that 
able. ‘The be a bit more scatter- they are relevant and suitable, and should 
brained (a é ins were at the same age regard as an offence the presence of wire 
thank goodne it they do at least make under the feet of the audience and any 
things move breakdown during the performance. 

But tl ’ disappointed. ‘The And an indispensable feature of an efficient 
programme t meetings will start film presentation is an arrangement by 
sharp at & yuut when I arrived then, which the light is turned off and on by some 
only two other e and little or no appara- responsible person without a lot of crosstalk. 
tus had appear lalf-an-hour later there was All these things should be a matter of 
a frenzied é technicians” at the personal pride. 


back of the I th audience (including CAMERA HOGGING. A _ cinematographer 
ne =hew ; tanding forlorn and I know, engaged single-handed ona film, left 
unregarced & se place his camera on its tripod in the middle of a 
In due tu tk middle -aged chairman side road while he walked up to give some 
announced with forgive able sarcasm, that he instructions to the actors. A_ boy-cyclist, 
was ready a huld be glad to get on with entirely engrossed in watching him, rode 
the meetir eting which was huddled straight into the camera and tripod. Verb. 
into one ¢ f a large room, with the sap. 
projectors ba the-wall on a platform 


and the ti in the middle of the room mi 
right undet es of the front row of the admitted to shooting 2,000ft. of Kodachrome 


audience ; the screen was a dark a year, expressed considerable concern 
wilderne h latecomers stumbled, because he had to cut out and throw away 
and below 1 very large curved metal the equivalent of £10 worth of stock. Quality 
trough tl e it difficult for the front is rarely a measure of quantity. It is reluct- 

ance to cut which spoils so rnany amateur 
yes, even those which win important 


CHARACTER. A student of mine, who 


rows to see t torn half of the screen but 
apparent y»ther function films 
awards. 
Meaningless Dribble of Music Good presentation (that is to say, no end- 
Wires ra vut under the feet of the of-reel flashes, no crooked titles, no bad 
audience a: parently led to the speaker splices—add other imperfections as your 
since the is suddenly cut off at fairly conscience dictates) will turn the scale when 
frequent f to be restored to the there is otherwise little to choose between 
accompa f loud conversation between two films. But what if the two films are both 
the sound nd violent plops from the technically quite adequate ? 
speaker were accompanied by a Not long ago I ‘had to judge five films on 
meanings le of music that had little virtually the same Continental tour by 
or no reter the pictures on the screen. members of the same society. Four of them 
Chi presentation 1s merely self- were alike : competent but, I am afraid, dull, 
deceptio fishness on the part of the repeating the pictorial cliches I had seen 
“techr ho amuse themselves at the dozens of times before. The fifth man, work- 
expense of sudience. They should first ing with the same material, and with no 
set out to f est size of screen to use, more opportunities for pre-planning, had 
reaching eable compromise to deal produced a delightful picture, partly because 
with fluct sudiences, and they should he had trained himself to pick the most 
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significant viewpoint and to arrange the 
components of the scene (he took ‘his river 
trip pictures so that there were passengers 
and parts of the steamer in the foreground to 
provide frames and give standards of size 
comparison). He never forgot the necessity 
for cut-away material to assist editing and 
give flow, and he kept in mind the whole 
time a general plan and policy for the film. 

But observation and attention to detail are 
but the servants of imagination. Many 
people have thought it remarkable that such 
a young chap as Bill Dobson should have 
made a study of the calibre of His Crumbling 
World. The secret is that, allied to a real 


George H. Sewell 
directs a scene which 
the class shoot with 
their own cameras, 
after having first 
worked out a treat- 
ment and script 
under his guidance. 
Ascene at the recent 
amateur cine course 
at Missenden Abbey 


(see next page) 


aptitude for film-making, he had a regard 
for and deep knowledge of the character of 
the old man he portrayed. 

Lots of individuals and societies try to 
make film plays but they do not try to make 
them about real people. You may say that the 
characters in How to Catch a Burglar are 
unreal. True, but underlying the situations 
in which they figure is a knowledge and 
appreciation of human frailties which strikes 
an answering chord in the audience. 


MODEST. Julien Caunter, in demonstra- 
ting an ingenious gadget at Great Missenden 
film school, described it as ‘‘a quantity of 
firewood arranged in a certain way’’. Unlike 
some of the more florid equipments, it 
worked and worked well. 


FOOT SWITCHES. The other day I wanted 
to find a way of switching on and off a small 
electric motor to avoid operating a wall 
switch with wet hands. Of the various 
devices available, the most readily available 
is the type that goes on when you press your 
foot down, off when you release pressure. 
It is sold for use with the Moviola, and by 

: 


S 


4 


photographic shops for use with enlargers. I 
also saw some excellent ex-W.D. ones in 
surplus stores, but I still could not find the 
type that changed from “Off” to ““On"’ when 
pressed and released, and vice-versa when 
the action was repeated. 

Then one of my colleagues pointed out that 
a good quality foot-operated car dip-switch 
would probably do the job. Being made for 
low volts but high current, it would probably 
serve equally well for high volts and low 
current, the one doubtful factor being 
insulation. So I bought a Vauxhall foot- 
operated dip-switch which passed insulation 
tests satisfactorily, and is now successfully 


controlling a one-third horsepower motor on 
a 230 volts circuit. 

This arrangement might have applications 
in cine cartoon work and in other directions. 
As it embodies two way switching, it could 
be most suitable for controlling the curtain 
motors for your cinema prosceniurn. Set 
in a suitable position in a small box on the 
floor, it would leave your hands free to 
contro] the projector or effects lights. (Teeth 
gnashing from those who “only project 
films’’.) 


MAKE - UP FOR AMATEURS. core 
respondent wonders why make-up should 
be recommended for amateurs as well as for 
professionals. Film has certain defects. ‘The 
still photographer retouches his negatives 
afterwards to overcome them, but the movie 
man has to retouch before. Skin texture, 
particularly on fair people, is such that there 
is a very high reflection from face and hands 
that will often cause them to burn out when 
enough light is used to give modelling in dark 
clothes and surroundings. 

The antidote is to lower slightly the colour 
of the skin and slightly smooth its texture, 


A 








with simy gerated make-up. Even 
if you do r e it on faces, you will find 
there are a great many occasions when it will 
greatly impr the rendering of hands. 


AUTO - FILTER EMULSIONS. Sound 
Track suggests that it would be useful if 
we could purchase cine film incorporating 
its own filter dyes. At first sight this would 
seem to be an excellent suggestion. Certainly 
it is not a new One of my early recol- 
lections is the ‘non-filter’ orthochromatic 
plate of Wellington & Ward, with which I 
obtained some excellent results. But the 
idea was eventually abandoned, 

A little thought will show that the idea is 
not quite so effective as would appear. The 
efficiency of a filter principally depends on 
its power to modify the incident light before 

’ it reaches the sensitive emulsion. It follows, 
therefore, that where emulsion and filter 
dye are mixed together, that part of the 
image recorded at the surface of the film 
will be entirel: infiltered, while that nearest Swudents get in some practical filming experience at the 
the supporting film base will have passed course described below. 
through a layer of dye equal to the thickness = 
of the sensitive emulsion, and will be more A.C. " Contributors Conduct 
adequately filtered The layers between . . . 

pwill vary infinitely between these two Successful Course 


pextremes All sensitive emulsions are so A.C.W. contributors George H. Sewell, Hugh 
Pavidly sensitive to blue light that the Baddeley and Julien Caunter attracted a large and 
7 . . a _— enthusiastic gathering for their week-end cine course 

P s ver A a e 
pyetem 58 Of limited efficiency. at Missenden Abbey recently, many of the ‘class 


Kodachrome does not, in fact, “do it coming from far afield. Baddeley opened the course 


ethree times over Dyes which make the’ witha chendtins talk on what cages . good 
; -rreitive rts P » amateur fim, vocating simplicity of approach anc 
pemulsion — hy certain parts of the avoidance of elaborate titling. 
§spectrum are very different in function from Sewell took charge of all the Saturday sessions 
Pfhilter dyes that tercept certain parts of the up to the evening film pen, briskly guiding the 
Pepec ! odat . . ate , class in the production of a short interior sequence, 
ppecwum ichrome incorporates only the scenes being lit by Baddeley who described the 
one purely filter dye layer, separated from lighting methods adopted. Baddeley followed with 
the emulsior ers and performing a a talk on cutting, illustrating his remarks with a film 
function identical with that of a filter placed in various stages of editing. At the closing session, 
Before the | Caunter gave a valuable practical demonstration of 
ore the fades, dissolves, wipes, masks, split screen and the like. 
As professionals who have graduated from the 
YOU TRY! ‘Talk about black cats in coal ranks of the amateur, all three lecturers have a 
aT ' ry - i after the vie sympathetic understanding of the amateur’s require- 
ecilars : ver day, after the viewing ments, and all (as readers will know) have the happy 
mf some ru showing the making of knack of making immediate contact with their 
Moulds for casting, we were asked to audience, Sewell’s long experience as teacher and 
ke " ; ( teen hole that had practical exponent of movie-making producing 
Rake a big : ) of a deep hole that hac particularly successful results. The course was 
Deen made ir black sand. arranged by A. Kingsbury, visual aids o‘ficer to the 
Bucks. County Council, and the Warden, J. W. 
’ : Dunnill, presided at all the sessions. ‘There will be 
EDINBURGH AGAIN. In a report in the another course at Missenden Abbey next Spring. 





Edinburg! A.C.S. journal on methods ee . 
adopted t money to meet special Festival Film Course 


expenditur f is the item: ‘“ Special A 14-day film appreciation course (Aug. 11th-23rd) 

Film Show Fettes Row and Elsewhere— is being arranged by the British Film Institute in 

90 3 10d , : ‘ association with the Scottish Film Council It will 

é 38 ‘ And then I meet people be held in Glasgow for the first week, and for the 

from other f ocieties who grumble _ second week students will move to Edinburgh for the 

because t innot think of wavs of Festival there. Lectures on film making by distin- 

guished practitioners will be supplemented by full 

»srogrammes illustrating the history of the film. At 

Edinburgh there will be daily visits to the Festival 

MOT JUST! Definiti heard the other film shows at the Monseigneur Cinema 

dav 1) ix that doesn’t Full details of this residential course are obtainable 

2 = ; . from the Course Organiser, B.F.1., 4 Great Russell 
quite Street, London, W.C.1 
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CUT OUT THE BALLY-HO0! 


Says IRIS FAYDE 


who describes the right way to set about filming in busy thoroughfares. 


I: seems to me that quite a large number of 
amateurs must be thwarted or repressed in 
their everyday life. What other explanation 
could there be for the bally-hoo and ex- 
hibitionism so often in evidence when a film 
is in production ? Why else should apparent- 
ly normal people go to such lengths to seek 
the limelight, particularly when they are ‘on 
location’ ? 

Shouting down megaphones, using enor- 
mous reflectors, parading equipment and 
generally calling attention to what is going 
on, can only do one thing effectively : it can 
cause a crowd to collect. They will clutter up 
the field of action, they will be a deterrent to 
concentration and unselfconscious acting ; 
they will in no way assist film production. 

But to be gazed at admiringly, to be 
regarded as demi-gods performing a minor 
miracle, to be asked ‘“‘Will it be at the 
Odeon, mister?” to hear ‘‘Maybe that’s 
Clark Gable’’ or ‘‘Now isn’t she lovely !’’ 
seem for many amateurs so flattering and 
soul-satisfying as to put the drawbacks in the 
shade. People who so love being mistaken for 


Ever since the days of 
King Alfred the man abeut 
the house has been tradi- 
tionally incapable of cook- 
ing a simple meal without 
burning it to a cinder. 
The two amateur cooks in 
this scene from the Oldham 
Lyceum C.S. 9.5mm. com- 
edy, ‘‘So Near, Yet So 
Far,’ appear to_run true 
to type. 


professional film makers must find indulging 
their whim an expensive practice. Clearly 
they cannot be concerned with producing a 
worthwhile film, for it is impossible to obtain 
good footage while the greater part of one’s 
attention is centred on “playing to the 
gallery” during a take. 

Such exhibitions are almost invariably 
staged by the “Could be a pro’ but prefer to 
remain an amateur, to the glory of the 
movement” brigade. The majority of @s 
know that their behaviour and their films afe 
childish. We also know that, given the ability 
and the opportunity, they would snatch at the 
chance of earning their living doing the thing 
they most enjoy, instead of paying for the 
privilege ! 

The general public, the uninitiated, the 
newcomers and novices to cine work who 
cannot be expected to know ail this are, 
however, liable to be impressed by all the 
pomp and circumstance with which thege 
extroverts surround themselves. Cons¢- 
quently they come to accept that these 
absurd antics are essential to the production 
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that quite a good deal of valuable informa- 
tion and assistance often results. In any case, 
it is well worth a 24d. stamp and the trouble 
of writing a letter to know that your filming 
will not be interrupted by an irate owner 
questioning your presence. 

When it is known that the chosen location 
can be used, view it again before the final 
shooting script is prepared. Make certain 
that conditions will be right on the day and 
time you intend to film, check that the sun 
will be in the right place, that the spot you 
intend using as your “‘set’”’ will not be in 
shadow, and that no major alterations have 
taken place in the general set-up. 

Pretty streams and chattering water-falls 
may have turned into dried-up ditches, 
fields been harvested and ploughed up, 
houses re-painted, roads torn up. I have 
even known cliff erosion to ruin secluded 
coves. And trees and flowers don’t wait on 
the cameraman. Better to make sure than 
have to re-write the script on the spot. 


Making Sure 


out various camera positions and 
consider whether the camera can be con- 
cealed in doorways, windows or a Car. 
Check sites for length of shot and suitability 
of composition before you plot and number 
them in the script. Rehearse the cast at home 
so that all know their part and place for each 
individual shot, and only a very brief remin- 
der is necessary before the sequence is 
filmed. 

All this preparation helps to minimise 
the risk of confusion when the whole unit is 
working together, to give everyone con- 
fidence, to reduce the necessity for loud 
orders, and to make it possible for actors and 
equipment to remain inconspicuous even at 
the very moment cf shooting. Such self- 
effacement may be very dissatisfying for the 

Could be a pro’,”’ ‘Nearly am a pro’,”’ or 
‘Let’s pretend to be a pro’ ”’ brigade, but for 
the adult it pays handsome dividends. 


Try 


A scene from ** Emergency Call’’, reviewed in 

People Not Places *’, on opposite page. A few 

people alone have the rare biood needed to save 

a dying child, and procuring it leads to some 
strange adventures 
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OUR 
CINEMA 


Train and ambulance of 


the early 
hundreds play an impor- 
tant part in **So Bright 
the Flame *’, starring June 
Allyson, Arthur Kennedy 
and Gary Merrill The 
film tells the story of the 
first woman doctor to win 
the right to serve in the 
hospitals of New York 
City Director John 
Sturges. 


nineteen 


PEOPLE, NOT PLACES 


By LESLIE WOOD 


Why do amateur film makers concentrate 


so much on places—travelogues and pictor- 
ials—rather than on people? Presumably 
because the so-called interest picture calls 
for less preparation, ultimate editing being 
substituted for direction. Admittedly a 
good travelogue or interest film is prepared 
in advance, but how many amateur efforts 
really are, and how many spring, by chance 
inspiration, from an assortment of odd 
shots which call aloud for some sort of 
assembly ? 

Audiences are more interested in people 
than places. An acted story, no matter how 
inadequate, more nearly approaches the 
true moving picture than the interest film’s 
slight advance on the non-moving snapshot. 
But what to film? What people? That 
always seems to be the problem. 


Familiar Moan 


The familiar moan is that the professionals 
have used up all the important figures and 
big themes, but that is only partly true. 
M.G.M., which gave us Madame Curie, is 
now successfully covering lesser, but no 
less appealing, characters from 
Their Carbine Williams tells the story of 
Marsh Williams (played by James Stewart), 
a young misfit who distilled liquor in 


real-life. 


Prohibition Days, got jailed for implication 
in the random shooting of an Excise Office, 
and while serving a long sentence, perfected 
a new-style rifle which served American 
troops so well in World War II. ‘The story 
of a man who invented and made a prototype 
gun secretly in jail . . . isn’t that somethin 

new ? Could anyone resist being interested 


Ideas for Themes 

I concede that such ideas do not grow 
on trees and that it is difficult to portra 
prison life convincingly without ‘official 
assistance, but what about other inventors— 
the man who made the first sewing machine, 
for example ? I'll guarantee it is an intereste 
ing and “human” story. Indeed, I know it 
is, because I have peeked at an encyclopaedia 
to make certain of my ground. 

A costume piece ? Well, why 
Amateur stage producers delight in putting 
on period pieces. Cine enthusiasts seem 
shyer, yet designing and mocking-up period 
clothes can in itself be a highly enjoyable 
phase of production. So can keeping one’s 
eyes open for suitable period locations still 
existing in this day and age. 

A girl who made history in her own 
modest fashion fifty years ago, is the subject 
of another true M.G.M. feature production, 


not ? 














So Bright the Flame, in which June Allyson 
plays a girl who crashed into men’s preserves 
and made them like it. She was Dr. Emily 
Dunning Barringer, New York’s first woman 
hospital surgeor 

In 1902 she went through medical school 
on sufferance. When, at last, she almost 
forced a hospital to accept her as a qualified 
doctor, all the staff were against her. They 
gave her the worst job of all, in order to 
force her out. She had to go in the horse- 
drawn ambulance through the slums to pick 
up the human debris of street accidents. 
Need I say that she made out ? 

In the film, human interest, dawning 
love, romance, misunderstanding, and all 


tic medium close shot from “‘High 

@ broken window frame, yet a 
ntire action of the film takes place 
n tt brs 


ms one expects in a well- 

de entertainment film set in, with 

rthur Kennedy as a doctor who falls in 
Jove with the pioneer, and Gary Merrill as 
the hospital's grouchy head man very hard 
fo win over. ‘The costumes of 1902 and the 
horse = ambula: indicate the period 
Bdequately, he out with one or two 
well-contrived ial effects backgrounds. 

Too ambitious ? Then I urge you to 
take a look at Emergency Call, a British film 
Wirected by Lewis Gilbert, with Jack, Warner, 
Anthony Stee! and Joy Shelton starring. 
This also revolves round a hospital—but a 
fictional on« \ taut picture, it’s basic 
theme could well be an actual one. 

A child ne blood transfusions of a 
rare group if is to live The doctor, 
Anthony Steel, refers to the Blood Bank. 
They give him the names of diverse people 
who have this rare blood. One, at least, is 
beyond assisting him The rest of the 
film, and a and highly suspenseful 
“rest’’ it is, how Steel, with the help 
of Police Inspector Jack Warner, gets into 


erful effect 
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three adventures to obtain three pints of 
blood. 

There’s George Robinson (Earl Cameron), 
coloured ship's stoker, who won’t co-operate 
for reasons he is reluctant to tell. There 
is Tim Mahoney, boxer on the skids, whose 
crafty manager keeps him from assisting 
lest he will not be able to fight a “‘fixed”’ 
bout, and there is the last—Jackson (Geoffrey 
Hibbert) who was once mixed up in some- 
thing shady with Flash Harry (Sydney 
Tafier) who, in case Inspector Jack Warner 
now realises he has a lead to the solution 
of an old unsolved crime, tries to rub out 
the Doctor’s final hope before the Doctor 
can reach him. 


To Set You Thinking... 


Appeals for blood donors are almost as 
numerous as appeals to invest in National 
Savings. Filmed against realistic back- 
grounds and with a nice feeling for character, 
there is no reason why the latter, properly 
handled, should not provide themes for a 
short three-barrelled story. One man must 
save—for what ? Another cannot save 
because he . . . The third, ironically, has 
saving forced on him. - You see the idea ? 
Themes are everywhere, provided they 
revolve round real-seeming people. 

Commercial film companies, dealing with 
real-life people, obtain ‘“‘releases’’ from 
those concerned, a promise that the ‘victim’ 
will not sue for damages. Such procedure 
is too bothersome for an amateur film, but 
there is no reason why the amateur should 
not utilise the semi-real as well as long dead 
characters. 

One could hardly libel a soldier on sentry 
duty outside Buckingham Palace as long as 
one did not identify him with an actual 
soldier. The setting, real long shots with 
faked close-ups, seems to lend itself to 
endless story possibilities. Our sentry 
might have deserted his wife or be dunned 
for money, so that the last thing he wants is 
to be in full public view outside one of the 
most famous buildings in the world | 


Fact and Fiction 

Dealing with actualities can have its 
dangers, of course, if the angle of approach 
blends too much imagination with reality. 
The Russian film, The Fall of Berlin, out- 
Flynn’s Errol in showing how the U.S.S.R. 
captured the German capital unaided. 
Filmed in Agfacolor, the picture has little 
of the imaginative cutting which made the 
early Russian cinema memorable. There 
is no counterpart of the famous Odessa 
steps sequence in The Battleship Potemkin 
and nothing comparable with the on-rushing 
sub-titles of Turksib. 





As though the world-shattering events 
surrounding Hitler’s end were not gripping 
enough, the whole has been packaged to 
embrace a trite love romance about a steel 
shock-brigadier who enlists and whose 
sweetheart is captured by the Nazis. Their 
paths do not cross again until, on the day of 
victory, they are miraculously re-united in 
the victory crowd. 

Impressive, however, are the reconstruc- 
tions of the last hours of Berlin, recreated 
on actual, still-ruined locales. The bombing, 
shelling, bayoneting and all-round mayhem 
has a truly horrifying realism. Sensational, 
too, are the scenes of sheltering crowds 
drowned without compunction when Hitler 
orders the Underground to be flooded to 
stop Russian troops advancing through the 
tunnels. 


Just a Caricature 


In a film of actuality one should be chary 
of trying too closely to reconstruct famous 
personalities of the day. Here Marshal 
Stalin is well played by M. Gelovani. 
Molotov, too, is all right, and Dr. Goebbels 
and Goering are passable, but V. Statitsine’s 
rendering of Winston Churchill at Yalta is 
too huge and turtle-like in movement to be 
more than a caricature, while V. Savelyev’s 
Hitler is so much a raving madman that the 
Russian onslaught loses some of its signifi- 
cance and effect. There is little that is 


A bewhiskered James Stewart in @ Southern prison scene in 

** Carbine Williams "’, which recounts episodes in the life 

of D. M. Williams who planned his firearm inventions in 

prison and won freedom to achieve success and fame. 
Director : Richard Thorpe. 
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The realism of ** Emergency Cali"’ is enhanced by th® 
appearance of Freddie Millis in the boxing scenes. The 
film stars Jack Warner, Anthony Steel and joy Shelton. 
Director: Lewis Gilbert. 

truly wily, cunning or Machiavellian about 
this clown of an adversary. 

If you want to see how a detail can make 
a scene note how, during the whole two 
hours running time, nothing will remain 
with you quite so vividly as the scenes im 
the Reich Chancellery when the game is 
nearly up. The lights failing, the bombs 
falling, Hitler sets out for his bunkef, 
Another bomb falls. In the “dark halls 
hundreds of ghostly sheets of paper toss 
and flutter in the blast. All those magnifi+ 


cently grandiose pjans are here, one feels, 
and now they are no more than the froth 
and bubble which soon will mark momen- 
tarily the spot where a doomed Leadef 
finally sank beneath waves of fury. 


Western With a Difference 
How often have we met Western towns 


and seen al! the conventional sheriff: 
deputies, bar-flies, dance hall floosies ~a 
austere church-goers in poke bonnets, and 
yet never really come to know them? A 
million times. Now take a very good look 
indeed at one of the finest Western-setting 
films in months—High Noon, starring Gary 
Cooper. He plays a marshal who is getting 
married as the film opens. 

You will find no conventional types here. 
The characters who people this ‘Tombstone 
are real, human, even cowardly, individuals, 
Noteworthy, too, is the way this Stanley 
Kramer production obeys the  unities. 
Cooper gets married at 10.30 one hot June 
morning in 1875. The story ends just after 
twelve noon. Into that hour and a half are 
packed the actual events of those ninety 
minutes or $0. 

Cooper has retired on his marriage. Now 
the station master brings a wire warning 
him that a man sent up five years ago has 








been pard und is coming in on the 
Cooper. Three of the 
wang are waiting by the hot steel 
railroad t meet their former leader 
to hel; f e marshal when the train 
pet it at ft 
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Filters Aren’t Often Necessary 


> 
m page 229 


may tin rong filters increase contrasts 
too muc! 

For t ine shots out of twenty, 
the tone © just as satisfactory without 
a filter for we do not often use the 
hotograph landscapes—or, 
at lea t! ‘The most sparkling 
and eft ts of all are those taken 
and a filter is no good for 
able to see clouds 
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1 knew 


fun to be had in 
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who |} lite a nice result using a 
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tum the deep orange Micro 5 
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Miller (lan MacDonald) he gave the people 
law and order. Do they want those days 
back ? No, they don’t, but they “ don’t 
want to get mixed up in no shooting ” 
either. 

The clock ticks on. Director Fred 
Zinnemann cuts in, every now and then, 
those motionless, long, shimmering railway 
tracks stretching across the scorching desert 
down which that fateful train will come. 
When, at last, a tiny plume of steam appears 
in the far distance, one almost feels relieved 
that the waiting is over. 

Here are fights and shootings, but none 
according to conventional pattern. Here, 
too, is a sound track which was recorded in 
the studio on magnetic tape before being 
transferred to s.o.f. The fidelity of the 
tones and the range of frequencies are almost 
unbelievably life-like. 

One man’s predicament, one man’s acute 
danger—against time ! How much more 
gripping than the enormous, diffuse dangers 
of the city of Berlin in peril. Real-seeming 
people, not places, are the key-secret of 
real-seeming films. 


shots of children in a paddling pool on a 
Somerset beach. The sun was shining and 
the sky was a hazy blue without clouds. 
The scene was taken with a Beta filter 
(green), with a Wratten 85 (pinkish—just 
to see what would happen) and also without 
a filter, the lens being opened up 14 stops 
for the Beta and one stop for the Wratten 85. 

I made careful notes of each shot, and 
then lost the notes. Looking at the projected 
pictures, I defy anyone to say with certainty 
which shot is which, though I am pretty 
sure the best of them was taken with the 
Beta. 

Gelatine filters are made in dozens of 
varieties by Ilford and Kodak (Wratten). 
Besides the yellow and green filters, there 
are purple, magenta, red, blue and violet, 
but for outdoor work we need think only 
in terms of yellow or yellowish green (there 
is little to choose between them) and the 
orange Micro 5 for dramatic effects and 
strong haze penetration. Generally speak- 
ing, the deeper the colour, the stronger the 
contrasts and the higher the factor. 

Filter factors are given in the packet 
containing the filter, but it does not do to 
assume that a filter which is listed as 2x 
(i.e., requiring the Iens to be opened up 
one stop) for certain types of film, is 2x for 
all films. The Beta filter, for instance, is 
2x for most films, but with the kind I am 
using I have to treat it as 3x and open up a 
stop and a half. One stop may be right for 
the film you are using, but try it out before 
risking a whole spool. 





PAGES FROM 


A LONE WORKER’S DIARY 


By J. VERNEY 


May 5th. Noticed an 
advertisement today in_ the 
National Geographic Magazine. It seems 
that U.S. owners of simple single lens 
cameras may soon be as well equipped 
with lenses as their more lucky brethren 
with lush turret-head jobs, for I see that 
Berthiot (the French firm) are already 
marketing their Pan-Cinor zoom lens and 
finder in the States. 

It fits the standard lin. “C’’ mount and 
is infinitely variable in focus between 
20mm. and 60mm. __ So, in addition to its 
unique feature of permitting optical tracking 
shots, it takes the place of ordinary lenses. 
Were zoom lenses available here and gave 
good definition and contrast, they would 
certainly be worth considering for general 
use—provided, of course, they cost less 
than three normal lenses! Other points 
of interest: these Pan Cinor lenses are 
bloomed and have a maximum aperture of 
£/2.8. Focusing is restricted to between 
5ft. and infinity. 

Incidentally, the same firm still market 
their useful Hyper-Cinor attachment, which 
halves the focal length of any camera lens 
and permits focusing with a fixed-focus 
lens. Several American firms also make a 
similar attachment. Briefly, it is a Galilean 
telescope in reverse. Its position as a 


interesting 
American 
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The white arrow shows the position of the reversing switgh 
which operates the rewind /fast-forward motor. (See entty 
for May !9th.) 


supplementary in front of the camera lens 
is not critical. Used the other way round 
it should give a telephoto effect, but @ 
modified design is necessary to ensure that 
you avoid “ cut-off”’. 

I first used a Hyper-Cinor attachment 
tor my film, Nainital, and found that the 
wider angle enhanced the realism of sceni¢ 
shots of lakes and mountains. The apparent 
increase of speed in approach and recede 
shots and the relevant perspective effeet 
(the reverse of the bunching-up in telephoto 
shots) can be most effective. For indoor 
work the increased field of view and the 
spacious effect obtained can be invaluable 
but it is vital to remember to keep the 
camera level if there are any prominent 
verticals. 

It does perhaps cause a slight softening of 
the central definition and a tendency to flare 
(producing an image of the iris diaphragm 
when used against the light), but its advan- 
tages far outweigh these minor snags. In 
any case, I think that a deep lens hood would 
help with the latter. 

My experience convinces me that a wide- 


Rear view of the pone! of a Scophony-Baird Tape Recorder 
taken before the re-wind motor was fitted. It is a simple 
motter to remove the panel and there is ample space for 
the additional motor. (See entry for May 19th on next page.) 














ore generally useful than a 
| because it covers a larger 

normal lens, the cameraman 
to pan. But, if he insists 
pan with a wide-angle lens 
moother. 

-angle attachment allows an 
angle to be obtained with a 
to clear rotating turrets 

sible wide-angle shots, at 

' present denied to the 8mm. workers. But 
I have always read that our lens makers 
were in the forefront, so what about it, you 

® British manufacturers ? There must 

> surely be a market for these devices. 
May 19th. Spent an enjoyable week-end 
working on a friend’s Scophony-Baird tape 
© recorder. Only two motors are normally 
© fitted, one for capstan drive and one for 

} rewind, the take-up being by belt from the 

3 main capstan drive in a similar fashion to 

* that on most projectors. In the case of a 

recorder, however, there is a_ distinct 

§ possibility ot introducing “wow” by this 

> method, so we decided to fit a third motor 
for the take-up which could, at the same 
time, be used for fast-forward wind on. 
The photographs show how we did it. 

As a point of interest even slight ‘“‘wow’ 

‘can be serious with a tape recorder as the 
effect is magnified by being present at both 
recording and play-back. 

First we got a small ‘“shaded-pole”’ 

>Collaro motor, clockwise rotation, from a 
London wireless firm for two guineas. (As 
a matter of fact, it is a similar one to that 
already fitted for rewinding.) The original 
take-up bearing was abandoned, and the 
pulley (which also acts as a brake drum) 
with its reel take-up spindle was drilled out 
to yin. and fitted directly on to the motor 
spindle. ‘The tor bearings then became 
the take-up spindle bearings. 

It is a simple matter to remove the panel 
from the recorder, and we fixed on the new 
motor by borrowing and interchanging two 
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Fixed to the bottom left hand corner of the pone! the 
rewind motor hos a direct drive to the ree!. Note the 
500 ohm resistor. (See entry for May |9th.) 


of the longer bolts from the rewind 
motor, the two remaining bolts, secured 
with locking washers, proving quite 
enough to hold the motor firmly. In 
replacing the panel we found that one 
of the fixing studs fouled the new motor, 
so we cut it off (with end-cutting pliers). 
The three-point suspension is quite 
satisfactory. 
The characteristics of the shaded- 
pole motor are ideal for take-up work, 
the amount of slip being automatically 
compensated. For fast-forward wind, how- 
ever, considerable power is required for 
a short period, and for best results I found 
it necessary to adopt the makers’ method 
of wiring. 

For take-up, a resistance must be inserted 
in series. For this I used an ex-W.D. 
wire-wound ceramic resistor of 500 ohms, 
10 watts minimum rating. As an alternative, 
I could have used series-parallel switching, 
since all four wires from the two stator coils 
are brought out and can be connected in 
parallel for 110 volt working and in series 
for 230 volts. 

The electrical connections are quite 
straightforward : the new take-up motor is 
now switched in with the main capstan 
motor, i.e., connected in parallel with it 
but through the 500 ohm resistor. For 
fast-forward, the motor is connected directly 
in parallel with the rewind motor but 
through an additional two-way switch. 
Thus when the three-position selector 
switch is turned to rewind, the machine 
either rewinds or the fast-forward action is 
brought into operaticn, depending upon the 
position of the two-way switch. 

We fitted the switch to the front panel 
below the selector after its long tail had 
been cut off. The switch moves horizontally 
in the direction the tape will run. It can 
be operated when the reels are running, in 
which case they slow down and then run 
in the reverse direction. As there is only 
one brake fitted (for rewinding), it is 
necessary to use this method of electrical 
braking which is, incidentally, quite con- 
venient, being a form of pre-selection. 

The advantages of this modification are : 
no inaccessible belts to break, complete 
freedom from ‘“‘wow’’, more efficient re- 
winding due to reduced friction and the 
very handy fast-forward wind. For the 
total cost of less than £2 10s. I consider it a 
very worthwhile improvement. 





From the Other Side 


of the Counter 


We are often asked to demonstrate a sound 
projector in the room or hall in which it 
will eventually be used, and are always glad 
to do so because we are sure that this sort 
of demonstration gives the prospective 
buyer a very much better idea of the 
performance of a machine than a show in 
our theatre. The drawback is the dreadful 
acoustics in some of the halls we visit. 
Old buildings are the worst offenders, the 
architects appearing to have designed them 
to accommodate as many people as possible 
without any regard for audibility. 

We always point out to a customer 
unfortunate enough to have to use one of 
these barns that bad acoustics can often be 
improved at low cost, and we suggest ways 
in which this can be done. It’s a great pity 
that the amplifier—in al! probability a high 
quality instrument—should be blamed by 
the audience when it is really the hall which 
is at fault. 

A large number of our outside demonstra- 
tions take place in hospitals or the nurses’ 
training schools attached to them. We are 
always impressed with the mechanical 
aptitude of the sisters and nurses to whom 
we show the equipment. Within half an 
hour they are working the projector like 
experts. Presumably the mechanics of a 
sound projector are child’s play compared 
with those of some of the very complicated 
electrical equipment they use every day. 
Demonstrations in hospitals are always 
popular with salesmen, doubtless because 
the nurses have also established a reputation 
for friendliness and hospitality! | Unfor- 
tunately they become such competent 
projectionists that a second visit is seldom 
necessary ! 

* * * 


A visit to the British Industries Fair left 
us wondering why so few cine equipment 
manufacturers were exhibiting this year. 
Could it be that they have nothing to sell ? 
The few cine shops we saw at Olympia 
were attracting crowds, and business was 
apparently being done. After all, the 
companies who sell visual aids to education 
and entertainment are in an ideal position 
to use eye-catching displays at exhibitions. 
If they neglect their opportunity, how can 
they convince others that visual aids justify 
their cost ? It would be interesting to learn 


how the few enterprising exhibitors at the 
B.I.F. fared this year. 


W e have a very comprehensive spare parts 
box for the projectors we use on mobile 
work and we have always believed that we 
were covered against any emergency that 
could arise. Yet we came unstuck on a 
show the other evening. We were using a 
Bell & Howell 601 and realised to our 
dismay, when wiring it up, that the Y lead, 
connecting the transformer to the projector’ 
and amplifier, had been left behind. 

If you know what this lead looks like, you 
will realise how difficult it would be to 
improvise one, so we had no alternative but 
to make a wild dash back to pick it up. It 
has already been suggested that we should 
have a Y lead sewn inside our jackets for 
emergency use. If things go on like this, 
we will finish up suffering from that occupa- 
tional malady of mobile projectionists : a 
breakdown neurosis. 


Have you got a Taylor Hobson lens? If 


you have, you have probably gone to a 
great deal of trouble trying to find a filter 
holder for it. We are always doing our 
best to adapt something for the complete 
range of lenses. It seems odd that the 


‘manufacturers of such a high quahty and 


expensive lens do not produce filters and 
mounts for them. We have had the new 
range in stock for some months now, but 
filters—not yet ! 

. oa * 


Customers often say that they would like 
to obtain equipment on hire purchase terms 
but hesitate because they are not sure of 
the conditions attaching to them. Of 
course, there are strong opinions about hire 
purchase. Our own view (not unnaturally !) 
is that there are times when the easy pay- 
ments scheme offered by most dealers can 
be a distinct advantage. We know of 
several people who, in order to accept a 
commission for a 16mm. sponsored film, 
have bought apparatus on hire purchase, 
completed the film, paid cash on the out- 
standing amount, and made a profit on the 
whole deal. Then again, we have customers 








who, by buying on easy terms, have made a — describe the 16mm. camera that is in the 
considerable saving because a price increase greatest demand: a simple model with one 
has immediately followed their purchase. speed, 50ft. spool loading, a standard thread, 
Even allowing for interest charges, the interchangeable f/1.9 lens, and a graduated 
saving involved—if this does happen—can viewfinder for wide angle and telephoto 
be considerable lenses. It should not prove too difficult to 
The main disadvantage of any hire design, and at a price of £50, including tax, 
purchase scheme, to our mind, is the would be a certain success. Once again we 
danger of over pending, of enthusiasm for say to these short-sighted manufacturers : 
expensive equipment, stimulated by sales- Wake Up! 
manship on the part of the dealer, resulting eee 
in the purchase of apparatus really beyond 
the customer's means. But these are The letter from a reader in Vancouver in 
personal issu Only you can decide. last month’s A.C.W. intrigues us. | What 
Hire purchase is there, and you can make an invitation! Open a cine shop, or should 
use of it if you wish. we say ‘store’, there! We'd like to. Much 
as we admire the American and Canadian 
way of selling, we are convinced that the 
English salesman has something worthwhile 
, and different to offer. We know what Mr. 
We lea: yet another well-known Hughes means by ‘fluorescent photo palaces’, 
company int i to enter the 8mm. field with for we worked in one for over two years. 
a new camer We would warn them that If ever we are your way again, Mr. Hughes, 
they will find a highly competitive market we will look you up. 
and would al bring to their attention the 
fact that 9.5mm. and 16mm. British-made eee 
cameras are at present almost non-existent. 
We have commented on this in these The correspondence in A.C.W. on square 
columns before, and fail to understand why film storage cans amuses us. Have you 
manufacturers ignore the demand that exists. ever tried to wrap up two or three round 
Surely the object of making something is ones ? Give us square cans every time ! 
to sell it! Other letters which certainly receive our 
This time we will go further. We will blessing are those stirred up by Miss Fayde. 





Where to See the 1951 Ten Best Films 





Date of Show Theatre | Time | Presented by Tickets 


LONDON June 17 Abbey Community |7.30 p.m.\Finchley Amateur| 2s. 6d. from Mrs. Watts, 12 The 
$.W.1 Centre, 29 Marsham | | Cine Society Grange, Chandos Avenue, N.20. 
W Street, Westminster) _ Pero Sar tee ee Ris 
LONDON June St. Martin's School |\2.30 p.m.| West —_ London | 2s. from A. Kaulins, 11 Burgess 

wiz of Art Theatre, 109 |7.30 a Film Umit Hill, N.W.2. 

. Charing Cross Road | 

BLACKPOOL | Aue. 27, 28 St. Peter's Church ‘7.30 p.m. Blackpool ‘Ama- | Admission by programme (1s.) 
Hall, Lytham Road | teur Cine Club | from G. T. Purdy, 29 Fesmond 
| Avenue, South Shore, Blackpool. 











iary lists only those presentations for which we have received complete details at the 
ress. Shows will also take place at: 


nham, Newcastle, Bradford, Cambridge, Glasgow, Edinburgh, Harrow, Cardiff, Norwich, 
Huddersfield, Woodford, London (East), Isle of Man, Dewsbury, South Shields, 
Wolverhampton, Birmingham, Blackburn, Kingston, Wigan, Hebden Bridge, Lytham 
Swansea, Hull, Lincoin, Sutton Coldfield, Belfast, Aberdeen, Chorley, 

on, Harrogate, Bristol, Todmorden, Ashfield, Leicester, Rochdale, Halifax, 

' ‘Tre nt Ma ah ds tone, Ole tham, Shoreham, Nottingham, London “S. E.), Portsmouth. 
Shrewshe Sevenoaks, Tredegar, Plymouth, Burton-on-Trent, Treorchy, Welwyn, 


appear in future issues. Please note that this is not a complete list. 
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First Time in the North 


The Ten Best Premiere i Manchester 


Slickness—even elegance—of presentation 
has characterised the Ten Best premieres 
given by clubs in the South. At the premiere 
of the 1951 Ten Best, presented by the 
Manchester Cine Society at the Houldsworth 
Hall, the keynote was forthrightness: no 
frills, but a determination that everyone 
should have a good view of the screen, and 
that there should be as good a picture as 
an arc projector could give. 

If the stage was bleak, there was a friendly 
warmth everywhere else. The producers of 
A Day with Looe Sailing Club and A Dog’s 
Life lent the records for their respective 
films and stood by to advise. A member of 





Carefully 

matched 

musical 

accompani- 

ments to the 

silent films 

ay onesies : 3 Anumber of prizewinners including Bill (Looe Sailing Club) 

of the Man- Martin, who came up from Cornwall, were presented with 

chaser C$ 4 their plaques and cheques at the Manchester premiere. 
3 Here Trevor Livesey, who directed ** Calling To You "’, is 

seen receiving his award. 


the Sale Cine Society played his own record 
accompaniment for Never a Cross Word. 
The National Film Agency handled the 
projection very effectively, getting a well 
illuminated picture on a 12ft. matt screen. 

There was applause from the audience of 
600 (three times as big as the audience the 
club has attracted in recent years) for every 
film. The Manchester Guardian wrote of 
the seven pictures shown that they “‘showed 
what a remarkably high level the home-made 
product can reach”. Never a Cross Word 
was noted for its “first-rate snatches of 
silent comedy’’. Head in Shadow was 
commended as being “‘ the most artistic in 
its use of the camera to convey atmosphere 
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© best Ten Best yet ! 


| 
i 
| 


yeah Mit 


son in what skilful cutting 
do to produce drama’’. 
lomestic comedies which 
applause. As the 
writes: “A Dog’s Life, 
three charming boys, plus 
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put the audience in a 
i humour. But each film 
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view of the audience? 
hon. Cameo 9.5mm. C.C., 
members of which attended, says that: 
“the general opinion appeared to be that, 
on the whole films were better than 
previous years’ ”’ City Films KS., 
who presented the films in Sheffield: “ The 
This seemed to be the 
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opinion of the entire audience who heartily 
clapped each and every one of the films, 
the cartoon getting a special reception, as 
also did Never a Cross Word.” 

Another member of the society (Mr. 
Harvey Kane) describes The Millstream as 
“‘ the finest amateur cartoon I have seen so 
far. 1 was impressed by the colouring and 
immaculate registration. Nothing was 
overlooked. It moved with celerity, as a 
cartoon should. The metamorphosis of a 
heart filling the screen, only to dwindle 
away until it assumed the form of the 
happy couple leaving us, was unique. I 
take my hat off to the Ashley Film Unit.” 


“Truly Delightful Collection’’ 


The films will not reach Stoke until April 
of next year, by which time Mrs. Stuart 
Day, former Ten Best winner and one of the 
leading lights of the Stoke C.S. will—as 
Iris Fayde reported in last month’s A.C.W. 
—be many miles away. ‘‘I envy our society,” 
she writes, “‘ the opportunity of seeing such 
a truly delightful collection which I should 
have loved to see again ”’ 

Some adverse comment: ‘“ Head in 
Shadow, accompanied by the Rachmaninov 
Piano Concerto No. 2, highly impressive ; 
Millstream, intriguing; Never a Cross 
Word, perfection; but Looe Sailing Club 
was a shock—it could only have had the 
colour photography to recommend it. Best 
of the bunch, Crossword—streets ahead, 
then Head in Shadow, but please, please, 
touch up the continuity—it hits you in the 
eye; and then grand little illstream. 
Only grumble: What? No nature film ? 
Kindest regards to A.C.W. Hurry on 
next year!” (Robert P, Short, Banner 
Cross, Sheffield 11.) 


“Dirt, Despair and Dustbins’’ 


‘* Head in Shadow—the most artistic film, 
but why oh! why must anything today with 
any pretensions to art have to be concerned 
with dirt, despair and dustbins?” (L. T. 
Kletz, Salford 7.) 

Finally, a (deserved) rebuke to A.C.W.: 
“| write to protest against the A.C.W. 
cameraman’s practice of taking flashlight 
photographs while a film is being shown. 
This caused great discomfort. Surely 
these photographs could have been taken 
either just after the lights went out or just 
before the interval.” (F. D. Rees Thomas, 
Sale.) Yes, they could have been. We 
are sorry to have inconvenienced anybody 
and will be more circumspect in future. 

A diary of forthcoming presentations of 
the 1951 Ten Best appears on page 268. 
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Why Do We Fail 2 


in International Competitions ° 


Once again British amateur films have 
failed to make the grade in competition 
with those from the Continent. At the 
14th UNICA international festival at 
Barcelona we reached only seventh place. 
France came first, with 208 points, followed 
by Spain (205), Norway (194), Belgium 
(185), Switzerland (179), Italy (170), Great 
Britain (165), Denmark, Luxembourg, 
Sweden, Portugal and Germany. 

The four British films entered were: 
The Singing Street (Norton Park Film Unit), 
The Spinning Wheel (L. A. Butier and A. H. 
Malcolm), Nine O’clock (Connoisseur Fim 
Unit, and The Butterfly and the Pin (C. F. R. 
Simpson). 

It is not to detract from the individual 
quality of these films and their successful 
appeal to the particular audiences for which 
they were designed, to point out that it is 
by no means certain that they represented 
British amateur film making at its best. 
The festival was held months earlier than 
usual, so that a full range of films was not 
available to the BACCC selection committee 
(none of the current Ten Best could be 
released in time), and in making its choice 
the BACCC seemed to be guided less by the 
intrinsic merit of the films than by their 
presumed appeal to Continental judges. It 
is always a hazardous business trying to 
forecast someone else’s taste. 


And yet the committee would surely be 
hard put to it to justify its choice even @n 
those grounds, for a sound record of 
Edinburgh children’s street games c@n 
scarcely be of very wide appeal—nor can a 
four-minute visual interpretation of an old 
Irish ballad. The latter, while a pleasant 
enough little piece, is much too slight for 
an international contest; and no one is 
likely to deny that the former, admirable in 
intent and only less so in achievement, is 
badly constructed and marred by mafiy 
technical blemishes. 


Technical Adroitness Needed 


Technical adroitness is essential in ay 
film put forward for UNICA if only because 
the judges, themselves all amateurs, uh- 
fortunately tend to take a disproportionate 
interest in technique. Indeed, the judging 
sheet compels them to do so. A superb 
example of film making virtuosity, Modern 
Bee Breeding (a part of which has been 
televised) was rejected by the Council 
mainly, one gathers, because it had a sound 
track, yet the sound accompaniment was 
much more vital to The Singing Street than 
it was to Modern Bee Breeding. 

The theme, then, was not likely to appeal ? 
But was it of less narrow interest than the 
making of a dental plate (the subject of a 
Belgian film taking second place this year) 
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Is There a Magic Formula? 

Does aspirant to UNICA honours 
need to study hiy market ? Only if he makes 
story filn nd even then he should not 
be too concerned to try to find a 
magic fort Mr. F. M. Marshall, a 
former ‘Ten Best winner who, with Mr. 
D. M. Ell Director of the Scottish Film 
Council resented Great Britain at 
Barcelona Dr. Cherigie’s remark 
that “ hu is a most difficult thing to 
handle, while grief and tragedy are 
universa nations differ greatly in their 
sense of yur” But what films are 
more universally appreciated than Chaplin’s? 
No, only let the aspirant have something to 
say and t with skill and sincerity, and 
his feet on the right path. Countries 
in whicl amateur film movement is 
strony France and Great Britain) 
ought to be well in the running. There were 
only 17 for the major Swedish 
compentty ist year. 
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M. jean Bore! (near- 
est comera), general 
secretary of UNICA, 
greets the new presi- 
dent, M. Rene Baken 


president 

Second from 
right : Sr. de Caralt, 
president at Barce- 
lona, and. next to 
him Sr. Galceran, 
leading Spanish 
delegate, who con- 
tributed a survey of 
the Spanish amoteur 
film movement to 
A.C.W. some time 
ago. it is customery 
to elect a president 
from the host 
country each yeor. 


THE PRIZEWINNING FILMS 
By F. M. Marshall 


The prizewinning films in the International 
Amateur Film Festival at Barcelona reached 
the high level expected. Even so, a film 
had to have something more than consistent 
photography and sound construction to 
score good marks from a critical jury whose 
sessions lasted for three and a half to four 
or five hours at a stretch, and represented 
the varying outlook of twelve countries. 

Films with a mainly local appeal had little 
chance. It was largely because of this that 
some of the British entries lost ground. 
Language is another difficult hurdle for 
entries which depend on titles or sound 
track ; in the main the successful films put 
over their message by the picture alone. 
Most films had sound of some kind, S.O.F., 
Disks were in the majority, 
some specially recorded, but most were 
commercial disks very closely matched with 
a cue sheet. 


Not So Gloomy 


The entries were on the whole less gloomy 
than in previous years, and quite a number 


attempted humour, generally somewhat 
crude. As Dr. Cherigie (one of the French 
contestants) pointed out, humour is a most 
difficult thing to handle, since while grief 
and tragedy are universal, the nations differ 
greatly in their sense of humour. 

All three gauges were represented and all 
were shown on the same screen. The 
8mm. and 9.5mm. showed up well, and had 
a very fair chance with the more usual 
16mm. Projection arrangements, after an 
initial hold-up of a couple of hours or so, 





and some most unsatisfactory trial runs, 
were well organised. 

First place in the fiction class was gained 
by Impasse for Spain. The story is not 
new, the downfall of a composer who is 
reduced to earning a pittance by playing 
dance music in a tavern. Technically 
excellent, the film had rather less appeal 
than some of Pedro Font’s winners in past 
years. 

Slapstick 

Dr. Cherigie’s Nuit Blanche put France 
in second place. This was a complete 
break-away from his previous prizewinning 
films (perhaps he took A.C.W’s advice two 
years ago to heart ?), being an amusing 
story of a sleepless man’s efforts to capture 
a cigarette which is whisked away from him 
by a playful kitten. The idea was perhaps 
stretched rather too far, later incidents being 
reminiscent of the slapstick of old silent films. 

Spain scored again in third place with 
El Campeon, also in lighter vein. Subject : 
the hero worship of a youth for a cross- 
country runner. The youth accompanies 
the champion on his run, performing all 
kinds of services for him and covering more 
ground at better speed than his hero. The 
humour was less crude than in most of the 
other comedies. Production was extremely 
competent, and direction of the considerable 
crowd scenes was a difficult job well 
handled. 

Fourth place returned us to gloom and 
depression: the Belgian film, Onze Kinderen 
Kijken Naar Ons (8mm. black and white) 
showing the imagined break up of a home 
through the husband’s drunkenness. He 
dreams that his wife has left him, the scenes 
showing his attempt to get breakfast for his 
small son and to set him off for school being 
particularly well handled. We were left 
to assume that the dream had its effect and 
that the tragedy did not occur. Another 
8mm. film reached fifth place and was also 
awarded the Spanish prize for the film 
“le plus optimiste du Concours”: Les 
Vacances des Professeurs, slapstick adventures 
of a couple of comic-strip professors on a 
winter holiday. 

Genre 

The Genre class is a difficult one to 
judge, covering as it does films of widely 
different types. | Norway took first place 
with Muntre Streker, a cartoon-type film 
with many novel features. A boy and a 
girl pencil complete with one another, each 
doing part of a sketch and watching the 
reaction of the other. For example the 
“boy” draws a few lambs and the “girl” 
fills in the background. The lambs then 
run off screen. 
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The faces on the pencils appeared to be 
animated in the solid, not drawn. (It 
would be of great interest to learn the 
method of production.) In a later sequence 
the “boy’”’ sketches the head of a beautiful 
girl, to the annoyance of his pencil partner, 
who stands on her indiarubber head, erasing 
the portrait. The sketched hand of the 
erased beauty then curls up from the back- 
ground paper and grasps the offending 
pencil. Indeed a most interesting and 
amusing film—colour perfect throughout 
and animation faultless. 


** Panic at Court,'’ made ase 
(See this page.) 


A shot from the Italian film, 
gesture to a Belgium amateur. 


France gained second and third places 
with two colour films, L’Or and La Cigale 
et la Fourmi. The first was a stylised 
musical comedy ballet by live actors, the 
second a cartoon using model insects 
against a background partly real and pa 
painted back cloth. Colour was even a 
of excellent quality ; animation was entir 
accurate. Music and effects were matchéd 
with great care. Fourth in this class wis 
El Screto de Unas Horas, a fantasy abouta@ 
girl composer photographed and producéd 
with the care and efficiency we have come 
to associate with the best Spanish amateugs, 
but not reaching the highspots. 

Three films, from Germany, Britain and 
Italy, tied for fifth place, The Butterfly and 
the Pin was placed largely on its photographic 
quality. There were differences of opinion 
as to its meaning. The German film, 
Der Schatten des Vaters, told of a man who, 
on. inheriting his father’s fortune, dissipated 
it in wild living and was reformed by the 
appearance of his father’s spirit. Good 
acting and _ efficient camerawork and 
direction. 

Panico a Corte, made by M. Battistella as 

(Continued on page 280) 














Any Kind of Tithe You Want 


PAILLARD BOLEX TITLER 


This is quite the most remarkable title- 
making outfit that we have ever tested. 
Although it is primarily designed for the 
Paillard H.16, H.8, and L.8 cameras, it is 
suitable for use with all normal types of 
substandard cameras. The complete 
outfit cormprises a Basic Titling Set and 
First and Second Sets of Accessories and 
comes in a large wooden storage box, which 
includes a perbly produced and really 
explicit sj bound instruction manual. 

We carried out our normal complete 
* test, working first through the initial align- 
Sment procedure and then through each of 
’ the standard eff titles for which accessor- 
jes are pr These tests occupied 
nearly two f 


| Basic Outfit 


The Ba ritling Set comprises the 
optical ben« 1 tubular frame for mounting 
the reflect adjustable reflectors on 
jointed arr simple title frame, and a 
sliding cams radle. There are also 
sundries su celluloid framing card, a 
small lamp f gnment of L.8 and other 
cameras tor hich no direct-on-the-gate 
finder is available, and a length of matt 
film. This outfit is really all one needs for 
making plain titles, the two sets of accessories 
only being necessary when special effects 
titles are required 


The optical bench consists of two tubes 
85cm. long, the main tube, approx. 1}in. 
diameter, acting as a sliding mount for the 
camera cradle. The second tube (jin. 
diameter) serves as a guide rail. At one 
end the tubes are supported in a casting 
with feet on which the bench rests. The 
title end of the tubes is supported in a cast 
stand which takes the title holder frame, 
lamp holders, and accessories as required. 

The distance between the camera and 
the title card may be read off at any time 
from a steel spring tape measure housed 
below the title card, the end of which can 
be attached to the camera cradle. 


The Bolex titler can also be used, on end, os an animation 
tobie. 
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AVAILABLE JUNE 
Jack Hawkins Sicbhan McKenna 


THE ADVENTURERS 
(G. F. D. Release) 


Dennis Price 


Dick Powell Vincent Price Marta Toren 
ROGUES’ REGIMENT 


(Eros Films Release) 


Ann Blyth Mark Stevens 
KATIE DID IT! 


(G. F. D. Release) 


G.B. FILM CATALOGUES — 
Entertainment & Educational, 
contain over 2,000 of the 
world’s finest films on 16mm. 
Copies (2/6 each) from 
G. B. FILM DIVIS:ON ( acw), 
Aintree Road, Perivale, Green- 
ford, Middlesex. 


G. B. EQUIPMENTS LTD. 
A Company within the J. Arthur Rank Organisation. 
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ONE OF THE MOST 
EXCITING THRILLERS 
EVER FILMED. 


wiles 


be Justified?” (G. F. D. Release) 


AVAILABLE JULY 
Richard Todd Joan Greenwood Glynis Johms 


FLESH AND BLOOD 
(British Lion Release) 


Laurence Olivier Vivien Leigh 


LADY HAMILTON 


(An Alexander Korda Production) 


Douglas Fairbanks Merle Oberon Benita Hume 
THE PRIVATE LIFE OF DON JUAN 


(A London Film) 


You show films at their BEST 
with the G. B.-BELL & 
HOWELL projector. And it’s 
built for years of dependable 
service! 


Maintaining the Best in 16mm. Films 
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Not only is 
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e for large or small lamps, 
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Titles are held in a simple titling frame 

omprising L-shaped brackets which 
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ne of three standard card size positions 
indicated otches), or intermediate 
The three sizes of title 
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Meverly Designed Cradle 


The camera cradle is of particularly clever 
esign, ha 4 slide-over arrangement to 
nove the carnera from the taking to the 
for visual focusing on the 
ng position on the Paillard 
igher diagonally than the 
camera the cradle is set so 
er works diagonally 
cameras, there is a second 
cradle, with the slide-over 
ntally. In either case, the 
correct taking i viewing positions on the 
slide-over may be set by adjustable stops, 
and there is a lock to hold the camera firm 
in either p 
For most 
gate aperture 


Viewing posite 
titles Ihe 
H camera 
gate, so for 
that the slid 
For other 
position of 
working hor 


urate alignment, the taking 
should be used for precise 


positioning in the initial line-up. In the 
case of the Paillard H.16 it is best to use 
the gate prismatic focuser, although subse- 
quently only’ the slide-over and _ reflex 
focusing aperture need be used for focusing 
and checking how the title will appear in 
the frame. 

Cameras such as the Paillard L.8, for 
which no direct-on-gate viewer is available, 
must be lined up by projecting the outline 
of the gate on to the title card. For this, a 
specially made 4} volt torch bulb—one of 
the smallest we have seen—is held behind 
the camera gate with pressure pad removed, 
and a piece of matt film placed in the gate 
to diffuse the light. 

The letters, all 15mm. high, are of two 
types: felt, and cork with a felt backing. 
The former are in white, red, yellow, and 
green. The cork series are not quite so 
brightly coloured but are firmer and therefore 
easier to handle. 


Separately Lit Planes 


Having completed tests on the basic 
titler, we proceeded to the first set of 
accessories. There is a large title frame 
which can be used alone for big titles, or in 
conjunction with the simple title frame for 
two-plane titles, the first frame carrying 
the title on glass or celluloid, and the second 
the background. They can be lit separately. 
The frame can also be used to support 
models, specimens, and so on. 

“Flop-over” titles can be made by using 
double sided velvet-covered plates, suppor- 
ted at each side in pivots and turned by the 
handle provided. An example of the 
attention to detail in the design is provided 
by the pivots for the velvet-covered plates ; 


— 


A revolving drum, @ scenic cut-out and a binocular mask 
—a more complicated set-up than most amateurs use but 
it gives @ good indication of the many effects obtainable. 
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THE NATIONAL FILM AGENCY 


(STOTT and BARROW Ltd.) 
ESTABLISHED 1906 
SPECIALISTS IN ALL CINEMATOGRAPH EQUIPMENT 


A PROFESSIONAL SERVICE FOR THE AMATEUR 





HOLIDAYS AHEAD 


MAKE SURE OF YOUR CINE CAMERA NOW 
WE INVITE YOU TO SELECT YOUR CHOICE. 


BELOW. 


Screen with the Screen- 
master. Superb pictures 
brilliant light. 
capacity 400 ft., 
pictures rewind. 
250v. AC/DC. i” 
coated lens, 
complete ... is, oe 


£/1.65 


In stock 16mm. 
50ft. Type ‘A’ 
Kodachrome 


BARGAINS OFFERED 
CALL OR WRITE. 


FROM THE 


Film with the Sportster 
Make sure of your 
pictures with this pre- 
cision made camera. 
Fitted with T.T.H. 
124mm. £/2.5. Universal 
focus lens and sheath 
case . 7 18 4 





lémm. 50ft. 
Regular 


KODA 


NEW CAMERAS 
Paillard-Bolex L.8 8mm., 
4s 


{/2.8 ‘Yvar’ bloomed lens, 
peeds 459 17 6 
Dekko Model 128 8mm., 


{/2.5 bloomed lens 
£35 14 0 
Pathe ‘H' 9.5mm., f/2.5 lens, single picture £28 13 4 
Kodak 8-55, {/2.5 bloomed lens £43 0 0 
Keystone |6mm., !00ft. £/2.5 Wollensak bloomed 
lens, 5 speeds, single picture etc. £68 15 0 
Kodak ‘Royal’ i6mm., Magazine {/1.9 bloomed lens, 

interchangeable, single picture case £129 
G.B. Bell & Howell ‘Viceroy’ 8mm., 3 lens turret, 
4 speeds, {/2.5 T.T.H. bloomed lens... £48 15 0 
Pathe ‘\Vebo’ 9.5mm. f/1.9 Berthiot lens, 50ft. 
capacity ; 443 0 0 
Pathe ‘Webo" I6mm. 3 lens turret, speeds from 
8-80 f.p.s., frame counter, variable shutter, direct 
look through finder, |” f/!.9 Berthiot, 3° £/3.5 
Berthiot lenses ... ‘a £229 13 4 


GB. Bell & 
Howell ‘'603"’, 
1” 1.9 T.T.H. 
Lens, 5 speeds 
and single pic- 
ture, with ~ 


HROME 


SECONDHAND CAMERAS 

Kodak Model ‘B’ Ié6émm. 100fc. enpecity, r yial 
lens, case 

Bell & Howell i6mm. 70D, 3 lens turret, c ceil 
T.T.H. 1° £/1.8 Dalimeyer 2” {/3.5, Dalimeyer 4” 
{/4, case i 495 0 0 

— Magazine ‘16mm. {/1.9 lens, case, as 

és 0 


Paillard LB, ‘8mm., 
case 

Paillard Bolex H.16 3 lens turret, "speeds 8-64 f. P. $.. 
backwind, etc., 1” £/1.4 Switar lens, 1Smm. £/2.67 
Yvar 75mm., {/2. 5 Yvar,case ... . £225 oO 


“4/25 F.F. lens, 


single speed, : 
£40 0 6 


NEW 
Paillard Bolex 
H.16 Turret 
head with {* 
f/1.4 
16mm. 





62-64-74 VICTORIAST., MANCHESTER, 3 


TELEPHONE : BLACKFRIARS 0334-5 


"GRAMS: “ ANIMATED” 
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one side pivot is spring loaded so that the 
title plate stays in the vertical position when 
put there. The pivoting title can also be 
made to appear like the opening of a page 
of a book—swinging about a vertical axis. 


Advanced Titles 


The second set of accessories provides 
for more advanced titles; for example, 
there is a revolving disc which can be used 
in the centre of the frame and made to carry 
a title which spins to a stop, or it can be 
used horizontally as a turntable to rotate 
either a drum carrying a title or a model 
such as a globe of the world. A drum, also 
felt-covered supplied and is normally 
pivoted horizontally so that it may be 
rotated to gi the effect of titles coming 
up into the frame and out at the top. It 
can also be pivoted vertically. 

Both the drum and the flat plate are 
operated by 1 of a handle and a leather- 
covered spring-loaded driving disc which 


Cine Bookshelf 


THE MOVIE PROJECTOR. Cinefacts No. 7 
By R. H. Bomback, 48pp., Fountain Press, 
2s. 6d. 


s 


a 


ve 


eans 


After a rather ponderous introduction 
describing yet again persistence of vision, 
this booklet covers its subject in seven 
logically-ordered chapters: Basic require- 
ments; Pull-down mechanism; Shutter ; 
Lamp/lens system; Sound reproduction 
system; [ the projector; Projector 
maintenance There are also charts of 
picture sizes for given throws, covering the 
three gauges 

The book is aimed at the beginner, and it 
will undoubtedly teach hirn most of the 
important points about projectors. It is 
always a problem to select material for a 
short treatise on a big subject, so one can 
scarcely quarre! with the decision to (for 
example) describe the maltese-cross inter- 
mittent but not the beater. But we do 
grumble that Figs. 5 to 7, listed as typical 
projector layouts, show the least usual film 
feed from the spools, and are contradicted 
by the three photographs on the very next 
page The “small” picture that page 311 
states to demand a 1,000 watt lamp is, in 
our opinior ‘large’ picture. The 
earnest reader of page 314 would perhaps 
search long for an 8mm. projector with 
¢-inch projection lens. But these are 
relatively smal! blemishes in an undoubtedly 
usef ul book 


ing 
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bears on the edge of the disc or drum. A 
nice feature is that the handle is marked off 
in divisions so that, when filming in stop- 
motion you can turn on an equal distance 
between each picture. A transparency 
frame provided with these accessories is 
intended mainly for use with the disc, and 
drum, but it will also hold transparent titles. 


Useful Effect 


A particularly useful effect is the “file 
past’”’ for titles showing cast lists, etc., 
where the words appear to travel straight 
up the screen and out at the top as more 
come in at the bottom. This most useful 
device (it could with advantage be a little 
longer for some work) consists of a loop of 
black felt—easily changed to coloured felt 
for colour work—carried over two rollers 
and kept taut by a spring. One of the 
rollers can be rotated—the handle fits it— 
to move the felt loop around, and hence 

(Continued on page 280) 


HOME MOVIE SHOWS. Cinefacts No. 8. By 
R. H. Alder, 48pp., Fountain Press, 2s. 6d. 


The six chapters are devoted to Comfort ; 
Projector and screen; Practical layouts ; 
Programme building; Refinements; and 
Film Libraries. Mr. Alder has a happy 
style and a sound philosophy. How right, 
for instance, is his emphasis on comfort ! 
But in our view 500 watts, not 250, should 
be the goal for home use: this wattage is a 
vast help with 8mm., and the means of 
securing brilliance on a matt white screen 
with the larger gauges. 

Claw snatch gets undue emphasis: we 
do not know a projector that would not 
sail through the advised test. But there is 
an excellent diagram, Fig. 2, on screen 
surfaces, and the notes on stray light are 
first-class. The layouts given are sound 
sense and the refinements suggested are all 


We do, however, most emphatically 
disagree with the advice at the top of page 


381. When the insulation in an electric 
lead breaks, it must always be cut out and 
the plug re-wired beyond the point of 
damage ; if, as is most commonly the case, 
the insulation has perished, this then 
becomes obvious, and the whole lead must 
be renewed. Putting a bit of insulating 
tape round broken insulation is reprehensi- 
ble, except possibly for an emergency job 
that will be rectified the very same day. 
These risks should not be taken. 

The whole book gets its message clearly 
across, and carefully followed should ensure 
success at every home show. 





“You can’t 
help 
laughing 
can you?” 





‘*‘When you see a good 
comedy on the Screen, 
well, you can’t help 
laughing, can you?” 


LAUGHTER IN 
PARADISE 


YOUNG WIVES 
TALE 


THE GHOSTS OF 
BERKELEY SQUARE 


THE BOWERY 


** Being a l6mm. exhi- 
bitor, my patrons 
always enjoy the 
comedies firom 
Associated British 


Pathe.”’ 


**You can’t tell me 
they’re not the best 
on the market. I know 
from experience.” 


BOYS SERIES 


OLD MOTHER 
RILEY SERIES 


and many others 





ASSOCIATED BRITISH “PATHE, LTD 
FILM HOUSE, WARDOUR STREET, LONDON. W.1 








PRIZEWINNING UNICA 
FILMS 


from page 273) 


Marechal of Belgium, was 
bution. (M. Marechal has 
health and has undergone 
the past two years.) A 
discovers a curious black 
Ihe court physicians hold 
about it but can give 
little help. Eventually the palace cook 
recognises the affliction as a grape skin 
which had fallen from the royal breakfast 
tray. A trifling story, but with lavish 
settings and costumes and very fine colour, 
the film was pleasant and amusing. 
Sweden entered two short experimental 
lms, both of them attempts to match music 
‘ith picture. Ons used coloured lines and 
a black background, rather after 
yle of Disney's Fantasia; the other 
howed actuality in the shape of girls 
oving among coloured balloons against a 
lack background From Switzerland 
me a child’s dream film, and Belgium 
llustrated the song ‘‘ Rien dans les Mains ”’ 


a gesture to M 
the Italian contr 
been in very poor 
many operations 
fairy story king 
spot on his leg 
various oOpinior 


kin to Professional Work 


documentary class the leading 
a quality comparable with 


In the 
Ims were of 


90d professional! work and indeed suggested 


measure of opportunity and collaboration 
Idom available to amateurs. Debout les 
aras, the French film gaining first prize, 
vered completely the training of medical 
ratroopers Of direction in the usual 
nse there was perhaps little, the action 
ing laid on for the camera, but selection 
f angle and kness of the cutting were 


NY KIND OF TITLI 


(Continucd from page 278) 


ke the title The final accessory 
a movable support to fit on the optical 
d of the titler and hold any intermediate 
tical devices, foreground settings, and so 
on, between the camera lens and the title 
card. 
There is so 1 
it is difficult 
at least we can 


past. 


ich to this title outfit that 
mention all it will do, but 
ay that it makes possible 
practically « effect normally required 
for titles in amateur films. Certainly it is 
by far the most advanced outfit yet. It is a 
sound engineering job and, although in- 
tended primarily for advanced workers, 
there is nothing we tested that could not be 
used by an absolute beginner, thanks to the 
comprehensiv: tructional manual. The 


expert. The sequences of the troopers 
leaving the planes were excitingly presented, 
and the many beautiful photographic effects 
did not sidetrack the film’s basic purpose : 
to show the training and popularise the 
service. 

Belgium took second prize with a film 
showing the manufacture of duralumin 
dentures. (The main title consisted of 
eleven words !) In colour and technical 
efficiency it very much resembled the I.C.1. 
films on anaesthesia. This excellent 
production would not be appreciated by a 
general audience, though no doubt it will 
be of great interest to the specialists for 
whom it was designed. 


Colour and Camera Angle Score 


Zwei im Pels, a Swiss film on rock climbing, 
was accorded third place. Again even 
colour and careful choice of camera position 
scored. ‘The cameraman must have been 
as skilled a climber as those who demonstra- 
ted the technique, and probably did a lot 
more hard work. 

Fourth: Norway’s I Aurens og Vildreins 
Rike, which followed the progress of a 
fishing and shooting party. The action 
tended to be somewhat slow, but some 
remarkable shots of a herd of reindeer, 
after one animal had been killed, were of 
special interest. 

The Italian film, Quando L’uomo Aiuta 
Madre Natura (fifth) dealt with the raising 
of fish from spawn and their return to the 
rivers. This, too, is a specialist film but 
its fine colour and excellent photography 
would commend it to general audiences. 
Outstanding were some ultra close shots of 
hatching and recently hatched fish. 


finish is black and chrome, and the workman- 
ship of the standard one has come to expect 
of Paillard. 

Prices : Basic outfit £67 ; complete set 
of accessories £36 10s.; 125 cork letters 
and figures £3 15s.; 125 felt letters and 
figures 17s. 6d. 

(Submitted by Cinex Ltd., 9-10 North Audley Street, 
London, W.!.). 


NEW CLUBS 

New Forest. A cine club is being formed in the 
New Forest area. Interested readers are invited to 
write to Mr. J. K. Friend, Scroy Farm, Ossemsley, 
New Milton, Hants. 

Plymouth. 9.5mm. users interested in joining a 
group in this area should get in touch with K. S. 
Pepperell, 21 Sturdee Road, Stoke, Plymouth. 


We regret that, owing to pressure on spaee, Films for 
the Home Show is held over from this issue. 
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1952 
AMATEUR FILM 
COMPETITION 


Founded 1933 
Full Details and Entry Forms 
now available Free entry to 
Members and Affiliated Societies 
Numerous Valuable Cups and 
Trophies in all Gauges 


for full details, write :— 
INSTITUTE OF AMATEUR CINEMATOGRAPHERS 
8 WEST STREET, EPSOM, SURREY 











Fidelity Output 


* 10 Watts Push-Pull “x s 2, 
rs. Recording). 


** 2 Tracks Per Tape ( 

*** 3 Tape Speeds, 3}°, 7)" and 15° per second. 
°* 3 ao Crystal and M/C Mics and Gram. 
oe 2 te Input Controls for “ Mixing ”’. 

Completel tic Electronic Erase. 

. 





Speaker Unit With Lead. | 


hable 
** Fast Re-wind And Forward Wind-on. 


eeeeeeeee 
Measuring only 15}” x 10” x 12)". 

Versatile with High Quality Reproduction. 
59 GNS. 
immediate supply ‘‘ Scotch Boy *’ Tape at 35/- per reel. 
DEMONSTRATIONS OR ILLUSTRATED BROCHURE FROM : 
ASSOCIATED CINE EQUIPMENTS LTD. 
353, Bexley Road, Erith, Kent. Phone: Erith 2543. 





Can Be Used For Public Address, etc. 


Suitable Microphones from 6 GNS. 


FOUNTAIN PRESS 


Ready Now! 





Manual of — 
Narrow-Gauge | 
Cinematography 


DESIGNED for both amateur and professional cinm 
matographers using film gauges of I6mm. or smaligp, 
this comprehensive work is a substantially revised and 
enlarged edition of The Manual of Sub-Standord Cin 
matography, published in 1949. The great popularity 
of this work encouraged the preparation of a new 
edition, and the following reviews are impressive 
testimonials of the value of this unique book : 


@ *‘ Nothing seems to have been omitted ; colour, sould 
and cartoons are all there and wherever an illustration ds 
needed, it has been provided . . . it can weil find a place 
on the bookshelf of the professional and most certainly 
should be owned by every student and learner in the industry’ 
—British Kinematography. * 


@ ‘. . . we do not think that so much technical detgil 
and data, from so practical and workmanlike an approach, 
has been attempted before in one volume of similar pro- 
portions.’’—British Journal of Photography. 


@ ‘* The entire book is written in an extremely practical 
manner . . . all workers in the sub-standard field will 
undoubtedly find in this book an admirable source of 
instruction and reference.’"—The Cine Technician. 


7” x 5” over S00 pages 27/6 (post 9d.). 
Available from your dealer 


46 7 CHANCERY LANE 
LONDON WC 2 
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News from the Societies 


lugust issue, on sale July 15th, 
later than June 18th. Club 

yme and should preferably 
ate glossy prints. 


Reports for the 
should reach u 
stalls ave alway 


be fu 


f 
- pe 


C.C. (Hon. Se 7. D 
n Road, Aberdeen) This 
le sale shortly, the proceeds 
ted to the purchase of paint 


e used in the redecorating of 


L. V. Williams, 13a 
ussex) The “ House Full” 
st at the last film show of the 
rted that it was the most successful 
{ at the Southwick Community 
gramme consisted of Account 
Leave it to Me and the secretary's 
rome record of Festival activities 
A demonstration of cine 
main feature of the recent 


rdleigh House F.S. (Hon. Sec.c Mrs. K. M. 
jillham, W Grove, Upminster, Essex) 
The newly-formed 8mm. group have now launched 
ut on their first production: 4n interpretation in 
erms of film and music of four verses from Omar 
Klayyam. ‘T'wo sets have been built and one sequence 
Imed to date The 9.5mm. team are in the middle 
for their current production and 
are wrestling with sync. 
ind track for A Good Name. 
been edited and a negative is 
Ihe sound track, recorded on 
i to the pictures but it has so 
1 possible to keep it in sync. with 

he 601 projector for the whole 1,100ft. RE 
Belfast Y.M.C.A. C.S. (Hon. Sec.: E. Silver, 
7 Wellington Place, Bath) Highlight of last month's 
Sactivities was the visit to the projection booth of the 
Belfast At a later meeting B. Holdich 
w metheds and produced a short 


District 


ner dot 


Aberdeen & 
Thomson, 38 ¢ 
society 16 to rx 
from which will 
and other materia 
its newly-acquired ha 
Albany P.F.U. (Hon. Se 
Western Road, Hove 
signs had to be got 
season. It is rep 
the unit has yet 
< entre. It 
“EScttled, Full Cir 
ft. 16mm. Kod 
in London and Brig! 
Sequipment formed the 
q 
tclub meeting 


ef 
le 


ton 


he technical bers 

Sproblems with 
3 positive print 
cing Cut to mat 

, is being matche 


jtz cinema 


: G. T. Purdy, 29 

With the coming of the 

rk has begun again on the 16mm. 

t Blackpool—City of Pleasure. The 
great amusement industry, but 
und the surrounding countryside 
d A “semi-slapstick’’ 16mm, 
ed It will be called J Shot an 
and deals with the exploits of a 


Cine Group (Hon. Sec.: H. 
larine Drive, Bridlington, Yorks.). 
ust month was the screening of 
iguities of Wycombe Suggestions 
about Bridlington are being 
now held on the second and 
h month: the latter meeting 
An 8mm. record of an 
trek Southern Rhodesia was 
nt meeting. Although the journey 
air, some very good material 


E. ¥. Worsell, 39 Footshill 
l I'wo of Oliver Pike’s nature 
following the recent A.G.M. 
ting of the season was devoted 
4 programme of films from 
eetings are planned for next 
are invited to attend. 
be obtained from the 


we 
ultural activities 
ill also be feat 
Beomedy is also plans 
drvow in the Air 
parts tear 
Bridlington 
Wreeman, 9 N 
ypular event 


Aldred’s 


re 


P.S 


rth M 


are 


Ling 
trom 
ecreened at a re 
had to be completed by 
had been secured 
Bristol A.C.S 
Road, Hanham 
films were 
The last indo 
to the screer 
Fourfold I 
season; Brist 
Details of 
secretary 
Bristol Phoenix ( 
Warden Road, | 

is being made 


See 


screen 


r 

tte 
jasts 

can 


er Pp 


(Hon. See A. E. Lord, 29 


Bristol, 3). Good progress 
The Black Patch, several indoor 


Cc. 


fer 
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scenes for which have now been filmed. Interested 
readers are invited to attend any of the club meetings 
held at the Redcliffe Community Centre, Guinea 
Street, Redcliffe. 

Cabot C.C. (Hon. Sec.: A. E. Lord, 29 Warden 
Road, Bedminster, Bristol 3). Camerawork for The 
Chocolate Box will begin as soon as the necessary 
props have been obtained. New members are 


welcome. 
Cameo 9.5mm. C.C. (Hon. Sec.: T. A. Siddons, 
Manchester 9). Good 


34 Mary Street, aw oem = 
progress is being e with the current club produc- 
e recently, the camera 


tion. Filming in a confined s 
team used a mirror to double the camera-to-subject 
distance. The results are reported to have been 
most successful. 

Canterbury A.C.S. F.U. (Hon. Sec.: Anthony L. 
Field, Long Ashton, Bennells Avenue, Tankerton, 
Whitstable, Kent). Plans are being made to cover 
the yacht racing in “ Kent Week”, held at the end 
of July at Whitstable. ‘Two camera crews are to be 
used. One, it is hoped, will operate from a 25ft. 
motor launch and the other from a 10ft. dinghy 
equipped with outboard motor. Work on the studios 
is progressing satisfactorily. Although a number of 
enquines for membership have been received there 
are still some vacancies; the possession of equipment 
is not essential. 

Centre F.U. (Hon. Sec.: C. A. Pockett, 13 Queen's 
Court, Queen's Road, Richmond, Surrey). The filming 
of the first production, The Summons, is now well 
under way. ‘There has been some alteration to the 
script but it is expected that the film will be completed 
after about six or seven week-ends’ work. 
Centurian F.U. (President: T. Clark, 60 Sandring- 
ham Road, Northolt, Middx.). ‘This society, which 
used to be known as the Stanhope F.S., is continuing 
work on House of the Poltergeists. The second unit 
has begun the filming of a 9.5mm. documentary 


Air oa, 

Chorley -S. (Hon. Sec.: Arnold Seddon, 28 
Gillibrand Walks, Chorley, Lancs.). Work has begun 
on The Magician, a 16mm. 150ft. monochrome light 
comedy. A new club room has recently been acquired 
and, when interior decorating, re-wiring, etc. have 
been completed, will form the club’s permanent 
headquarters. It was originally two rooms, but in 
order to get the necessary picture throw the centre 
wall has been knocked down. The acquisition of a 
third room, for use as a darkroom, is being considered. 
Circle Nine Five C.C. (Hon. Sec.: T. E. Terrell, 
33 Pembroke Road, Walthamstow, E.17). It is hoped 
to increase membership and step up the number of 
club productions now that the club has moved to 
new premises. Five new members were enrolled 
following the highly successful presentation of the 
1950 Ten Best Films. Scripts from members were 
read at a recent meeting to find one suitable for 
filming after Clair de Lune has been completed. 
Dewsbury & District A.C.S. (Hon. Sec.: Norman 
Craig, 2 Athlone Drive, Grasmere Road. Dewsbury). 
Re-formed last March this society is now making 
good progress with a membership of 22. Meetings 
are held fortnightly and have so far consisted of 
exhibitions and demonstrations of cine equipment. 
June 22nd has been fixed as the date for a members’ 
outing to York. Each camera owner will film a 
certain part of the city and the resulting shots wil! 
later be edited to form a film record of the day’s 
outing 

Enfield Nine Five A.C.C. (Hon. Sec.: E. V. Pymm, 
41 Woodgrange Avenue, Bush Hill Park, Enfield). 
Following the announcement in the May issue this 
club has now been formed with a membership of 
fourteen. Presentclub premises will limit membership 
to 25 for the time being. Meetings are being held 
fortnightly at present but when interior decorations 





A LUMAPLAKLPRODUCT 
it owe 


The tripod legs open automatically, 
the whole screen being ready for use in 
10 seconds: it may be adjusted for 
height in a moment, and there is a special 
slide hanger for horizontal adjustments. 

Folds into a very small compass when 
not in use, has a comfortable carrying 
handle, and is light in weight. 





SIZE BEADED MATT WHITE 


40” x 30° aii is © | £1012 6 
Now available in *40"x 30" to 40" | €12 17 6 | dth th @ 
limited quantities *(Dual Purpose : opens to 40” x 40” when required) 
52” x 40” €i3 iS 0 aii 12 6 
*52” x40" to52” iS 17 6 £13 10 0 
*(Dual Purpose: opens to 52° x 52° when required) 

















See them at your cine dealer 


Sole Wholesale Distributors 


NEVILLEBROWN&CO.LTD <{ii 


iITNEWMAN STREET, LONDON, W.I. 


2s A 
THE ROYAL CHRISTENING 
You can now own this special 
bring them to life. ‘ Round Britain’ MOVIE-PAK of the christening 
MOVIE-PAKS are just the films to ceremony of Princess Anne. 


I eS *, 
to ai ncle TT ptr, cleat 





Snapshots give mere glimpses of beauty 
spots and historic places . . . but films 


bring back memories of half-forgotten 16mm. Sound £2.10.0. 16mm. Silent £2. 
places . . . exciting flashbacks to show _ There are over 100 professionally-produced 
your family and friends long after it all films in the MOVIE-PAKS range, including 
happened. And if you make your own Charlie Chaplin and Abbott & Costello 
holiday movies, it’s a grand idea to splice comedies, thrilling Westerns, and Walt Disney 
scenes into a ‘ Round Britain’ Movie-Pak. cartoons. Please write for complete catalogue, 


@ AtundFutain @ Movie-frates 


G.B. FILM DIVISION (Dept. AC/7/52) a 2 Aintree Road, Perivale, Greenford, Middx. 
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have been mpleted weekly meetings are planned 
Finchiey A.C.5. (fon. Se GCG. D. W Watts, 12 
The Grange h Avenue, Whetstone, N.20). Final 
preparations for the first London showing of the 
1951 A.C.W Best on June 17th (see page 268 
for details nearing completion For the 
fourth year ession there will be a summer 
outing on the Thames. A launch has been booked for 
a trip fr End to Sonning (cameras to be 
carned bers recently devoted an evening 
to experiments bh tape and wire recorders 
Freelance Hon. Sec F. Munday, 231 
Westminster Road, Sutton, Surrey) Preparations for 
the film about the district are well in hand, most of 
the locations ng been selected The script is 
now near ted Meetings are normally held 
in Wallingt n Mondays and anyone interested in 
joining the nvited to write to the secretary 
for details 
Glasgow Hon. Se W. B. Cockburn, 49 
Southbrae I Glasgow, W.3) Mr. Skaife of 
Glasgow ( vices lectured to members recently 
on project anisms Joan of Arc (directed by 
Cari Dreyer reened at a later meeting, members 
being invited ¢ ment on the film A discussion 
on editing and a return visit to the Pearce Institute 
C.C. practica mplete the season's programme. 
Grosvenor F.P (H n. Se R. Brinkworth, 19 
Grosvenor Pla Bath). ‘The warmer weather required 
for the filming of The White Goddess (the “jungle” 
film) having arrived, the camera team have been on 
location, trating on river scenes In one 
sequence the lady missionary, frightened by a snake, 
falls some 20ft nto the river. Although filmed 
twice (once wit it rehearsal) the secretary says that 
the fall still doesn't look real and another method of 
achieving the effect is to be devised The unit at 
work on Spaceship also have their problems: after a 
heavy week si ting scenes of the rocket base they 
found, on screening, that a cat had crept into two of 
them! It was possible to delete it from one of them 
but the other to be re-taken 
Hammersmith C.C. (Hon. Se T. P. Honnor, 
22 Shepherds Bush Re vad, London, W.6) Target 
Loner, The Browme Version and the original 9.5mm 
monochrome version of The Millstream have been 
shown in recent programmes of prize-winning films. 
In preparat for more ambitious efforts a 100ft. 
$.0.D. fi an interplanetary theme is being 
sroduced, entitled Daton of an Era 
arrogate A.C.S. (Hon. Sec Mrs. M. Adams, 23 
Gordon Avenue, Harrogate) This society may well 
have created a precedent by presenting the retiring 
secretary wit 6mm. film joiner as a token of their 
appreciation s work. Following the presentation 
ceremony B Phillips presented a varied selection 
of his own f including .Dutch East Indies, Burma 
and Cambridge C'wenty-four free film shows to the 
sick and aged of Harrogate have been provided during 
the past seasor his service will be resumed next 
autumn 
High Wycombe S. (Hon. Sec.: Mrs. V. Barry, 
Town End Farm, Radnage, High Wycombe, Bucks.). 
Portrait of WU mbe, the society's 1951 Ten Best 
prize-winner ed most popular at the recent series 
of public shows held in High Wycombe’s Civic 
Restaurant The two-hour programme included 
Nothing to Fear (Highly Commended—-1951), John 
Aldred’s Ar ties of Wycombe (1950 Ten Best 
winner) and val Fun Fair by Robert Mead who 
filmed part P. Wycombe and was the 
camerama f Paper Boat (1949 prize-winner) 
Other Ter prize-winners included in the 
programme kegs for Breakfast and How to 
(‘amerawork is to begin shortly for 
perimental sound film” written 
by v will also direct A “scrapbook” 
length with the walk and 
appeared in 


rtrait of 


reater 
occupatior f the townsfolk who 
Portrait of V nbe 1s also planned. 
Huddersfield C.C. (Hon an N. C. Ashton, 
Andrews R idersfield). George Wain, F.R P's 
judged entr the 1951 competition, awarding 


first place to Ernest Taylor for Service Partners. 
This film was Highly Commended in the 1951 Ten 
Best and gained the Bryce Walker Cup in the Scottish 
Amateur Film Festival. The second prize went to 
R. Hanak for Winter in St. Moritz and the third place 
to T. Leslie Charnock for his —“ productions 
Visit to Norway and Stockholm. H. Higginson, 
F.R.P.S., a Federation of AF, Societies 
lecturer, visited the club recently to talk on pictorial 
composition, screening films as illustration. 

Hyde C.S. (Hon. Sec.: 3. W. Shanks, 326 Audenshaw 
Rood, Audenshaw, Manc ster). Recent productions 
include Your Turn Next! and The Dangerous Age, 
both 16mm. monochrome, A colour film is planned 
for the summer months. G. Wain, F.R.P.S., was 
elected chairman at the 18th A.G.M. 

Kingston & District C.C. (Hon. Sec.: Miss M. E 
Turner, 8 Meadowside, Walton-on-Thames, Surrey). 
‘The presentation of the 1950 Ten Best last month— 
the first public show—was, the secretary writes, a 
social, technical and financial success. Membership 
is increasing steadily and it is hoped to enrol several 
new members as a result of the publicity in the foyer 
at the Ten Best show 
Lincoln C.C. Cine Section (Hon. Sec.: N. Febson, 
10 Pennell Street, Lincoln). After a series of lectures 
and demonstrations the winter programme concluded 
with the screening and criticism of members’ 9.5mm. 
and 8mm. films. As part of the summer programme 
work is to begin on a documentary film of Ancient 
Lincoln and its many Roman remains. ‘There are 
several vacancies for new members. 
Liverpool A.P.A. Cine Group (Hon. Sec.: G. H. 
Hesketh, A.R.P.S., 10 Childwall Crescent, Liverpool 
16). Fifteen scenes have been filmed for the new 
roduction Sunday Morning. The group went to 
Derby shire this year for their annual outing. 
Lowestoft & District P.S. (Hon. Sec.: R. W. 
Moore, 100 Haward Street, Lowestoft, Suffolk). This 
newly-formed society, which has both still and cine 
sections, is now arranging its programmes for the 
forthcoming months. New members are welcome. 
Maghull & Lydiate C.S. (Hon. Sec.: W. E. Watt, 
8 Oakhill Road, Maghull, Liverpool). A party from 
the club recently attended the premiere of Calling 
to You, the St. James’s F.S. 1951 Ten Best prize- 
winner about the blood transfusion service. Suppor- 
ted by a selection of amateur sound films, Calling to 
You was warmly acclaimed and proved to be the high 
spot in a “‘ thoroughly enjoyable’ programme. New 
members are welcome to join: the club guarantees 
that there will be work for them all in the new 
roduction which is now getting under way. 
aidstone F.S. (Hon. Sec. : oe Evans, 27 North 
Down Close, Maidstone). The production unit, 
having completed Farewell to Alms (8mm.) and No 
Return (9.5mm.) last month have now begun the 
filming of an 8mm. farce. Police uniforms for use 
in one sequence have been loaned by the Chief 
Constable of Kent, Major J. F. Ferguson. Members 
of the appreciation section will have the opportunity 
of selecting films for next year’s session m a list 
of forty. The secretary comments that it has been 
found that support for the appreciation section falls 
off when serious films are shown but that the attend- 
ance rises to three times the normal number when 
comedy films are in the programme. 
Manchester C.S. (Hon. Sec.: G. C. Warren, 4 
Warwick Road, Heaton Chapel, Manchester). At 
the first meeting following the premiere of the 1951 
Ten Best, Sestrieres 1949 was shown. ~ It is reported 
that members liked the film but considered the music 
“a bit too modern’. It is planned to screen Calling 
to You and Fair’s Fair—the other 1951 Ten Best 
prize-winners—at a future show. Holidays with Play 
and Holiday Album, from Butlin’s, were shown at a 
recent meeting with This is New York, News Magazine, 
ood Tanglewood, from the U.S. Information Services 
ibrary. 
Newcastle & District A.C.A. (Hon. Sec.: George 
Cummin, 143 Bayswater Road, Newcastle on Tyne 2). 
Members’ enthusiasm has _ continued unabated, 
location trips resembling club outings with all 
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EXCHANGE YOUR 
FILMS 


We offer the largest selection of films for exchange 
in the country. You are not asked to select from 
specially compiled lists of old and worn films, but 
select from the complete Pathescope Catalogue 
for 9.5mm. Sound and Silent Films. in 8mm., 
and I6mm. Sound and Silent film exchanges you 
select from any package film distributors lists 
including MOVIEPAK, PEAK FILMS, WALTON 
FILMS etc. In other words, if a film is in print, 
we can usually supply or obtain it for you, in 
exchange for your film. 

To simplify the exchange of films of different 
sizes, for example, 8mm. for |6mm., or 9.5mm. 
for Bmm., we quote the price for used prints and 
the allowance we make for your films. 

These are the prices WE ALLOW FOR YOUR 
FILMS IN PART EXCHANGE. 

200ft. 8mm. per reel ot a oe 
200ft. 9.5mm. Silent per reel : is 0 
300ft. 9.5mm. Silent per reel ai 6 6 
300ft. 9.5mm. Sound per reel fi io 0 
400ft. l6mm. Silent per reel 4310 0 
400ft. i6mm. Sound per reel 4 40 
New and used films may be purchased from us at 


the following prices :— 
New Used 


200ft. 8mm. £3 10 210 0 
200ft. 9.5mm. Silent 4112 ae 3.6 
300ft. 9.5mm. Silent 3 £2 10 4112 6 
300ft. 9.5mm. Sound 43 2 a220 
400ft. 16mm. Silent £6 10 4400 
400ft. 16mm. Sound £7 10 as 00 


Note.—Film footages stated in round figures for 
convenience. 


FILM LIBRARIES 


l6mm. SOUND FILM LIBRARY. Hundreds of 
films for hire at reasonable rates. Special rates for 
Block Bookings during summer months. Please 
state exact requirements, as block booking 
quotations are based on. period films required, 
number of reels in each programme ind number 
of programmes in the block. Complete illustrated 
catalogue |/- post free. 

l6mm. SILENT FILM LIBRARY. Comedy, drama 
and interest subjects. Hire rates 3/6d. per reel. 
Special rate for block bookings. Catalogue !/-. 
9.5mm. SOUND AND SILENT FILMS. Every 
film released by Pathescope available for hire. 
Select from Pathescope Catalogue and Pathescope 
Monthly. Hire fees i/6d. per reel with special 
rates for block bookings. Full details of titles etc. 
free for stamp. 

8mm. FILM LIBRARY. Hundreds of films for hire 
including drama, comedy and interest. Hire 2/- 
per reel. Lists free for postage. 

SENSITISED MATERIAL. Kodak Magazines 
loaded Kodachrome ‘‘A’’ 42 12 lid. Loaded 
Kodachrome Daylight €2 12 tid. ILFORD i6mm. 
H.P.3 Negative £2 2 @ 100ft. rolls. AGFA-ANSCO 
50ft. 19/6d. including processing. BAUCHET 50ft. 
Pan |6mm. 24/-. Pathescope Chargers loaded S.S 
9.5mm. film 11/6. Loaded P.X. 12/3. Postage 
extra. 


Kirkham. Film Service Ltd. 


111-117, Winwick Road, Warrington, Lancs. 








| 
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8mm. — 9.5mm. — I6mm. REVERSAL 
SUPER PANCHRO 


CINE FILMS 


combining latitude and colour correction 
with extremely fine grain. 


Prices Exclusive of Processing : 

25ft. x 8mm. (Double run) ... wim « 
Tins of 3 Films 30ft. x 9.5mm. os aoe 
Spools of 50ft. x 16mm. ben . 24 0 
Spools of !00ft. x 16mm. ” (as: Me 
(Including Purchase Tax) 
When professional processing is preferred 
suitable Finishers may be recommended upon 
request. 


““° BILORA 
CINE TRIPOD 


In light alloy 
4 Section 
20/60 ins. 


The finest available for both 

professional and amateur cine 

photographers. It is STUR- 

DY, COMPACT, QUICK 

SET. Has several refinements 

such as double hinge holding 

legs wedged in any spread 

position without use of 

screws. Partial extension ™™ 

possible by means of milled locking ring. £19 19 11 


Available from your Deoler or write for Cine List to :— 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1. 
CHAncery 7566/7 


AMEND ICON+ 











members « g themselves hugely The motor- 
cycling an w films are now being edited 
Experiment Ferrograph recorder are being 
carned out wit ew to adding sound to the Gang 
Show film if can be obtained, a sound-on-film 


ade 
. (Hamtune Films) (Organi- 
154 Kingsley Road, North- 
4 the road safety film about 
pedestrian cr us, has now been completed 
epecia Leshe Hore-Belisha who, it 
will be reca introduced the crossings, has 
been incorpor Work will begin shortly on a 
nurse-re siting | 
Nottingham A.C.S. (Hon. Se R. D. Brown, 96 
St. Bartholon Road, Nottingham). ‘The local fire 
authority | { that the society should have 
facilities for filr g in connection with the documen- 
tary about ¢ é rvice Mansfield C.S. visited 
Nottingha screening a selection of their 
own firme 
Pinner F.S 
Drive, Nort Middx 
the last mee e¢ 1951/52 season. Membership 
of the prod section is temporarily restricted 
because of mmodation. The appreciation 
section has been active during the past season and 
there are sor ncies for new members. Film 
ppreciatior will recommence in the autumn. 
Puppet Animation F.U. (Hon. Se Kenneth O 
Horn, Top 81 Kast Road, Cambridge) The 
pictorial f the first script has revealed 
certain weak the story has had to be revised 
The secor ‘ pt will be a “ fantasy in paper 
sculpture rus Rex A simple multiplane 
rostrum | nit and ws now being tested. 
Difficult ed in making the device both 
flexible i rgid enough to avoid serious 
camera shak« 
Rochdale & District C.S. (Hon. Se H. R 
Bond, Sun I age, Shawclough, Rochdale) A 
selection of t tries in the club competition was 
screened annual social evening held 
recent! ss offered a prize for the best 
film taker h trip for members and their 
farnilies to t n July 6th. 
Sale C.S Herbert G. Percival, 97 
Ashton I! i-~-Mersey, Sale, Manchester) 
Meeting being are to be held at the 
premuse f Sale Casualty Services Dramatic 
Club because actural alterations at the society's 
normal! he er Camerawork on the current 
product equently had to be shelved until 
the autur I script for the third production, to 
be filmed ir monochrome, is being planned. 
Southall P. & C.C. (Hon. Sec Mrs. 7. Robinson, 
29 Devon W Heston, Hounslow, Middx.) The 
Mayor of S« opened the club's annual exhibition 
last mont! esenting the awards to prize-winners 
in the still ar e sections. ‘The exhibition ran for 
a week h time the cine section screened a 
number of f luding Hometwork, recently made 
by the nit 45-minute Kodachrome 
record of tl Heston Carnival was also shown 
and enti ast received Good progress is 
being made « oduction of The Sword 
Sutton Coldfield c S. (Hon. See P. T. Startin, 
“Upu ay B h Hill oad, Wylde Green, Sutton 
“oldfield le ership is now the highest in the 
iene ft e t was reported at the recent 
A.G.M ‘ uw the past year’s activities the 
chairmar : t Lewis Webley on his success 
in the 19 ler mm petition—he gained a silver 
plaque wit! Life The programme for the 
next seasor nclude talks by well-known 
amateur r rt t s nal cinematographers, 1s being 
prepared c shows are scheduled for the 
winter Recent additions to equipment include a 
Bell. Howe watt silent projector and a high 
quality ar h has a special mixing device. 
wansea & Di strict A.C.C. (Hon. Sec D. Evans, 
rhe Dale r Road, Skewen, Glam.). It has 
been decide the documentary the club are 


Kor wilt r 
ortham pion F.S.P l 
ui .. Warwur 


mete mn) rridor 


D.E 


Crocker, 50 Briarwood 
Fury was screened at 


planning will concern the upper reaches of the 
Swansea valley. Filming, it is hoped, will begin 
shortly. Entries in the chub ition on the 
theme “The Changing Face of Swansea” were 
judged by the Cardiff A.C.S. whose secretary came 
to a recent meet comment on ie results. 
Swindon F.U. yay = ° Gardiner, 
pton Grove, ; ). ‘eg Oe - other attractions 
in the town on the same evening, the club’s recent 
resentation of the 1950 Ten Best Films drew a full 
use. The first of the series of cameo films has 
been completed and the second is in production. A 
news review of the — is taking s and the main 
production, Stuffed woe De has reached the editing 
stage. Members have cularly well this 
year in national competitions: H. W. Catton yes | 
the Daily Mail hears ag in the 1.A.C. competition 
D. R. Winslow the British Film Institute on in the 
Scottish Amateur Film Festival. C. F. R. Simpson’s 
The Butterfly and the Pin was selected by the 
B.A.C.C.C. to represent Great Britain at the recent 
UNICA Festival in Barcelona. 
Triad F.U. (Hon. Sec.: Miss B. Whitehouse, 
Priory Road, West Bridgford, Nottingham). rhe 
first scenes for the new production Casket of Destiny 
have now been filmed. Camera-owning members 
have been urged to save a little stock for the club 
outing planned for early summer. The chairman is 
to present a silver cup to the ber who p 
the best 30ft. film this year. 
John D. Price, 


S di 








Vanguard F.U. (Hon. Sec.: 
Geldeston Road, London, E.3). After six months’ 
intensive effort all the interiors for A Letter To M: 

Son have now been filmed. All items of dress, a 
ing prison officers’ uniform and chaplain’s cassock 
have been made by members who have also built a 
set of a “condemned cell’’. Shortage of stock is 
handicapping progress and the question of mixing 
H.P.3 with Super X is being considered. As the 
film is two months behind schedule, filming sessions 
are to be held twice weekly 

Wanstead & Woodford Cc. (Hon. Sec.: Mrs. E. 
Scarlett, 32 Montalt Road, Woodford Green, Essex). 
The colour classes in this year’s club competition 
were well supported in all three gauges, but there 
were so few entries in the monochrome classes that 
the judges decided to withold the prizes. B. 
Crouch won the Holmes Trophy for 8mm. colour 
films with The Lady Help and the Mallinson Trophy 
(16mm. colour) went to Miss E. M. Ward for 
Colourful London. 
Warrington C.S. (Hon. Sec. : 
Whitefield Road, Stockton Heath Yarrington, Lanes.). 
Fifty feet of film have been shot at the last three 
meetings for the current 16mm. production. Produc- 
tion evenings are planned as a regular feature of the 
rogramme for the next p 
West London F.U. (Hon. Sec.: A. F. om, f ae 
Adelaide Grove, Shepherds Bush, Ww. 12). Little M 

was screened at the Hammersmith Town Hall last 
month at the —_ oo of the Boy Scouts 
Association. is being made with 
Death Plays Whar t (iGem) a and TV or Not to Be 


(9.5mm.), 
p Heron C.C. (Hon. Sec.: Miss Devs iv, 
pard, 35 Denmark Avenue, Wimbledon, S. 19). 
eam they were unaware of each other’s activities, 
aon members produced the same idea for a film at a 
recent script meeting. Their treatments were 
different, however, and they are now collaborating 
to produce a script fram which the production team 
w ill work. Derek Parvin of 20 The Byeways, Surbiton 
Surrey, 


. M. Langdale, 81 


is now the club’s film librarian and will 
handle all yg for film hire. 


Hon. Sec.: G. Hayward, 32 
Wolverhampton). No 16mm. films 
were entered for the annual Challenge Plaque 
competition. Of the eight entries, Treasure Chart 
(9.5mm.) was awarded first prize with oy What 
and Festival of Britain as runners- W. G. Baines, 
A.R.P.S., E. E. Pritchard, A.R. ‘S., and G. C. 
Hooson, “all of the Birmingham Photographic Society 
Cine Section, were the judges. 


Wulfrun 
Rupert Street, 
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finest meter r 
@ sixTus, C 


Sensitivity range 0.1 to 4,000 ft. candles. 
Covers all speeds from 8-64 f.p.s. F scale Z a art rr em, 
ranges from f/1.4 to f/45. ASA and DIN at Coe a te 
calibrated. | Shock-proof. Roller blind 32, and 64 f.p.s 
protective shutter dispenses with carrying & Calibrated in 
case so that the Sixtomat is always ready DIN. 2 light 
for action. Neck chain leaves both hands Pag 
free. £10 10. inchiding tax & and red with 

booster but- 

ton for poor 


£10 {e) re] light. In ever 
& ready leather case. 


£8 8 O inc. tax. 


PHOTAX (LONDON) LTD., 70 Charlotte Street, 
London, W.|I. Phone : eater 6272. 


ee — — een neeeaneennneneeeneneenoaneneneatiil 


6, MANCHESTER ROAD, 


HAYHURST N ELSON ia 


WANTED! GOOD CONDITION, SECONDHAND CINE CAMERAS 


CINE CAMERAS 
Bolex L8 8mm. ‘Yvar’ {/2.8 coated in focus mount 
4 speeds. Wrist strap & zip purse. New . 


91 
- Bell & Howell 8mm. ‘Sportster’ is 


Mytal coated. 4 speeds and single shot. Case. 
£57 0 


Miller 8mm. {/2.5 N.O.C. lens coated. 4 speeds and 
single shot. Box and instructions. New £36 18 2 YOU PAY 
G.B. - Bell rer 8mm. ‘Viceroy’. Turret —< 
{/2.5 Mytal coated. Case. New ama re 6 
Cine Kodak 8-55 8mm. 7 coated ‘Ektanon’ The WESTON Master |! Cine meter is available 
With case. New Ne 4% 110 on our confidential H.P. terms. A deposit of 
wus secures your meter. 
/1.9 UN] 
Paillard Bolex H8. 8mm. 125mm. f/1.5 Coated i ve Porararan. —. ve 016 16 
“Switar’. 5 speeds, long and brief run. Single shot, 16mm. Magazine Kodachrome Type ‘D’ €2 12 11 
back wind. Frame and footage counter. New multi- Newton Film strip projector, 100w. lighting. 
foci finder. Eye level focuser. Malor fitted case. Resistance. Case. !9 film strips 4917 6 
The only 8mm. camera using 25, 50 or 100ft. Celfix Dual 9.5/l6mm. projector 110v. 500w 
spools of Double-Run eight film. New Condition. Resistance, Carrying case 430 0 0 
195 0 © G.B. - Bell & Howell ‘621’ ié6mm. Sound 
ra projector. !10v. 750/1000w. 12” speaker. Trans- 
Keystone A9. Rages om | , — yg : former. This projector has been used for 
speeds, pm ad shot and brief ru 2 i a Sace only and is in perfect condition. 
" if £227 10 0 
Keystone A9. lémm. i” #/19 coated Elgeet. 7 G.B. Bell & Howell Saum.S 
- portster cine comers. 
speeds, single shot and brief run 9% te » {/2.5 coated ‘Mytal’. 4 speeds and single shot 
| ase. As New Condition tho 00 




















Paillard Bolex HI6. 1” f/1.9 coated Genevar. 5 Potha Cine tet Sen, tm. 2m, ce 
. ; | Sm. . ' se up lenses. 
speeds, multi-foci finder. New . £164 6 8 Medium yellow filter. One only £1 6 


EVERY S/H ITEM 5 DAYS APPRO. AGAINST CASH LAMPS, SPLICERS, REELS AND CANS. H.P. TERMS 
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446 & 381 GREEN LANES, 


PALMERS GREEN, N.13 


¢: PALmers Green 6828/9-8664 


8mm. DEKKO 
“128” 
F/25 Coated lens, 
interchangeable mount. 
Footage visible through 
viewfinder Built in 
Exposure Guide. Takes 
standard 25ft. double 
run film. Special long 
running motor Un- 
surpassed value 


£35 14 0 


(Deposit £7 4 0 and 
Il payments of 
£2 17 0) 


SECOND-HAND CAMERAS 
8mm. Cine-Kodak 8-60, {//.9 442 0 
8mm. Dekko Model 110, {/!.9 £39 10 
9.5mm. Coronet Model “B’’, {/3.9 £6 17 
9.5mm. Motocamera “B"’, {/3.5 £12 15 
lémm. Bolex H.16, 3 bloomed lenses£150 0 
lémm. Movikon “K"’, {/2.7 Tessar £56 0 
lémm. Siemens, {/1.4 £35 0 
SECOND-HAND PROJECTORS 
lémm. Siemens Standard, with case £27 10 
témm. Kodascope “C”, bronze £12 10 
lémm. Kodascope “C"’, 800ft. arms €9 15 
lémm. De brie Sound, 750 watts, with record 
playe i films. Sound speed only 475 0 @ 
9.5mm Sime, 500watts, transformer £19 17 6 
TAPE RECORDER BARGAIN 
Clifton Tape Recorder, with mic 
FILMS 
9.5mm. Bauchet (tins of 3) éi 110 
9.5mm. Pathe SS, P or H chargers il 6 
9.5mm. Kodachrome,P orH chargers £1 10 0 
lémm. Kodak Super X 100 fr ais 


9.5mm. SOUND SILENT 
PATHE ‘SON’ PROJECTOR 


5 WATTS 
UNDISTORTED 


£42 10 0 


10° Speaker, 
Film capacity 


ay ‘ 
of 47 160 
ORDER NOW 


TO AVOID 
DELAY 


Full details on 
request 


Open al! day Saturday 9.00 - 5.30 p.m 


CARLTON 


CINE SERVICE 





8mm. & 16mm. 
SOUND and SILENT 
FILM LIBRARY 


Camgen : Sound 2/6. Silent 1/- 


i 


Sales and Service = Agia for :— 
SIMPLEX — AMPRO 
DEBRIE * ALDIS 

SPECTO 


A COMPLETE SERVICE 


340, CARLTON HILL 
NOTTINGHAM 


Tel.: Carlton 57364 











PEACH PHOTO & CINE EQUIPMENTS L" 


UNEXPOSED CINE FILM— 
FOR HOLIDAYS 


Gevaert 8mm. single run_ in 
cassette for Movex 8 ... .. 4/7 
Gevaert Double Run 23° co. ere 
” ” - 26° - 
” ” oe 
Gevaert Positive Film... ino: en 
Kodak Panchromatic 
Kodak Super X 


9.5mm. 

Pathescope ‘SS’ in either ‘H’ or 
‘P’ type charger sed 

Pathescope ‘VF’ ditto 

Gevaert tins of 3 rolls ; 

Kodachrome (Limited Supply) 


16mm. 

Gevaert Super Pan 50ft. 

Gevaert Super Pan 100ft. . 

Kodak Super X or Super XX 50ft. 
Kodak Ditto, 100ft. 

Kodachrome ‘D’ SOft. 


Please add extra for postoge. 


1S Plumstead Rd., Woolwich, S.E.18 








Telephone Grams : Woolwich 4807 











@ AMAZING VALUE FOR MONEY. 

@ OUR USED APPARATUS wane, GIVE YOU SATISFACTION . 
iémm. CAMERA BARGAINS PROJECTOR BARGAINS 

Kodak ‘B’, {/3.5, 50’ or 100’ spools, very 9.5mm. 


good cheap camera ... : : ; 2008' 
Kodak ‘BB’ De Luxe, f/1.9 interchange lens, Pathe 20 watt, very ace 


. £17 10 


Bell 


50° spools, saiaak meets projector at a low price 
Ensign ‘Kinicam 6° {/2.6, 50’ or 100’ ‘spools, 
3 spds. 
Ensign *Kinicam 6’, /1.5, with Bolex triple 
finder, extra cod condition £37 
Keystone ‘A-T', (/2.5 (coated) var. spds., 

hoy s price £68/10, as new a9 
G.L.C., f/1.9 eae 50’ oom, new ~ shop- 

soiled list ad . 7 


6mm. CAM 
Emel ‘C. e 


f/1.9 and £/3.5 2’ telephoto 


Double 8 spools, fine camera 
Howell peal bans 


(coated) 
almost new, list £57 . £47 


Pathe ‘Hi’ 100 watt, built-in transf. ... ~~ 8 
Pathe ‘Gem’ !00 watt, late mode! as new 
listed ac £37 10 as 0 
Dekko 118, 500 watt light built-in resistance, 
brand new shop-soiled list £53 
lémm. 
Bell Howell ‘J’ 750 watt, all gear driven 
less transformer, worth £60 
Siemens ‘Standard’ 250 watt, equal to 500w. 
illumination, brand new, pre-war price £52, 
one only, with case 
Ampro ‘Stylist’ Talkie, 
stration only, list £181, as new 


: 439 0 
used for demon- 
éisi 0 





Victor Model 40 Talkie 1940 model, in it 


litele used condition . 25 0 


CAMERA FILMS seater Early) 

8mm. Bauchet Pan D/8 

8mm. Gevaert Super Pan p/s : 

9.5mm. Pathe Pan P. & H. chargers 

9.5mm. Gevaert Pan Tins of3  .. 

9.5mm. Kodachrome Pathe Chargers 

6mm. Ansco Hypan 50ft. spools 

l6émm. Kodachrome ‘A’ 50 & |00ft. 44/6 .. 

ALL INCL. OF PROCESS EXCEPT BAUCHET | 


* APPROVAL :;: EXCHANGES .-- 





OUT DATED FILM OFFER 
SPECIAL PURCHASE OF MAGAZINE KODAK 
CAMERA FILM DATED EARLY 1(952—OFFERED 
AT THE BARGAIN PRICE OF HALF-LIST. SUPER 
X, SUPER XX and KODACHROME ‘A’ price £1 00, 
and £1 6 5 respectively. 


SERVICK AFTER SALB! 











Tel. : Tulse Hill 8758 


— 


CINE PHOTO SPECIALISTS. 69 STREATHAM HILL, LONDON, S.W.2. 











ENJOY YOUR OWN 
FILMING NOW— 


@ Family movies, holidays and memorable 
occasions are ideal for persona! filming. 


@ Choose your own Cine Camera and 
start your enjoyment now. 


lémm. Magazine Cine Kodak Royal 
{/1.9 lumenised lens with carrying 
case. As advertised in American press£129 1 1 


l6mm. Keystone Ad f/1.9, 100’ 
loading. Seven speeds ; . £97 14 6 


16mm. G.LC. f/1.9 50 “loading ... . 9 17 6 
LIMITED SUPPLIES ONLY 


Strange as it Seems... 


HIRE 


CHARGES 


CAN BE 


LOWER! 








50’ I6mm. Kodachrome 44s. 6d. 8mm. 
Super X Kodak 24s. Id. 50’ I6mm. Super X 
or XX 3s. 7d. 8mm. Kodachrome 
(Magazine loading) 35s. 6d 





8mm. Bell Howell Sportster f/2.8 . 57 1854 


8mm. aie Bell Howell with Tarver 
Head @0 


8mm. Paillard Bolex ‘Ls /2.8 ae 


focusing mount . 9 17 «6 
(or with {/1.9 Lens £84 3 6) 


Full details from :— 


A. P. MANNERS, LTD. 


Photographic and Cine Specialists 
Il Westover Road, Bournemouth 











l6mm. Sound Programmes—25s. 
Three Nights’ Hire 


Thrillers, ltaugh-packed comedies, musicals— 
whatever the taste of your audience—our 50 
complete 25/- programmes will cater for them. 
Copies of our grand new catalogue are now being 
posted to our members—if you are not on our 
mailing list make sure of your copy by sending 
a stamp for registration form—Don’'t delay ! 
Do it now ! 


REGIONAL FILM LIBRARIES 


FILM HOUSE, 4, OXFORD ST., LEICESTER 


























CINEMART 


roprietor : T. Cassidy) 
CAMERAS 
8mm. Miller,{/2.5, 5spds. New £36 
Smm. Paillard-Bolex 1.8, {/2.8 lens, 
4spds ase. New 
Gmm. Kodak 8/55, {/2.7, case. New £46 
8mm. Kodak. {/3.5 lens. Used 
8mm. Agfa “Movex’, (/2.8, e/r case. As 
new £20 
l6mrr (/1.9 lens, case. New 
ode £53 
dak BB, {/3.5 lens. Used £28 
{/1.9 lens, vari. spds 
£25 


{/3.5 lens. Case £13 
H'", 2.5 lens. As new £21 
H'', £/3.S lens. Used 


CAMERA FILM 
essing and Post Free) 
8mm. Kodak, pen or Super X 
8mm. Geva 3, 26 or 32 Sch 
8mm. Gevaert for ‘Movex', 23, 26 or 32 
lémm. Ans 50 feet, 27 Sch 
lémm. Gevaert, 50ft., 26 Sch 
1Genen Gevaert. 100fc.. 26 Sch 
Sma Pathescope ee a ee 
chargers 
9.Smr r (Kodachrome) “'P’' or 
H 
9.5mm. Gevaert 


eococoo ofocf 8S Soe w 


ai 10 
tins of 3x 30ft.26Sch. £1 10 





ANY EQUIPMENT VALUE £15 AND OVER 
1S AVAILABLE ON HIRE PURCHASE 











7, The Boulevard, Balham High Rd., S.W.17. 
ephone : BALham 2303 


CAMPKINS OF CAMBRIDGE 
SECONDHAND PROJECTORS 
Pathe ‘Ace’ pare 
8mm. —_ 129 (220 volts) ; ae 
Agfa, \6 sad os Se 
Pathe Gem a 
Pathe ‘Son’ Talkie (as new) ae 
Ditmar Dual 8mm. and 9.5mm. 500 
watt (very good condition) 
Ensign Universal, 500 w. (good mec- 
* hanical order) 8mm., 9.5mm., l6mm. £28 
Zeiss Ikon portable 6mm. Kinox 
Leitz 2 x 2 Film strip proj. and resist. 
Dekko |6mm. 500 watt (as new) 
Ditmar Universal Splicer 
CAMERAS 
Paillard L8,8mm., nee 8 
Pathe ‘H’, {/2.5 
Kodak 8. 55, 8mm. 
G.1.C., 8mm. single speed £/2. i 
G.1.C., I6mm. single speed {/1.9 
Bell a Howell ‘Sportster’ 
Dekko, 8mm., £/2.5 . 
Cine Kodak Eight camera spools 
Cine Kodak, |6mm. 50 ft. ditto 
B. & H. Sportster (Slightly used) 
CINE BOOKS 
“How To” series, Edit? Act? Cartoon, 
use 9.5mm., project, process, film, 
title, colour, script (each) a 
“Making Better Movies”’ 
“Sound Film Projection” 
“Cine Data Book’ uA 
“The Complete Projectionist” . sai 
“Better Colour Movies” , = 
“Colour Cinematography” a. ae 
All Post Free for cash with order. C.0.D. add 260, 


CAMPKINS CAMERA SHOPS 
Tel. 2999] 1 & 11 ROSE CRES., CAMBRIDGE [Est. 1800 


eCSanwe=-ecan S2eeccs © Soccso 

















The Smallest All-British Sound 
Projector (16mm.) 


The SOFIL MINOR 


The ideal portable projector, all in one 
x 12” x 9” and 
weighing under 26 lbs. 


case, measuring 12 


It can be set up in under two minutes, 
and will give a very high quality 
performance, 


Price £105 


Available on 7 days approval against 
full cash Leaflets available 
jrom: 


DON BRIGGS 
KINESCOPE 
SERVICE LTD. 


74a, 74b, Alfreton Rd., NOTTINGHAM 
Tel.: 77169 


deposit. 














35, Colmore Row Queen Street 
Tel.: Cen. 6055 Tel. : Cen. 6729 Tel.: 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


AN 8mm. CAMERA WITH 
A PEDIGREE 


FOR 

THE MOVIE 
MAKER WHO 
DEMANDS 
THE FINEST 





PAILLARD-BOLEX mone ts. 
Double Run Spool Loading. 12, 16, 24, 32, Variable 
Speeds. Fitted with the wonderful Kern-Paillard 
*Yvar’ 12.5mm. _— lens, Complete in leather 


| zipp pouch oe . . £5917 6 


MAY WE SEND you DETAILS OF 
THIS SUPERB CAMERA? 





SEPT AE 
290 











G. TURNER 


Magazine Cine Kodak, |6mm. SCREEN MAKER 
£/1.9, 3-speeds, with case .. 
Excel 16mm. Cine Camera. . 
Agfa i6mm. Cine Camera, 
spool on 
Kodak ‘BB’ junior, 100 ft. 
spool ng £17 
G.1.C. 16mm. Camera, as new £35 
Pathe ‘H’ 9.5mm., variable £24 
Blendux Exposure Meter .. £2 
Focusing Finder Mag. Cine 
Kodak os £8 
New 8mm. ‘ Viceroy” in stock £68 
New G.B. Bell & Howell ‘603’ £97 
Sofil De-Luxe !6mm. Talkie £85 
Victor 40 excellent 16mm. 
Talkie ie ‘a oo ae 


HOLDINGS FIDELITY FILMS 
39 Mincing Lane,Blackburn. Te/. 44915 CATALOGUE ON APPLICATION 
43-9 HIGHAM STREET 
8 L A Cc 4 B U sq Me | WALTHAMSTOW, E.!7 

| Tel. LARKSwood 1061/2 


— me 























CINE || LIP SYNCHRONISM & THE LIKE 
CAMERAS . - from £9-9-0 with substandard film & tape recorders 


PROJECTORS - from £17-10-0 | is now possible with a 


Compress hese for e-Sem> || SYNCHRO SCOPE 


ROYAL ccm "WSORSice EI2N-16-8 || sat mes any projector and 
niversal model fits any projector an 
KODAK 8-55 ae £43-0-0 any tape recorder, whatever gauge of 


| | film and whatever speed of tape either 
PAILLARD py Romy £59-17-6 73” or 15” per second. Instantly fitted. 


No modifications necessary to either 


Hié. CAMERA 
PAILLARD i6mm. FROM £164-16-8 projector or recorder. 
PAILLARD PROECTOR £68-0-0 Model! 8 guineas 


DEKKO NOL NE F.25 £35-14-0 | 11 8 guineas with built-in trans- 
former 
The LATEST in ill 10 guineas as model I! but 
STILLS with built - in revolution 

«6 MICROCORD ” counters reading in seconds 
| (a) speed of film and (b) 
(€58, including Pur. Tax.) | speed of sound track IN- 
VALUABLE FOR EDITING. 


HEATHCOT - — | Precision Instrument Manufacturers 


300 & 302, RADFORD nen Hatch End, Middlesex 
NOTTINGHAM Telephone Hatch End 107 
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You can't post a letter to Mars or the Stars 
you can however post a letter to us and in return 
get our l6mer nd film catalogue with cheap 
2 day bookings @ 
this you can get from us 

PREMIER FILM SERVICE 
Manchester Road, Westhoughton, Lancs. 


good condition prints All 








MORLAND BRAITHWAITE LTD. 


teed VILLAGE, BIRMINGHAM 13 
$OUth 221) 


WANTED 
B.B. Junior {/1.9 Kodak 

or similar 16 Cameras 
any model) (pay from €20) 
(pay from £14 10 0) 


(pay £32 10 0) 


Rolleicord Ca 
Retina | 35” am eras 


FOR SALE (Secondhand) 
52 x 40 Celfix glass-beaded screen (£15 17 6) 
£10 10 0 


Kodascope Mods ) l6mm. projector £18 10 0 


Bolex, G3 prov r 50mm. and 40mm. lenses 
475 0 0 


£i8 10 0 


resistance. ¢ ©, et 


Pathescope 2008 projector and case 





— WORE 


presents 


THE ACE SILENT LIBRARY 


for the 9.5mm. silent projector owner and in 
particular, the Pathescope ACE. 


Sound Library catalogue now 1/6 inc. postage 
Ace Silent Catalogue 9d. including postage 


USED SOUND FILMS 
A quotation for any title selected from our 
catalogue will be sent on request. No lists 
Price per reel 30/- to S5/- all guaranteed. 

















o— a 
For ALL TYPES of 
Projection Equipment 
Cine Cameras & 
Accessories 


SERVICING DEPARTMENT 


BRITISH & AMERICAN 
{MPRO SPARES 


M. W. DUNSCOMBE LTD. 


5-7 ST AUGUSTINE'S PARADE 
BRISTOL, 1 
BRISTOL ‘22155 
21769 


] 
2 - 
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NINE-FIVE, Led. 
—VALE COTTAGE, VALE OF HEALTH, LONDON, N.W.3— 


Nlorvhams (Cine. Se ctalists) Ltd 


Visual Aid 
Consultants 
Service Agents 
Bell-Howell-Gaumont 
Film Library 


609 Arc Models and all 
best makes. 

Wire and Tape Sound | 

Recorders. | 

Screen Accessories. | 


263.Portswood Road. 


Wetec: flies 





OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment 
15 deposit and only 5°, interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase :-— 
Cine camera or projector. 

CASH PRICE £45 0 
Less deposit of 3/- in £ (15°,) £6 15 





438 5 
Pius interest for 18 months (74°) €2 18 


“41 3 
Making 18 monthly payments of as 
Payments may be made into any local bank. 
—Write for leaflet containing full details to 
A G. EGGINTON & SON LTD. 
83 pce, Road, Sale, Cheshire 
el. : Sale 3352 














EXCEL SOUND SERVICES LTD. 


are pleased to announce that they are 


now accepting orders for their Tape 


Recorders. 


This is the only machine specially design- 
ed for synchronising to sub-standard 


cine projectors. Trade enquiries invited. 





49 BRADFORD ROAD, SHIPLEY, 
YORKS. Tel. : Shipley 55779 & 51291 





CROOKES FILM LIBRARY 


De-Brie D.16 Sound Projector (Dem. cay) 
£200 0 


300 reels 16mm. sound films for sale (ex- linear) 

per reel from a0 
5 Premier De-Luxe film 'splicers, each £3 10 ° 

(46 6 @ I6mm. models—used but perfect) 
Haynor !6mm. Viewer with attachment new 
£7 26 model ... 4 0 0 
£5 5 0 Mine Cine projectors with films each 
4400 


3 way Photoflood unit (Ilford) 47 10 (0 

Weston P.E.C. Meter (shop soiled only) calibrated 
for Filmo ‘'70"’ cine cameras 44 00 

Weston Master P.E.C. Meter (new), Cine and 
Stills s nse 49 0 0 

All available approval against cash 

16mm. Sound Film Library Catalogue — I/-. 

SALES DEPT. 
10 and 11 Queen’s Terrace, Scarborough 
Tel.: Scarboro 3189 (2 lines) 

















BARGAINS Li 


This section contains readers’ announcements, and is devoted to BUYING, SELLING and EXCHANGING 


every kind of Cine equipment, 


accessory and service 


To place your advertisement PHONE MUSEUM 9792 Ext. 14 or send S.A.E. to Amateur Cine World, 24 Store 
Street, London, W.C.1, for classified advertisement order form 


The Rate is 7d. per word (minimum charge 7/-) plus |/- extra when Box Number service is used 
ALL ADVERTISEMENTS FOR THE AUGUST 


FOR SALE 


Films and Film Libraries 
16mm. Silent Films for sale—Comedies, 
Trove. S.AE Ivey, 2 Dryburgh Road 
S.W.1 
Movie- Paks. 
Maniacs.’ 
Farm.’ 


Dramas 
Putne 


Abbott Costello “Midget Car 
“High Flyers”. Chaplin's “On the 
‘The Champ.” William Boyd ‘Prairie 
Vengeance”. “Danger ‘Trail For hohday-at-home, 
“Bermuda Holiday” Under Tropical Skies 
“Sport Spellbinders”. 16mm. Sound, £7.10.0 ; Silent 
£6.10.0. 8mm. £3.10.0. C.W.O. Diamond Films, 124 
Oatlands Drive, Slough. "Phone 21332 
Hire More Films at Less Cost. A programme in 
16mm. Sound for everyone Latest Features and 
Shorts of Super Cinema Quality Send for list and 
try specimen programme Cinehire Film Library, 
Liss, Hants. ‘Phone 7310 
Special Notices ! Library service available shortly 

God Save the Queen” Trailer in preparation. ““The 
Derby 1952.’ Now available Other interesting 
advertisements. Pages 1058 February, 1062 March 
1257 April, Classified May June Diamond Films 
Diamond Films are producing a lively (and positively 
well printed) series of films. Which subjects interest 
vou ? Trade enquiries we Icome Phone Slough 21332 
**Trooping the Colour.’ 1952 version. Queen 
Elizabeth takes salute. 16mm. Colour, {6.10.0 ; 8mm., 
£3.6.0 B. & W. 16mm., £1.15.4 8mm., £1.2.4 
Diamond Films, 124 Oatlands Drive, Slough. Phone 
213 
a Film Service, Kilburn Lane, 
Dewsbury, will buy or sell your films Details free 
Wilson, Cine Engineer. 16mm. Sound Films for 
sale, exchange and hire List 24d Also Camera 
and Projector bargains 17 Roberts Road, Waltham- 
stow, London, E.17 
Silent Film ‘Exchange. Good condition only 
9.5mm. 1/3 reel ; 16mm. 2/6 reel. Groves, Ric hmord, 
Sandhurst Way, Lydiate, Nr. Liverpool 
9.5mm. Sound Films for sale and exchange 
S.A.E. list. 9 Merrilands Road, Worcester Park, 
Surrey. 

Will all those people interested in joining a new, 
very reasonable rental 9.5mm. silent film library (1 
per reel weekdays—-1/3 weekends) kindly contact us 
immediately. Box 1128. 
Collection unique 16mm. films 
requirements. Write BM/BTRG, 


76 


State 
W.C.1. 


for sale. 
London, 


Sameras and Lenses 
Stewart-Warner Model 532-A 8mm. (double run) 
Cine Camera for sale F/1.9 Dallmeyer anastigmat 
lens, variable speeds, focusing 14ft. to infinity, ft. 
counter. In good working order, recently completely 
overhauled. Complete with leather compartment 
case. £30 or near offer to Box 1102 
50mm. Berthiot Cinor f/3.5, 8mm. mount, £9. 
Rennie, 101 Rockmount, Thornliebank, Glasgow 


FILMS in 35mm. and 16mm. 


AVAILABLE FROM 


All Nations Film Co. Ltd. 


5a Dryden Chambers, 119 Oxford Street, 
London, W.!. 


Phone: GERrard 5121. Cables: Mendesfilm, London 




















} 
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ISSUE MUST BE RECEIVED BY ist JULY 


Paillard Bolex H.16, 3 bloomed Kern lenses, frame 
counter, rear focuser, prismatic gate focuser, leather 
case, cost £323, perfect condition, £260 or nearest 
offer. Box 1106. 

Cinemaster 8mm., f/2.5 and Telephoto f/3,5, 
variable speeds, built-in exposure meter, excellent 
condition, offers. Cawley, 162 Kenley Road, S.W.19, 
Dekko 9.5mm., Dallmever f/1.9, variable speed, 
recently overhauled by Dallmeyer, lens hood, two 
filters, three chargers, ““‘Drem”’ cinemeter, leather 
case, £19/10 0 Box 1108. 

16mm. Zeiss Movikon, new condition. Unused 
last seven years, F/1.4 Sonnar coated lens and 75am. 
f/4 Sonnar coated long focus lens Complete with 
leather case, additional multiple finder, Rec ae 
exposure meter, tripod and filters. Price £250 or 
nearest offer Sherwood, “Upper Warren’, Mill 


com 


Lane, High Salvington, Worthing, Sussex. 
For Sale. Pathe 9.5 Motocamera, 2.5 trioplan legs, 
200B Projector, complete with screén, 
etc., £35 Box 1109. 
8mm. Cine-Kodak Camera 8 20, f'3.5, 
Cradley 
Heath 6280 
For sale. Paillard-Bolex H.16 Cine Camega. 
Three lens turret, viewfinder, built on frame counter, 
ease, 
speed lens f/1.3, wide-angle Dallmeyer f/3 ee 
photo Dallmeyer f/4 In good condition, lete 
Maxwell, 146 Kieg 
Street, ¢ astle Douglas 
16mm. Siemens, turret, 4 speeds, 1.5 lens. Also 
Emel 8 turret, 2.5 lens, telephoto, 3 speeds. 
Zeiss Movikon 16mm., 50 and 100 ft. spools, £/1,4 
Sonnar, coupled rangefinders, variable speeds amd 
shutter openings, angle viewer, single frames, delayed 
assorted filters Perfect order. Raw hide carrying 
case to hold spare lenses, films and accessories. 
400ft. colour film. £200. Any inspection.t Box 1190. 
f/2.5, —T condition, required £22. B. Jones, 
17 Railway Tr., Penrhiwceber, Glam. 
Kodak Retina 1c amera (Kodak Ektar f/3.5 lems), 
vo Condi. 
tion as new. Accept £40. Edley Hall, Merlewood, 
Moorgate Grove, Rotherham. 
case, accessorigs, 
immaculate connlsseur’s outfit, £/1.9 lens, bargain 
60. Box 111 
aillard- oka H.16, 4 lenses, rear focuser and other 
1949 Price £150 Would consider perfect Cine- 
Kodak K part exchange. "Phone: BECkenham 0745. 
Bolex L.8, bargain, perfect, absolutely immaculate 
Daylight Kodachrome. Simms, 23 Chell Green 
Avenue, Tunstall, Staffs. ‘Phone Stoke 87631. 
Paillard Bolex H.16 Cine Camera, complete with 
lens turret with Dallmever Speed Anastigmatic f/1.5 
20mm. lens, and Dallmeyer ‘Telephoto f/3.5 4° lens, 
complete in leather case, in excellent condition. Can 
Price £145 Penwith, The Common, Chorleywood. 
Telephone 55. 
Cine-Kodak magazine, 16mm., f/1.9_ recently 
with case, 


£28 Pathe 

with cage, 
£19. Shaw, Barrs Crescent, Old Hill, Staffs 
wire rel lens hood, eight filters, pam 
with case £165 or nearest 

Exchange 
for Bolex H.8. Box 1112 
start with pre-set footage indicator, back wind, 
For sale. Pathe Cine Camera H, variable speed, 
with leather case, and ‘ ” exposure meter. 
16mm. Cine Kodak Camera, 
accessories. This fine camera won a “Ten Best” in 
used twice Nearest offer to £55. Includes roll 
rear focusing, also eye level focus, back wind, three 
be tested, and inspection of work by appointment. 
overhauled Kodaks, perfect condition : 


£70. Dr. Robinson, Seafield Park, Hillhead, Fareham. 
Kern-Yvar 15mm., f/2.8 focusing lens, £20. 
Thomson, 112 Alcester Road South, Birmingham 14. 
HIGhbury 1314, 














ISLE OF MAN 
Visit 
HAWTON of CASTLETOWN 


DEALERS AND LABORATORIES 
Processing, Printing and After Treatment 


i6mm,. SOUND FILMS 


— All Subjects Excellent Condition — 
a PER ONE 
FROM 4/. REEL NIGHT 
logue Ul Post Free 


WELLSTEAD & SON 
12 ae ry © ROAD, BOURNEMOUTH 
Bournemouth 1500 ond 4582 














> CAMERAS, PROJECTORS, 


The Merseyside Cine Centre... 


LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 


REWINDS, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES— 


122 SOUTH ROAD, WATERLOO 
LIVERPOOL 22 
Telephone - - Waterloo 123 and 3904 











MID-CHES 
Film Library 


For |émm. Sound and 8mm., 9.5mm., lémm. 
Silent films 





Send |/- for lémm. Sound list. 
Send éd. for Silent film list 


We have for disposal a limited number of used 
9.5mm. Silent films, list available 


@ HIGH STREET, Grams and Phone Northwich 
NORTHWICH, Cheshire. 2506 





GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE STILL 


LBD 


£29 Deposit and 18 months at 43 15 2 


LAUREL CINE EXCHANGE 
624, Gath Road, Cranford, Middlesex 
hone: HAYES 0742 


The London Camera Exshange Co. Lt T" 


will purchase for Cash, Exchange or Sell on 
Commission all serviceable types of second- 
hand Photographic and Optical "les ratus and 
Accessories in sound condition. Good prices 
allowed. Call, write or phone. No. 35 Bucklers. 
bury, Queen Victoria St., London, E.C.4 (City 
4591). (Minute only from Bank ‘and Mansion 
House Stations.) 











—_— SELECTED 


BARGAINS 

@ 6mm. Magazine Kodak f/!.9 mint 
£80 @ i6mm. rewinders, |,600ft. 30/-. 

@ Iémm. Kodak Model K f/1.9 £80 
@ Pathe Model B f/3.5 £15. 

@ I6mm. Victor sound projector, as 
new £120. G.1.C. viewer editor |6mm.£15 
@ Ensign 2 x 2 slide Autoscope £35 
@ 4 £/4.5 Cooke Telekinic lens €25 
@ Kodak f/2.7 iSmm. W.A.K. lens £25 
@ 2°f/3.5 Dalimeyer Telephoto lens£12 


| ___MIDLAND CAMERA CO., LTD. 


106 GRANBY STREET 
LEICESTER Phone 6535! 


BARGAINS IN _— 


Kodak 16/20 American !6mm. 750 

watts,shopsoiled ... . 0 0 
Meopta 8mm., carrying case chee 

soiled ... a 
Bolex C.A. tenm. 400 watts, case 

etc. as new ‘ 0 
Si Standard seam. new cond. £30 0 








8mm TITLES 


8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days. 
Choice of style 


MOVIE TITLES *€ontone wiees 











Gevaert I6mm. Cine film Micro or Super Pan 
50fc.30/-. 100fc. $0/6d. 


Gevaert 8mm. Micro Pan Double Run 18/-. 
Buy now whilst stocks last ! 


‘LITTLER’S 


| 7 KING STREET, LEICESTER 


Phone 59858 J 
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Dekko 104 Bo ae camera, hide case, supplementary 
ry gee » pan-tilt, screen, titler. List sent. 


Dekko ie 8mm. camera, f/2.5 coated lens, over- 
hauled by makers, leather’ case, Leeson, 25 
Northdown Road, Western Boulevard, Nottingham. 
Kodak BB Junior f/1.9 and case. Excellent condition 
37 ; also Weston Ex re Meter (pre-war) £4. 39 
e Grove, Hales ., Cheltenham. 
Kodak 16mm. magazine, cine, f/1.9 lens, excellent 
condition ; £60 offers. Carter, 9 Lilford Rd., 
Camberwell, S a3 
Dallmeyer’ ? 1.9 lens chrome, as new, recently 
— universal mount, £9. 15.0. Box 1120. 
8mm. Dekko mint. Two f/1.9 Dallmeyer 13mm. and 
. Leather case. £57.10.0. Specto projector, mint, 


case, and elamp. £31.10.0. Editing | 
| agein! For some time now we have been supplyi 

| the keen and nimble fingered cine enthusiast wit 
| sound projector mechanisms at prices which reached 


122. 
azine Camera. Coated f/1.9 lens. 
8 speeds 16, 32, 64. Marked in metres. Good condi- 
tion. 9 Kodachrome dayhe ht oe dated as 
follows : Feb., 52 (2), "51 (1), *51 (1), 
July, * (5). Conhee s (37. 10.0. ‘Tella , 6 Eyre 
N.W.8. Phone 7: PRIimrose 3859. 

‘Cine Cameras Diamond Films, 124 
Oe Drive, Slough. » 21332. 
Siemens “Special”, 16mm. with coupled range- 
finder focusing, f/1.5. 9 re-loadable cassettes. Case. 
New condition. £55. Wootton, 15 Hove Street, Hove. 
Paillard-Bolex L8 camera, f/2.8 focusing lens, 4 
speeds. Complete with set of two Parallax-Corrector 
risms, zip case and strong leather carryi case. 
Perfect condition. £60 or nearest. Also "Weston 
a Meter, fi, Avo me of 3, we Senior 
tit 5. Any sold separately x le 
G. Le 16 6mm. camera, f/1.9. Berthiot bloomed 
focusing lens. Excellent condition. Bargain, £26. 
Box 1116. 
Kodak 8/60, 1.9 telephoto, case, ey £50. Gould, 
60 Drax Avenue, London, S.W.2 
16mm. camera 1(0ft. capacity "13.5 lens (inter- 
a eable, standard mount). Details, price, Box 
117. 
Magazine Cine Kodak camera 16mm. f/1.9, case, 
filters, immaculate, £59. Uxbridge 5420. 
8mm. Kodak 8, camera. uaranteed perfect. 
Nice condition. Case. £20. Heath, 16 Old Hall 
Avenue, Alvaston, Derby. 
16mm. Magazine Cine Kodak f/1.9 1 inch, focus in 
metres, 3 speeds. In beautiful condition recently 
completely a by Kodaks. £65. Ashley, 
Siena Lodge, B , 8 


y- 
B. & H. Sicenstes camera with 1° T.T.H. lens and 
case, eee be inspected at B. & H. Showroom, Hanover | 
Sa., 


Bell Howell 8mm. Sportster. American model, 
f/2.8 Anate lens, perfect condition, case £47. Mathew, 
Caxton, Cambridge. 

Kodak BB. 1.9 lens ee order little used leather 
sling case £35. Box 1 

Bargain G.LC. ov ah ; mint. Kodak Avo 
and case. 50ft. Kodachrome £40. Clegg, St. David's 
Hospital, Edmonton, N.18. 

1950/51 Paillard H.16; f/1.5 Cooke f/2.8 15mm. and 
75mm. Kern-Yvars, Malor case, all as new ; offers ? 
Part exchange considered; would separate lenses. 
~- sturdy tripod. Legge, Turner’s Spring, Stanstead, 


essex. 
9.5mm. Pathe H, f/2.5, single frame, speeds, leather 
case, portrait attachments and filter. As new £20. 
Westen, | 1 = Avenue, West Wickham, Kent. 


0 Fer 5, baa 5 speeds, 1 inch f/1.5, W/A and 
2 inch Dallmeyer lenses. Leather « case. "£75 offer. 
Write BM/BTRG, London, W.C 


Projectors 
Two Bell-Howell-Gaumont 601 projectors for 
sale, mint condition, little used (changing over to 
Are projectors) Complete with transformers 
ers, spare 750 watt lamps, etc. 160 each or 
£290 the pair. Full details rom Box 1103. 

eli-Howell 606 8mm. projector. Latest. Indis- 
tinguishable from new. £49.10.0. Purdis Croft, 

Bucklesham Road, Ipswich. 





Victor 16mm. Sound Projector (1948) with speaker, 
transformer and 7ft. screen. Accessories include 
stand, hand-rewinder, splicer, 3 Movie-Paks. All 
excellent condition. Offers invited. Full details on 
request. Box 1104. 

Bell & Howell Model 138 Silent and Sound 16mm., 
750 watts, projector in blimp case, separate speaker 
and transformer. Liverpool area. £65. Box 1105. 
Midas Camera/Projector, self-contained, battery 
driven, f/2.5 Taylor Hobson lens, pure cowhide case. 
Allalmost new. Whatoffers ? Goldsmith, Highwood, 
East Horsley, Surrey. 

For sale. Debrie D.16 16mm. sound projector, 


| excellent condition, recently overhauled, complete 


2 stand and reels. £200 or nearest. Apply Box 


Burgess Lane & Company. We've done it 


an all time record low. Many of these machines, 
needed only an amplifier to complete, but this time 
we've something even better! At great cost and loss 


‘ of life (not to mention the boss's nervous breakdown !) 


we've secured a very useful quantity of B.T.H., 
S.R.B. Projectors in quite nice condition and pretty 
well complete. These we are offering to the keen 
types at £38 each, together with our blessing and as ‘ 


| much tec nical advice as required. Obviously we're 


crazy. Seriously there's no catch. The B.T.H. is a 
beautifully made machine and capable of really 
first-class results. Call on us, write to us, phone us 
if you like. We are always ready to talk about projec- 
tors because we like to make business a pleasure! ~ 
P.S.—We have a father nice G.B. Type N 15w. 
amplifier going at £15. Any takers ? arm regs ete 
& Co., Block ‘J’, “Sunleigh "Works, Sunleigh Ri 
Wembley. WEM 

Sale: Specto 9.5 ie. year old, 9.5 Dekko de luxe 
f/1.9, exposure meter, ‘tripod, 120ft. each, 9.5 Koda-§ 
chrome, black and white, s oy cassettes, £70 or 
offer. ‘Phone: Gray, PRO Q 
Advertiser switched to night ahife buying television © 
for wife offers his 16mm. sound projector outfit 
complete and in good condition. ny trial given. — 
A real bargain at £75. Further details willingly given. — 
Box 1114. 
16mm. Victor sound projector in first-class condition, 
special Victor long — attach. runs 2 hours 
non-stop, 3 super reels, spare set valves and lamps, 
splicer, self-erecting screen, complete, £110. Owner 
going abroad. ‘Two lenses. Must —_ . Seem Cook, 
52 High Street, West Drayton. Drayton © 
2142. 

Bargain List! |‘ Projectors ;: 9.5 Pathescope 200B, 
excellent condition, £12/10; Dekko Model 4 
unused, £14/17/6 16mm. Kodascope C, 
condition, £7/10; Ensign 100B, good condition, 7 
£7/10. Screens: 23° Silver 11/6; 72 x 54 Silver” 
97/6. Send for list of Screens, Projector lamps, — 
belts, reels, etc. at half list price. Durbins, Market 7 
Place, Kingston-on-Thames. 

For sale. B. & H. Gaumont 601 Sound Projector, 


complete with 12” separate speaker and transformer er 4 


in first-class condition. Can be viewed and test 
at any time by appointment. Price £152/10/0. 
Penwith, The Common, Chorleywood. Telephone 55. 
Pathe 200B 9.5 projector, sound, Blimp case and 
screen material, £38.10.0 ; also Pathe bg 9.5, spare 
lamp and belts, case, 27. C. Rowell, a Rd. 
Parson Drove, Wisbec , Cambs. 
American Model 8mm. Revere projector, 500w, 
transformer, as new, bargain £45. Box 1121. 
Ditmar Dub £89. 10.0. Danson 16mm. Sound £145. 
Dekko 16mm. £53. Meopta Atom 8mm. £25. Pathe- 
37.10.0. “Ace” £6.10. 9.5mm. 
8. 16mm. “Movie e-Strip” projector 
Films, 124 Oatlands Drive, Slough. 
Phone 21332. 
Safar 16mm. Sound Projector as new, £75. GB 
L516, good condition, £65. hony Baird Tape 
Recorder, as new, 47. 10.0. A. E. Coe & Sons Ltd. 
32 London Street. Norwich. 
Specto 500 Dual 9/16mm. Hardly used. What 
offers ? P. H. G. Bagshaw, Great Oakley, Kettering. 


295. 


eS RDU ARENT OSIRIS GREET RETRI SS 








Mérm. « FILMS + 16mm. AMPRO STYLIST 


SALES AND EXCHANGE x lémm. SOUND PROJECTOR 
£192 DELIVERY FROM STOCK 


Send us your UNWANTED FILMS and receive | | Sound, Silene, Strip Projectors and all Accessories, 
Literature 3d, State Wants. 
JACK PEARSON 
84 High Street, Oldhill, Staffs. Te!. Cradley 69317 


cash by retur { post The sending of your 
film will place y nder no obligation to con- 


de a Sale 


For Sale—Debrie 5/S Projector, new and used | 
‘ ws sii —_ FILMS FOR HIRE 


PINEDENE FILMS | Iémm SILENT LIBRARY 


76 Belmont Rd., Portswood, Southampton | 
ee l6mm SOUND LIBRARY 











Features, Comedies, Cartoons and films 
to suit all tastes at amazing low rentals. 


Send for Catalogues and information 
SUMMER SALE ||| | senr2-0°° "souno 1 


lémm Silent Films for Sale. Send S.A.E. for lists. 


Watsofilms Led., i Chestes Oe, | | VAUXHALL FILM HIRE LTD. 


Coventry. 
"Phone: 3280 ae: Wendie: Cotes 36, VAUXHALL BRIDGE RD., LONDON, S.W.1 
Telephone : ViCtoria 5743 











Enables ALL Library Members to hire films at 


HALF the Catalogue prices, during June, July and i 
August. Unlimited programmes at half the usual FILM 
cost. This applies to 8mm. Silent, 9.5mm. Silent UNIVERSAL CEMENT 
or Sound, lémn lent or Sound 

FOR ALL TYPES OF STOCK 


te for details now 





5 oO Trade Enquiries Invited 

C SAVI NG CINE TELEVISION EQUIPMENTS 
O (Overseas) LIMITED 

| 317 Bellegrove Road : Welling : Kent 




















IT’S SLIM © NEAT ¢ COMPACT 


:: 9.5mm. Silent Fil i +4 
9.5 t Film Library | Everyone wants one, but stock is limited due to present- 


SPECIAL SUMMER RATES pon ep 


6mm. Universal camera, 
From June Ist-—September Ist focusing, interchange, 5Oft. capacity, unique delayed 
S.B. Reels I/- for 2 days self-inclusion device for any desired footage, twin 
speeds, single picture frame, automatic loading, direct 
M Reels 9d. for 2 days and waist finders (latter ideal ladies). ‘Fits the pocket 
SPECIALS 6d. for 2 days like a book’. Carry it — am One inch 
‘ : | thickonly. Beauty . 5 0 
Catalogue available—price I/- @ Lovely chrome screen curtain automatic open-close 
EASY PAYMENT TERMS NOW AVAILABLE | _ motors 4617 6 
for all projectors and cameras. Write for details : — — governed, constant speed, ——. 
reply by returr | @ '6mm. Zeiss super camera, f/1.4 . £150 0 0 
l6mm. B-Howell USA *’Master”’ talkie 


HAROLD MORRIS (CAMERAS) LTD. 8mm. Zeiss Super cameras, f/2 Sonnar 


21 Kingsland High Street, London, E.8. V.P, Camera, stands for amazing detail 
6mm. Craig USA superior viewers . 


Telephone - Clissold 3431 (3 lines) @ Wanted Apparatus 5/6 Hire Purchase. 
E. GORSE, 8 ACCRINGTON RD., BLACKBURN 











& Lpxuny 16/8 PROJECTOR- 
t an Economical Price 

f.. e. grey pecto with ly os DO YOU OWN A SILENT PROJECTOR? 
16/8mm. 100w. £50. SO0Ow. £62. DO YOU OWN A RADIO? then write 
Exclusive to Cinesmith Products today enclosing stamp for particulars of the 
Cinesmith Sound Units specially designed for SCANRITE soundhead and preamplifier for 
your Specto or Gem. No fitting. Phone or complete talkie conversion at less than £20. 
write Mr. Smict A.E. Please. Now is the time Units for SPECTO, PATHE, etc., in 16mm. and 


to send us your projector for conversion or 9.5mm. 


overhaul. J. H. BALCHIN 
*% CINESMITH PRODUCTS * Woodham Park Road, West Byfleet. 
Regent Street, Barnsley. ‘Phone : 4445 


























THE Plastic TODD TANK 


Model P9 for up to 40 ft. 9.5mm. or s/8 mm. 

Model P16 for up to 26 ft. !6mm. or d/8 mm. 

For Home Processing Cine Film 

Reducing Density, Toning, Etc. £10 

and for Developing Titles 

d m / A.A.F. FILM 16 

/™ 24ft. SPOOLS = 
PROCESSING PAID 
(This film is supplied to TODD TANK users at 10/- ex 
processing) 
Obtainable only from :— 
MICROFILMS LTD. 
ST. ANDREWS STREET, DUNDEE 








PAILLARD BOLEX dual 9.5v. 
16mm. 250w. Case. Very 
Good Condition .. 

BURVILLE |6mm. Sound. 
Complete Demonstration 
Model. Hardly used 

AMPRO PREMIER 20. Com- 
plete DemonstrationModel £19 0 oO. 

SIEMENS. 8mm. 250w. MINT £40 00 

NEVELIN MERCURY ARC 
RECTIFIER. 29/34v. 35/45 
amp. As new—cost £110 £50 0 07 

| B.T.H. LIGHT & SOUND 
CHANGE OVER UNIT... £12 0 0 | 


MORTON ROWLAND 
| 126 OLD CHRISTCHURCH ROAD 


BOURNEMOUTH. 
Phone 4716 


£27 10 0 


£90 00 











EXCHANGES 
Exchange Professional 35mm. Sound Projector, 
hall performance, valued £80, for any 16mm. Sound. 
Lawson, 8 Buckingham Gardens, aoe by-Sea 
BOOKS AND MAGAZINE 

American Magazines. 1 year’s inc. a ription 
to Home Movies, 28/6; Movie Maker Mag., 28/6; 
aeodere Photography, 32/-; Popular Photography, 
35/-. Send for free booklet quoting all others 
Willen Ltd. (Dept. 18), 101 Fleet St., London, E.C.4 
Cine Books. Free brochures. Diamond Films, 124 
Oatlands Drive, Slough. Phone 21332 


297 


As new, unscratched, used 6 mes, BH-Gaumont 601 
sound projector, 2 screens, 2 spare lamps, sound film, 
for quick sale £180, cost over £250. 20 Woodlands 
Rd “ieaiaed. Essex 
Bargain! Latest Bell & Howell 613 projector, 750 
watt, £65, list £87.10.0; also two 35mm. Publicity 
a, £38 each. E. E. Harris, 8 Broad Oak, 
‘arnham Road, Slough. 
Dual Educational Specto, 900ft. arms, mint condi- 
tion, any demonstration, £39 o.n.o. Hill, 20 Halstead 
Gardens, London, N.21 
Kodascope-Home 8, as new, case, spare lamp, 19 gns. 
91 Augustus Rd., S.W.19. 
End of Season Clearance Bargains from Windsor 
Cine Supplies. B.T.H. S.R.B. £55. G.B.L.516 £75. 
AMPRO 750 watt Upright Model in blimp case £90. 
AMPRO “STYLIST” Dem. Model unmarked £125, 
Bell & Howell “Master” £125 and Model 156 £135. 
Bell Howell Gaumont Model 621 unused, bargain 
£23). Projection lenses, Victor 2” £3, 2)" bloomed, 
new, £6, 3)” new £7. G.B.L.516 2” £3. 10., 3° £4, 3° 
Bloomed Pullin £6, 4° £4. B.T.H. S.R.B. 34” £5. 
G.B.L.516 12” speakers complete in case £10. Spares 
available from stock for Bell & Howell, Victor, 
G.B.L.516. Windsor Cine Supplies, 134a Peascod, 
Street, Windsor, Berks 
Amprosound Premier 20 with latest drive from 
motor, complete outfit in excellent condition, had little 
use £120 0 0. Captain Whitehead, 2 Langcliffe 
Avenue, Harrogate 
Victor Greyline, several extras, little used as new 
£135. Roe, 125 Topping St., Blackpool. ‘Tel. 22526, 
B.T.H. S.R.B. Screen etc. £55. Delivery anywhere 
Lancs. Box 1126. 
Bell & Howell 8mm. projector. Perfect £25. 33 
Upper Abbey Road, Brighton, 
Victor 16mm. sound and silent projector camer® 
stand, oversize spools with take-up motor, speakers, 
screen, etc., £130 o.no. Box (London) 1128, 
16mm. Victor IV Turret head, 1° Schneider Xenon 
f1.5, 5-speed, through-focusing, parallax, engrav 
viewer, back-wind. Good order, with case, £72, 
write for history. P. M. Forman, Dumcrieff, Moffat, 
Scotland. 
Victor 16mm. Animatophone complete with stand, 
Rewinder. Spare reels, One film. Mains transformer, 
Perfect condition, as new. What offers? Box 1124 


Accessories 

Ex-Government Surplus. Reels 1,600ft. 12/6, 
Cans 2/6. 400ft. Reels 2/6. Fibre Transit Cases te 
hold two 1,600ft. Reels, fitted straps, new 7/6, 
Carriage extra. Midland Film L ibrary, 137 Vicarage 
Road, Langley, Oldpury, Nr. Birmingham: ’Phones 
Broadwell 1214 
Boneham & Turner 9.5/16mm. Soundhead for 
Bolex G Projectors, £40. G.916 Projector with 
resistance, projects sound/silent films, £58. 9 
Church Street, Silverdale, Staffs. 
Premier projector stand, £5.15.0. Film Joiner £4.17.6, 
16mm. Measurer £12.12.0. Rewinder £4.4.0. Screens 
24” x 18” 15/-. 46" x 36" £2.5.0. 8x 6" £15. Weston 
Exposure Meters £9.15.0. Wirek ‘“‘Magnegra a 
Recorder £69. Portable “Reporter”. Model 
“Soundmirror” £69.10.0. Brochures free. Diansnad 
Films, 124 Oatlands Drive, Slough. Phone 21332. 
Kodachrome B. & W. Film, new stock, 16, 9.5, 
8mm. R.P.S., 168 Spotland Road, Rochdale. 
3 Kodachrome 50ft. Magazines, dated August 1953, 
50/- each; Camera sold. johnson, 7a Friar Lane, 
Nottingham. 
16mm. Sound Optical Unit, Dallmeyer type “‘C”’. 
As new, £5 100. Ashley and Son, 94 Warwick Road 
South, Manchester 16. 
Kodachrome, 4 x 1(0ft. 16mm., 
or £10 lot. 2 x 50ft. 30/- ea., 2 x 25ft. 8mm., 

2 Box No. 1129. 


run, ditto, 25/- ea 


daylight, 55/- ea., 
Double 


MISCELLANEOUS 
Reversal Processing | 8mm., 9.5mm., 16mm., 30ft., 
4/6; 50ft. 7/6 ;/100ft. 14/-. Double 8mm. 6/-. Nega- 
tive Developing, 50ft. 7/- ; 100ft. 12/6. Kodachrome 
duplicating. Diamond Films, 124 Oatlands Drive, 


Slough. 
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Cinema Chairs for Sale. 
Bovilsky, Seating Specialist, 34 Batson Street, 
Glasgow 

12 Minutes commentary etc. on one deuble sided 
12° disk at stand speed (78) for 18/-. Do not send 
your valuable fils Write for sync timing sheet and 
full particulars to Box No. 1130. 


REPAIRS 

The Repair of cine cameras and projectors calls 
for specialized knowledge and equipment. We have 
both Works reports and estimates submitted free 
and without obligation. Burgess Lane & Co., Sunleigh 
Works, Sunieigh Road, Wembley Wem. 2378 
Projector repairs (sound and silent). Delivery and 
collection service w n 20 miles London or Brighton 
Fully equipped workshops and trained staff. Quick 
and efficien? sery Jonn King (Films) Ltd., 7/9 
Glentworth Street V.1 (WELbeck 1157), and 
Film House, East Street, Brighton (25918) 


Lovely condition. 


Wanted for cash. Cameras, projectors, films and 
apparatus. Good prices paid if in first-class condition. 
Penrose Cine Ltd., 69 Streatham Hill, London. 
"Phone: Tulse Hill 6756. 

Pathe 9.5mm. silent films (good condition) wanted 
for cash. Send list of titles for our offer by return. 
Cinemart, 7 The Boulevard, Balham, London, S.W.17. 
Private buyer wants to purchase for cash 3((ft. 
9.5mm. silent films. State titles, condition and 
lowest price to Frank Leopolds, 41 Florentine Road, 
Liverpool 13 

F/1.9 Berthiot Cinor 1” coated lens, screw mount 
147 Compton Road, Wolverhampton. 

Wanted. Colour Films, 35mm and 16mm 
Kodak magazines. Johnston, New Park, Cranleigh, 
Surrey 

8mm. Films of all types wanted by private buyer. 
Box 1115. 

Pax 9.5 projector wanted for eash. 
Kingshill Road, Dursley, Glos. 


White, 28 








Exposure Meter repairs are the speciality of G. H 
Bennett, 64 Sout 


WANTED 
Urgently Wanted 


Silent films in good condition, 
Midlanc 
137 Vicarage Road, Langley, Oldbury, 


Films for sale or exchange 


ham. ‘Phone roadwell 1214 


end Road, Grays, Essex 


16mm. and 9.5mm. Sound and 


White, 


9.5 Silent Films wanted. 
28 Kingshill Road, Dursley, Glos. 


Small or large lots. 


Bolex Pan-Head Cine Tripod, secondhand, in good 
Shulman, 163 Argyle Street, Glasgow. 


prices paid 
Film Library, 


Nr. Birming- Wanted. 


condition. 
Lens Sonnar F/4. 7.5cm. coupled for Zeiss Movikon 
16mm. Phone Wembley 2113. 


9.5mm, films in good condition and 
seeps caters cso Box 1118. 
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& Howe 
al focus 
$ above, Db 
& Howel 
Jevice, | f 


ft. co infinit 


Model 70DA, 8 speeds 


Zz 


turret head, Mayfair carrying case. b 


t fitted with {/3.5 Cooke in place of f/1.5 


Filmo Autoload, magazine loading 


y 


turret head, separate 
4 Ivotal (focusing Ift. to infinity), 2.8" £/2.4 Cooke Panc 
n. (/2.8 Yvar (focusing Ift. to infinity), carrying case 


odak BB Junior, f/3.5 fixed focus lens, single speed, 50ft. capacity 


dak Model K 
ard Bolex 


f 


be 


9 focusing lens, 2ft. to infinit 16f.¢ 
16, latest model with multifoca nder, {/1.4 Switar lens 

{/2.8 Yvar (focusing 12” to infir 5mm. (/2.8 Yvar celephoto (foc 
(All three lenses have automat th-of-focus scales). Bolex rear foc 


ase, as new £245 


4 Anastigms sual packwind, turret head€é125 

‘ ngefinder, variable speeds, « x t £150 

ooke Kinic, 1Smm. £/2.5 Coc je angle {/1.9 Dalimeyer 
{/6.8 Siemens Spiegel, |"-34" {/2.8 Bausch Zoon f atic gate focuser 
alignment gauge, Matte box, Box r ader, r amera side with 

r, Siemens adjustable finder 4°-8 395 

5 Cooke Kinic, 15mm. f/2.8 Yvar £145 

ynior, f/1.9 Kodak Anastigmat fe, as ne £47 


£15 
£27 


£12 
£25 
£22 
£10 
£37 
£29 
£40 
£18 


é21 
@21 


£32 
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‘Reversal Cine Films 


Sold inclusive of processing. Safety base. Anti-halo 
layer between base and emulsion which disappears in 
reversal processing. 


“7) GEVAPAN MICRO 23 REVERSAL 


Practically without grain. Yields crisp brilliant positives 
for projection. Perfect panchromatic rendering of all 


coiour vaiues, 


GEVAPAN SUPER 26 REVERSAL 
Single-8 mm. wee ; 
Extreme speed, wide exposure latitude, fine gradation, 
very fine grain and perfectly anti-halo Panchromatic 


Double-8mm. Suitable for indoor as well as exterior work 


95 mm. | GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially coated for filming by 
artificial light. Its enormous speed (4 times faster than 


Gevapan Super 26) opens up new filming possibilities. 


PACKINGS (Sold inclusive of processing) 
16mm. 50ft. and !00ft. daylight loading spools 
8mm. 25ft. and 5SOft. daylight loading spools of 

double-8 film. Chargers containing 33ft 
single-8 fitting Movex, Nizo, etc. cameras. 

30ft. (approx.) rolls in tins of 3 rolls for 
darkroom loading into chargers. 5Oft. and 


100ft. daylight loading spools 
Gevaert mited 
Londor Wi! 

















